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INTRODUCTION 

The object of the five books of English Today is to provide 
secondary school pupils with a complete training m the 
uses of their mother tongue. Such tr ainin g will bear 
httle Glut unless the active co-operation of the pupil is 
gained. To this end the illustrations, the general lay-out of 
tlie books, the openmgs of chapters, the explanations mtro- 
ducmg many of the sections, and the challengmg manner 
of setting the numerous exercises are all calculated to 
arrest attention and fertilize imagmation. But there is no 
avoidance of systematic work. Once the co-operation of the 
pupil has been assured, he is led, through his new sense of 
purpose, to translate his interest mto experience and skill by 
extensive practice In this way I have avoided the barren 
academic approach and yet built a vaned, graduated and 
thoroughly comprehensive course that can be worked 
straight through, the teacher omittmg anything for which 
tune or mchnation may be lackmg. 

Book Two extends grammaticd work to phrases fimc- 
honmg as parts of speech. This leads on to simple 
detailed analysis and varied, precise sentence construc- 
tion Intensive work in composition is still based on the 
smgle paragraph, but through the comprehension work 
on model extracts the pupd is encouraged to make 
the transition to the complete composition of three or 
more paragraphs Along ivith this, systematic training 
IS earned a stage farther m spelling, punctuation, voca- 
bulary, speech trauung, verse, comprehension, and general 
knowledge. 
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•I 

For the help of teachere, who tvish, with certain classes, 
to minimise the amount of formal grammar taught at this 
stage, several of the Sections m this book have been 
asterisked It is suggested that these Sections might be 
omitted altogether or returned to at a later stage. 

I should like to thank Mr. Charles Fame, the artist, for 
his thoughtful and imaginative reinforcement of my work 
throughout, and the Publishers for their tireless and en- 
hghtened efforts to make an attractive booL 

May I also thank the many teachers — and pupils’ — 
who have taken the trouble to draw my attention to 
inaccuracies that have crept into the text, thus allowing 
me to remove a number of blemishes each time tlie book 
has been repnnted At the same time, I have taken the 
hbcrty of bringing some of the general knowledge ques- 
tions up to date 


Haslemere, 1957 


R R. 
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Chpter I 

ANIMAL 
INTELLIGENCE 

S cientists believe that most 
animals possess little, if any, 
of the intelligence that makes us humans supreme 
in the woild. Their view is that instant, a 
of unconscious urge within thcm7 accents forivi^' 
all tlic apparent cleverness of animals. When, for 
sample, a beaver fells a tree across a nver, thereby 
making a very effective dam, it docs not tbnk con- 
sdously about what it is doing,' but just does it 
_mstinctivcly,_Prflbably the scientists are nght in 
tegard to most animalsifbut 1. think they will have 
^5^°w-some intdligence to my-dog Nigger, whose 
latest fi at can hardly be called purely instmctivel 
’“'I was walking by’ the lakeside when 1 noticed 
some water-Iihes floating at a distance from the 
®ige. So struck was I by the beauty of the large white 
flowers with then" orange-coloured eyes, that I deter- 
mined to pick one to take home; and, having my 
Walking stick with me, I tried by the aid of it to 
bring a bloom within reach. But the attempt 
proved vain, and I continued my walS Nigger had 
^ the while observed me very attentively. Approach- 
mg the same spot on my return journey, I saw him 
plunge into the lake a little ahead of me- y^ I drew 
l evd wit h him, to my great surprise he swain to' 
■j^ ^with a iiiy.in -fai.^mQnth. which-heJi ame_aad**_ 
•■fe! datmy]g5rWa.<i that intelhgen ce. or not^ 

It 
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I. Comprehension and Composition 

A We can sum up the topic of the first paragraph by 
saymg that though animals usually act instinctively, 
Nigger is an exception. Which sentence, then, has most 
claim to be called the topic sentence^ 

B, The topic of the second paragraph is a httle story or 
anecdote illustrating the exceptional behaviour of Nigger 
Thus it is prmted, qmte legitimately, as one paragraph If, 
however, you were to consider it as a story on its own it 
would be better to make it two paragraphs Where would 
you make the division, and what would be the topic of 
each paragraph so rnade^ 

C What illustration does the wnter give m the first para- 
graph (as here prmted) of animal cleverness that is due to 
instinct rather tiian mtclhgence'* 

D Can you give another example of such cleverness that is 
even more obviously instinctive^ 

E Suggest a way of proving that such cleverness is instinc- 
tive rather than mteUigent 

F. Notice how the anecdote ends Why does it make a good 
conclusion’ 

G. Bearing in mind that a good paragraph must have the 
strict unity of one topic only, ivntc a short paragraph 
developing the topic suggested by one of the followmg 
topic sentences Try to use the topic sentence chosen, some- 
where in ) our own paragraph 

1 Tlic morning that met our sight, as we pulled up the 
blind, was not at all calculated to raise our spirits 

2 The wood was full of mjstcnous sounds 

3 An amusing scene met my cj cs as I turned the comer 
of the road 
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4. Mostland birds hide thar nests 

5. Many animals play, particularly young ones 

6. As we hnow to our annoyance, many insects can 
make noises. 

ff One of the characters in Ptehmek Papers, called Mr 
Jingle, habitually spoke m jerky snatches, without any real 
connection between his words, or plan to his story Re- 
write, in fidl, this story about his wise dog, Ponto, giving it 
tbree paragraphs. 

*'Ah! you should keep dc^s — ^fine animals — sagacious 
creatures — dog of my own once — ^Pointer — suipnsing 
instinct — Out shooting one day — entermg enclosure 
whistled — dog stopped — whistled again — Ponto — ^no go 
stock still — called him — ^Ponto, Ponto, — ^wouldn’t move- 
dog transfixed — staring at a board — ^looked up, saw an 
inscription— ‘Gamekeeper has orders to shoot all dpgs 
found in this enclosure’ — wouldn’t pass it— wonderful dog 

valuable dog — very.’ 

I Write two (or three) part^raphs modelled on those at 
the beginiung of the Chapter Your first should eiqiras 
your own view about the behaviour of animals, closing 
with the observation that your own dog (or other pet) k an 
exception (or no exception, as the case may be) Your 
Second {or second and third) should relate a brief anecdote 
to illustrate the truth of your observation. 

*• Grammar; Revisaoa 

The study of grammar helps us to understand the 
Contribution each word, or group of words, has to make 0 
the total meaning we wish to convey by our sentence li 
We can understand the work each word or group 0 
words does, we shall be able to eiqiiess oursdves more 
accurately, and this m turn will help us to thmk more 

accuratdy. 
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This alone should make the study of grammar worth 
while But m addition we must remember that “correct” 
grammar is the record of what educated people say and 
write By Icammg it, we therefore help ourselves to speak 
and wnte m a way acceptable and mtelhgible to aU 
educated people — and they are rapidly becommg the 
majority of the Enghsh people 

To return to the work or fimction of words m the sen- 
tence, we must recall that the words of a sentence may be 
divided mto classes called parts of speech, accordmg to the 
work or function they perform In Book One of Mngltsh 
Today, we studied sue of these parts of speech We may now 
summarise their work thus 


(i) JVaan. 


(h) Verb: 


(ill) Adjeettor 


the word that names objects, people, ideas 
When It IS the doer of the action it does 
the fiuther work of bemg the subject, e g 
“His courage helped him enormously” 
When it IS the sufferer of an action we call 
It the object, eg “Without stmt the 
general praised his courage " 

the action word Sometimes however, it 
expresses a state, e g "He was sad ” When 
there is no passmg over of the action from 
the doer (subject) to the sufferer (object) 
we call It mtransibve, eg “The hon 
fought furiously” But when the action 
does p^ across to the sufferer of it, 
we c^ the verb transitive, “The 

hoo. fought his pursuers with the utmost 
fury ” 


fte word &at adds mcanmg to the noun 
We say that it describes or qualifies the 
noun, eg “We were threatened by the 
sudden approach of dark storm-douds.” 
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(ivj Adverbs: the word that adds meaning to the verb. 

We say that it modifies the verb by telhng 
us how, when, why, or where the action 
happens, e.g, “Soon storm-clouds ap- 
proached us Ikeakningiy” 

(v) Pronoun; the word that stands instead of a noun; 

eg. “Rona is an able pupil, but she is not 
the one to cnticise others’’ 

(vi] Conjunction the joining word The conjunction joins 

' smglc words or groups of words, “He 

could not budge the door though he tried 
again and again, but the next man opened 
It with one blow.” 

A Words are divided mto parts of speech according to the 
work they do in the sentence. When the word is domg one 
job of work it is one part of speech; when it is domg an- 
other job It becomes another part of speech Each of the 
itahcised words below has been used as more than one part 
of speech State what part of speech each itahosed word is, 
and desenbe its function. 

1 . There is no pia« like school' 

a. I ji/ace great confidence m my helpers 
3 It was his /«/i hand he burnt. 

4- Mrs. Blanksome left suddenly for the contmenL 

5 In this country we always dnve on the left. 

6 Will you tone me for the quarter mile please? 

7 He learnt to tell the ftiw very early 

8 The pebble was unusually roand 

9 We played a roimrf of golf this morning. 

10 Gather roani/, my heartiesl 

^ In each of the foUowmg groups three of the words 
oan be used as the same part of speech, but the other 
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cannot (a) Select this word, ( 4 ) say what part of speech 
it IS, and (c) state the part of speech the other three 
are 

, I ' 

1. d^;am^beauti{iil,swe^^, bright 

2. servant, messenger, sdve, porter 

3 addition, sublet, rii^jiphijaiion, division 

4 shrubj OTeper, grow, tree 

5 really, Kaleigh, rally ,,a 31 ^ i 

6 he,'lum, his, them - 

' 7 compulsory, obhgatory,tstationary, stationery 

8 contrary, wary, fairy, chary 

9 anthmetic, geometry, pathetic, rheumatism 

10 danger, anger, enrage, infuriate 

C Not twenty yards from the window runs a honeysuckle 
hedge, and close to the top a pair of hnnets had with great 
cunning built their nest and hatched their httle brood 
From the above sentence pick out 

1 the subject ofthe verb "had .built” 

2 the object ofthe verb “had built” 

3 the subject ofthe verb “runs” 

4 a collective noun 

5 a common noun 

6 an abstract noun 
7. a transitive verb 

8 anmtransitiveverb 

9 two adjectives and the nouns they qualify 

10 two conjunctions and the parts of the sentence they 
jom ^ 


3. Vpeabulary 

Arrange the follmving words m four groups of synonyms. 
The words in each group are all one part of speech name 
the part of speech. 
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provisions^^fgQgle^ L.fae 

''^liSHant victuals observantlv teeinine-o, 

abandon attentively dessert des^.o 

iieedWy TOcate*' 

S. Form one noun, one adjective and one adverb from 
each of these verbs; eg. to consider (verb), consideration 
(noun), considerable (adj ), considerably (adv.). 

to heighten todedde to pity toenda^^^'^ 

to lengthen to progress to humour tosympfim^ 

to dry to consider to attend to frighten 

to cool to forget to change tomclude 

C. Pair off the words in the left hand column with their 
synonyms in the nght Remember that only words that 
are the same part of speech can be synonyms “astonish- 
ment" and “amaze" are not synonyms, for one is a noun 
and the other a verb, 
amaze 
dreary 
amazement 
vahd 
ill^al 
puerile 
rebuke 
unerring 
reconnoitre 
reconnaissance 

4. Punctuation 
Give the foUoivmg their correct punctuation, paying 
particular attention to the use of commas: 

1. The harnessing of atomic energy should produce a 
super-abundant Supply of electrical power 'ftiis should 
make it possible for every home to become all- 


dingy^ 
astonish l 
infantile^ 
explore 

astomshment ^ 
ilhdt .(5" 
reprimand 
ciqjloration' 
legal 4 - 
infalhble 
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electric with cooker watei; heate^ central heating flat 
iron, vacuum cleaner washing machin^ refrigerator 
and probably dozens of other labour-saving devices 
notyetmvented. ,i 

9, Kit was a shock-headed jshambhng.awlnvard lad^wth 
an uncommonly wde mouth very red cheeks^a 
turned up nose and certamly the most comical ex- 
pression efface I ever saw. 

3 Rupert Brooke loved white plates and cups clean- 
gleammg^nged with blue hnes 

4 A dust whom England bore shaped made aware 
Gave once her flowers to love her ways to roam 
A body of England’s breathing English air 
Washed by the nvers blest by suns of home 


5. SpelUng 

Remember that m addmg the prefix mis- or dis- (which 
usually give a word its opposite meanmg) you never get a 
double “s” unless the word to which you arc addmg al- 
ready begins with an “s”, eg fire — misfire, please— 
displease, but spell — misspell, satisfy — dissatisfy 


» ^s^ou spell these words'^ 


mispnnt 

disrespect 

dissatisfy 

disqualify 

mismform 


misbehef 

miscalculate 

misstatement 

disrelish 

misgovemment 


displacement 

mispronunciation 

disservice 

misshapen 

dissimilar 


9 Form new words from these by using the prefix dis- 
or mis-. Check your answers with a dictionary 

domg (mis) connect continue understand 

arm (dis) bdieve place arrange 

direct (mis) deed comfort demeanour 

courage (dis) fortune spell state 
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6. Speech Training 

A The importance of dear speech is illustrated by the 
following, which are to be spoken in such a way as to bring 
out the difference of meaning: 

I He likes sombre boats He likes summer boats. 

a Tell them all I’m only lonely. 

Tell them all m lonely Olney. 

3 She lost some salted almonds, chief 
She lost some assorted almonds, chief. 

4 Hurst was heard nght to the back of the room. 

Hurst was hurled right to the back of the room. 

5. I questioned him time and tune again. 

Aye, question him dme and tune agam 

6. They were entrapped for hours 
There were entrapped four powers 

B. These tongue twisters and “sound” sentences will help 
you to develop dear, bold consonant sounds: 

1. Be bold batsman, baulk body-bowleis, but bash 
bouncmg balls bravdy. C v ' ■ - 

а. Goermg, the gory gangster, gored the gagghng, 
guighng goose. 

3 Arc you copper-bottommg them, my man, or 
alumimummg them’ 

4 One of the rocks bounded over the edge of the hill 
and went pounding down into the next valley. 

5 How the ivild wmds blow it; they whip it about as the 
tom shreds of sails lash the tossed sWp they ding to. 

б. They luddt, and jumpit with metde extraordmary, 
and whisht, and frisht, and toed it, and go’d it, and 
tiWrled it, and wheeled it, and stamped it and sweated 
it, tattoomg on the floor hke mad. 
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C Qanty and vigour in your spealang of these lines will 
enable you to hear the rainstorm 

Now thy words go bumping round the sky, 
lake huge empty barrels on the cobbles of the clouds 
Bursting the water butts and tipping the gutters of the sky 
On the fells and the woodlands and the dale Now 
The thirsty mouths of the trees are hekmg their tongues 
Into the wet soil, and the grasses suck die ram 
Into them stems, and the great humps of hills 
Gulp the ivater like whales and spurt it out 
Through the many snouts of spnngs and fountains 

{Old Man of ike Mountains) norman nicholsom 



Chapter 2 

HUMAN 
INTELLIGENCE 

T wo friends were travelling 
on the same road together 
when they met a hear. The one, in great fear, 
without a single thought of his compamon, chmbed 
up mto a tree and hid himself The other, seeing 
that he had no chance smgle-handed against the 
bear, had nothing left but to throw himself on the 
ground and feign to be dead, for he had heard that 
a bear will never touch a dead body:(As he thus lay, 
the bear came up to his head, muzzhng and snuffing 
at his nose and ears and heart. The man lay 
motionlessly holding his breath, and the beast, 
supposing him to be dead, walked awSyi When the 
bear was fairly out of sight, his compamon came 
down out of the tree and asked what it was the bear 
whispered to him “For”, he said, “I observed that 
the bear put his mouth very close to your ear ” 
"Why,” rephed the other, "it was no great secret; 
he only bade me beware how I kept company with 
those w'ho, when they get into difficulty, leave their 
fiiends m the lurch ” c* U b • -1 ^ 

,1 j 

7. Comprehension and Composition 
A This story can be divided into four paragraphs Where 
will you make the divisions? 

B Give each paragraph a title that sums up the topic You 
can tell whether your division mto paragraphs is correct by 
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askmg yourself “Has everything m this paragraph got a 
direct bearing on the one topic^” 

C Try to sum up the characters of the two travellers 

D Explam how the ending of this story makes a decisive 
conclusion 

E Use these expressions in mterestmg sentences of your 
own 

1 to throw oneselfon the ground 

2 tobefau-lyoutofsight 

3 to keep company with 

4 to leave someone m the lurch 

F Wnte a paragraph of stnct unity, bearmg out 
suggested by one of the following topic sentences 

1 Thejoumey was not without Its moments of 

2 It was obvious, even to a tyro like myself, that this' 
was no ordmary burglary 

3 The scene that became visible, as the mist lifted, 
inspued us with fear 

4 Instances are fi'equently reported of ammals findmg 
thar way home over great distances 

5 Smce very distant times, pigeons have been used for 
carrymg messages 

G. Taking the utmost care to paragraph your work cor- 
rectly, retell more fully the story of the travellers and the 
bear from the viewpomt of one of these 

1 the man who pretended to be dead 

2 the other man 

3 the bear 

H In ivntmg a story we find that we need a new paragraph 
to mdicate each phase or stage m its development to a 
conclusion Decide first how you will paragraph it, and 


the topic 

aid^ 
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then write in full one of tlie stories the outlines of which arc 
given below 

1. Children ring door bell — householder puzzled- 
children nng again — householder twigs joke — ^plans 
retaliation — window above — ^pail of water — third 
nng — cascade of water — visiting parson drenched. 

2 . Fox trapped m well— goat amves — inquires about 
the water — ^fox praises water— goat jumps in— fox 
jumps up on goat’s back to freedom— fox’s parting 
remarks to goat. 

8. Adjective Phrases 

Consider these sentences • 

(a) Heisanintrihgentpupil. 

■ (J>) He is a pupil with intelligence 

Notice that “mtelligent” m (a) tells us what sort of 
jupil he is. The word “intelligent” qualifies the noun 
' “pupil" and IS an adjective What sort of pupil is he m 
(i)'* The answer is that he is a pupil “with mtelhgence”. 
This group of words, then, must do the same work as 
“intelhgcnt” “With mtelligence” is therefore an adjec- 
tive phrase 

A phrase is a group of words without a mam verb, making 
incomplete sense and doing the work of a part of speech. 

An adjective phrase is a group of words without a verb, 
makmg mcomplete sense and domg the work of an adjec- 
tive 

Here are some more examples of adjective phrases, 
showmg you clearly how they do the work of adjectives: 

zheggai with a limp a /ome beggar 
zmaiitnneed zneedpmaa 

zyfomaa of learning z learned viojaaii 

the house next to us the neighbouring house 
the hill aver there yonder hill 
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A What noun docs each of the itahciscd phrases qualify’ 
Prove that the phrases arc all adjccuvc phrases, by 
replaang each one by an adjective of sinulw meaning 
I Athingq/’ieflMlyisaj'oyforcvcr 
a Tlus IS 'amattef of importance 

3 The material with the spots was very attractive. 

4 The house on the comer belongs to my friend. 

5 We arc going for a hohday in the county 

6 The girl with the red hair won the contest. 

7 The budded knife was «/■«() me. 

8 His wasahfczMttaanaitn 

9 lamabeggarwit/ioutti^Ry 

10 We discovered a tunnd kacflf A rteeari/i. 

B Replace each of the itahascd adjectives by a phrase of a 
similar meanmg 
I I met a penniless beggar 
a He was an ill-fempfred fellow '• 

3 We came across a romed castle.'^ 

4 She looked to be a iRirfrffc-flgcrf woman 

5 The nogAJoarwg house was bgmg painted. 

6 The distant hdls wae tlurred 

7 It was the one-fegged beggar agam 

8 I want you to recommend a rc^ataAfe firm K 

9. Adverb Phrases 
Consider these sentences 

(a) The messenger entered hastily 
(A) The messenger entered m haste 

In (a) the word “hastdy” tells us how the messenger 
entered It modifies the verb "entered”, and is an adverb 
What tells how the messenger entered m (A)’ Obviously 
the answer is the phrase "in haste” This phrase does the 
work of the adverb “hastily” "In haste” is an adverb 
phrase 
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An advtrh phrase is a group of words without a verb, 
maiang incomplete sense and doing the work of an adverb 
Here arc some more examples of adverb phrases, 
showmg you clearly how they do the work of adverbs. 

He constructed the plane with great shtll. 

He constructed the plane skilfully. 

She won the contest by fair means. 

She won the contest fairly 

The children stayed in the garden 
The children stayed there 

Nigger was found after a long search. 

Nigger was eventual^ found. 

In which street do you hve? 

Where do yon hve? 

" 2 . What do the itahased phrases modify? Prove that the 
phrases are all adverb phrases by replacmg each by an 
adverb of similar meamng 

I I practised the piano 
a The rascal obtamed the money by dishonesty. 

3 Iwilldoitafrtwwwtant / 

4 'Weh.ve in this road j 

5 They hve wlAat road ys- 

6 It has not rained during the last few days 

7. Ity^loiddegrees we removed the great boulder. 

8 Do thH^itowe 

9 She arranged the flowerswn haphapirdfashionr 
10 The grocer answered inM-courieouJ^nnef- 

B. Replace each itahdsed adverb by an adverb phrase of 
similar meaning 

I. He faced the difiBcultyroKrogww^)' ' 

a The car nosed Its way r/oiof)’ through the crowd. 
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3 TX«b the sun broke through the douds 

4 Nigger is always obedient, 
g. IVAen are you leaving^ 

6 H'lere are you going’ 

7. Thejudge rebuked the witness rra«r«{)i 

8 Tlic horse broke suddenly into a gallop 

9 The ship sailed steadily mfieardf 

1 0 Finally you must do this question 

10. Vocabulary 

■A Tair off each adjective m the left hand column with an 
adjective phrase of similar meanmg in the right hand 
column 

I. submannc beyond dispute 

a. subterranean beyond bchef ' 

3 incredible under the sea I 

4 indisputable over there ^ 

5 carc-frcc under the earth J 

6 yonder of good fortune';? 

7. well-intcnnoned without a care ' 

8 fortunate ivith good intention 1 

B Pair off each adverb m the left-hand column wth an 
adverb phrase of sinular meaning in the nght-hand 
column 

I. unhesitatingly v..>foraUmconly 
a seldom /i to another place 

3 temporarily ^in a way not permissible by 
, law 

chcwhcrc * wiiliout hesitation 
5 illegally J/on rare occasions 

G cxtcnuicly '‘with great feeling 

7 i chemendj of one's ow n free w ill 

8 wnllingl} 'to a great extent 
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C To each phrase in the left hand column there is one 
of opposite meaning m the nght hand column. Pair 
them off. 


!• by leaps and bounds 

2 . m’ the open 

3 . m perfect harmony 
4 ^ out of work 

5 - m a peaceable fi'ame of mind 
6 m a dilapidated state 
7* With alacrity 
8 over a long period 


m a short space of time 
m a regular job ^ 
m a quarrelsome mood 
m good condition 
with hesitation 7 
at loggerheads 
under cover '1 
by slow degrees ' 


W. Sentence Composition 

Expand these sentences by addmg a phrase to each itahdscd 
word Remember that it is an adverb phrase you add to a 
verb, and an adjective phrase you add to a noun. 

i- I caught a/iA (of what size'’) 

2 . The pupil works (when?) 

3 You behaved (how?) 

4 The mouse ran (where?) 

5 ^sikness descended. 

6 The patient remained . . . throughout the day. 

7- The man . was arrested 

8 The wmd howled scomftilly. 

9 There, jtoorf an old water wheel. 

10 Thcnam&f . have been announced. 


iz. Punctuation 

The writer of the following description of the ivmd used 
seventeen commas Where did he insert them'’ 

Ihe winds rush fly swoop down dwindle aivay commence 
^gain, hover above whistle roar and smile, they are 
frenzied ivanton unbridled or sink at case upon the raging 



30 FIRST TERM 

15. Speech Tridning 


I Use each of these phrases in an interesting sentence 
of your otvn making 


near the wood 
by the sea shore 
across the lake 
under the tree 
over the rocks 
beneath the wall 
against the tvmd 
wth skill 
at this moment 
in ancient days 
at the window 
after great evCTtion 
of pleasant appearance 
of cheerful looks 
m a moment 


with podgy hands 
with a plump face 
with freckles 
of bnght complexion 
over the bndge 
beyond the meadow 
down the nver 
till midmght 
until dawn 
before sunrise 
through the wood 
with your permission 
towards the end 
on the television 
with great rehef 


a Lines from these mocking verses, Pmenlton of Cruelly 
to Animals, may be allocated round the class 

C^, make not game of sparrows, nor faces at the ram, 
i* 5 id ne’er allude to mint-saucc when calling on a lamb' 
Don’t beard the thoughtful oyster, don’t dare the cod to 
enmp. 

And w orry not the vnnkle or scanfy the shnmp 
Tread lighUy on the turning worm, don’t bruise the 
butterfly, 

Don’t ridicule tlic wiy-ncck nor sneer at salmon-fry; 

Oh, ne’er delight to mal c dogs fight, nor bantams 
, disagree— 

Be always kind to animals wherever you may be 
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Be patient tvith blackbeetles, be courteous to cats, 

And be not^harsh with haddocks nor ngorous with rats; 
Give welcome unto wopses and comfort to the bee, 

And be not hard upon the snail— let blue-botdes go free. 
Be hvdy with the cncket, be merry with the gng, 

And never quote from Bacon in the presence of a pig! 

Don’t contradict the moo-cow nor argue with the gee 
Be always kmd to animals wherever you may be! 

[By kind permission of the proprietors ^ Punch) 




Chapter ^ 

GIANTS 
AND PYG,MIES 

' fell into a high road, for so 

«. ■ - 1 . 1 took It to be, though it 

served to the inha|3itants only as a footpath through 
a field of barleyjHere I walked on for some time, 
but could see little on dther side, it bemg now at 
least harvest, and the com nsing near forty feet I 
was an hour walking to the end of this fiel4 which 
was fenced m with a hedge of at least one hundred 
and twenty feet high, and the trees so lofty that I 
^Id make no computation of their altitudejt 
(Tljcrc was a stile to pass from this field mto the next.' 
It had four steps, and a sjbone to cross over when you 
came to the uppermosfcjit was impossible for me to 
chmb this stile, because every step was six feet high, 
and the upper stone above twenty^' 'I was endeavour- 
ing to find some gap in the hedge, when I discovered 
one of die inhabitants m the next field, advancing 
towards the stile, of the same size with him I saw m 
tlic sea, pursuing our boat He appeared as tall as 
an ordinary spirc-stccple, and took about ten yards 
at evc^ stride, as near as I could guesITI was struck 
the utmost fear and astomshmelir, and ran to 
hide myself in the com, from whence I saw him uj 
the top of the stile, looking back into the next field 
on die right hand, ^ and heard him call m a voice 
many degrees louder than a speaking-trumpet; hut 
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the noise was so high in the air,,that at first I cer- 
tainly thought it was thundcnj Whereupon, seven 
monsters like himsdf came towards him with reap- 
ing hooks in their hands, each hook about the large- 
ness of six scythes. These people were not so well 
dad as the fast, whose servants or labourers they 
seemed to be; for, upon some words he spoke, they 
went to reap the com in the fidd where I lay. I kept 
fi:om them at as great a distance as I could, but was 
forced to move with extreme difliculty, for the stalks 
of the com were sometimes not above a foot distant, 
so that I could hardly squeeze my body betwixt 
the^ However, I made shift to go forward, till I 
came to a part of the fidd where the com had been 
laid by the rain and wind. Here it was impossible 
for me to advance a step; for the stalks were so inter- 
woven that I could not creep through, and the 
beards of the fallen ears so strong and pointed that 
they pierced through my dothes into my flesh. At 
the same time I heard the reapers not above an 
hundredj.yMds Ijpliind m^Bein^ quite dispirited 
with t^ and wholly overdome by gnef and despair, 
I lay Bom between two ridges, and heartily wished 
I might there end my days. Jonathan swdt 

i6. Comprehension and Composition 
I. This IS a description of Gulhver’s first experience in 
Brobdingnag, fte land of giants. -When Swift wrote 
his adventures of Gulhver it was the custom to use 
very long paragraphs. Today we use much shorter 
ones to make it easier for the reader to follow the 
various stages of our story or description. We should 
probably break this passage up mto five paragraphs, 
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to mark the following stages of the story Where, 
then, would you make the paragraph divisions^ 

(a) Introduction crossmg the footpath through the 
field of barley 

(i) The sUle, and the giant approachmg 
(«) Gulhver’s flight as he listens to the voice 

(d) His retreat 

(e) Short conclusion his despair 

s How does Swift manage to suggest the immense 
width of the footpath^ i ; 

3 In what other ways does h^ make the reader realise 
that Brobdmgnag is no ordmary country? 

4. Where is It imphed that Gulhver has met with adven- 
ture before this? 

5 To what does Swift at first compare the loudness of 
the giant’s voice? Does this unpress the modem 
mind? If not, what would be a more impressive 
comparison today? 

6 Is there anydung m the style of wnting or use of 

words to tell you that the extract ivas wntten somp, 
two hundred years ago? I *•'■) '-j ' ^ 

7 Imagine that you have met with adventure, but, 
mstcad of being m a land of giants, you find yourself 
in a land of pygmies Wnte a dcscnption of your first 
experience, concluding on a note of despair or joy, as 
you think fit Do not spend time on a lengthy mtro- 
duction As m the extract above, the landing is well 
behind you you arc already m the strange country. 
Paragraph carefully, to correspond mth each stage 
of the dc\ clopmcnt of your story 

Prepositions 
Study these sentences 
We \ isitcd the shop al the comer 
We lool ed rourd the comer 
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What worii do the italicised words do^ 

(i) They both introduce phrases “At” mtroduces the 
adjective phrase “at the comer”, and “round” 
introduces the adverb phrase “round the comer”, 
(it) They both stand in front of a noun, “comer”. 

(m) They both show the connection or relation between 
two other words "At” shovre the relation of the 
shop to the comer it is the shop at the comer. 
“Round” shows the relation of “looked” to “the 
comer”, we looked rotmi the comer. 

Because then position is pre- or before a noun (or pro- 
noun) we call these itahcised words prepositions The pre- 
position IS our seventh part of speech 
A^eposition ia.usually.a.httlejiord.standiiig.i n front of a 
noun or prmoun, so.nitroducing a phra se It s, mam work i n 
'The' sentence is to show the relationship between two other 
Words., 

Here are some more examples of the use of the pre- 
position The arrows will help you to see how each pre- 
position shows the relationship between two words. 


The plane m the hangar is a Spitfire 
The plane over the aerodrome is signalhng. 

; i 

The plane above us is about to land 


A plane q/’bnght colour is rare in war-time. 


A plane witk two wmgs is called a biplane. 


The plane circled over the aerodrome. 


The plane landed on the aerodrome. 
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We walked under the plane 

I } 

Thejet-propelled plane soared through the air. 

; i 
We looked oirsf It 


A Complete these sentences by supplying the correct 
prepositions . ^ 

I The path — the wMd makes a short cut — the 
village 

a The canoe sank -p,the lake — the valley bdow. 

3 They were up eyes '— work 

4 I shall attend'— 'your request — the earhest oppor- 



joumey — Europe r- the Dark Ages 

8 Such behaviour is -ti contempt / 

9 IS httle different ita the rest ^ the sentences. 

10 the rugged rock the ragged rascal ran 


B Complete these phrases by addmg the usual pre- 
position I 

iJ’-i any rate ''^the lurch j— dear life 

T— your service l=7dmtof black and white 

\r— the whole -p'spiteof ■■'^•^Jall appearances 

DO means —die most part ' his heart’s content 

E In each of these sentences there is one preposiUon 
Draw three columns In the first place the preposition, m 
the second the phrase it mtroduces, and in the third the 
two words It relates 
1. We rushed down the hill 
8 Heavy seas drove against the cliff. 
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3. Mist hid the path across the marsh. 

4. The mvahd on the settee groaned horribly. 

5. The child behmd him suddenly saeamed. 

6. The stranger gazed with suspicion 

7. Heavy seas drove against the cnimblmg chfF. 

8. His knife and fork fell noisily to the floor. 

18. Prepositions or Adverbs? 

We must remember that a word is only a preposition 
when it does the work of relating two other words m the 
way we have descnbed. When it does other work it be- 
comes another part of speech Notice the difference m the 
work of the same word “down” m these two sentences : 

The cat climbed down the tree 

The cat climbed down. 

In the first sentence “down” mtroduces the phrase 
"down the tree” and relates "climbed” to “tree” 

In the second “down” does no such work it tells us 
where the cat climbed, and is therefore an adverb modify- 
ing the verb “chmbed” 

In the fbllowmg sentences each of the italicised words 
is used once as a preposition and once as an adverb 
Name the part of speech in each sentence, and state the 
work It IS doing. 

I. Mrs. Plumptonsatifoioss''* 

8. Mrs. Plumpton waddled down the street. I 

3 We discerned a head appearing above&e wall 

4 We saw a skylark hovermg >,(1 , 

5. “Come ifwirfs,” shouted our fhend. 

6. We were glad to be able to shelter made his house.. 

7. A horseman cantered by while we rested..^ 

8 . hard work much can be achieved 
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9 A shabby figure sidled alongside, and b^an to 

whisper ' c' , , 

10 A second boat anchored ours. - ■' 

, 1^. Sentence Composition 

Make interesting sentences m which you relate the two 
words of each of these pairs by means of a preposition, e g 
(i) The car eloRf the road had broken down. 

(a) Without more ado we drove down the road at top 
speed 

I car road 

a drove road 

3 boat bndge 

4 sailed bndge 

5 bull tree 

6 bellowed tree 

20. Sentences Revision 

A There are four kmds of sentence Name them, and give 
an example of each 

B Insert the missing words 

A sentence is a complete — m woi'ds Every sentence 
must therefore have two parts, expressed or understood. 
The part that tells us whoii^ or what the sentence is talbng 
about IS called the^^,^die part that tells us somethmg 
about this latter part, such as what it does or is, we call 
the— 

C. Divide the followmg sentences mto subject and predi- 
cate 

1 Adelaide is working hard^ ^ 

2 Is Adelaide workmg hard^ 

3 Work hard t -v i 

4 - How hard Adelaide IS workmg! 
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D. One example of each of the four kinds of sentence is 
given in Exercise C. Distmguish them, then make the 
other three kmds of sentence from each of these: 

1. This chef cooks well 

a. Isthesunshinmgbnghtly? 

3. How fast she runs' 

4. Ghmb up that ladder. 

' E. Wth what punctuation mark does each kmd of sen- 
tence end'' Decide what kind of sentence each of the 
following is, and then punctuate accordmgly . 

3. ]ia.vt yaa Ken The Merchant of Venice 

2. What an extraordmary play this is \ 

3. Look before you leap . * 

4. A rolling stone gathers no moss < 

5. How time flies] 

6. I am wondermg whether to take the right fork or die 
left , 

. F. In each of these, two sentences have been written as 
one. Separate the two sentences and insert the correct 
punctuation. 

I. That night when all was still, White Fang remem- 
bered his mother and sorrowed for henhfe sorrowed 
too loudly and woke up Grey Beaver, who beat 
him I 

a. White Fang became hated by m^ and dogfdunng 
this penod of his development il^ never knew a 
moment’s secunty . 

3. The months went by, White Fang grew stronger, 
heavier and more compact • 

4. The hair bristled up on the grey cub’s back, but it 
bristled silently .l|ow was he to know that this thing 
that snified was a thmg at which to bristle 1.?. 
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zi. Is it a Sentence? 

It will help us to wnte complete sentences if we remem- 
ber that a sentence must have a subject and a predicate 
(unless the subject is merely understood, as m a command). 
This means there must be at least a mam verb and its sub- 
ject, there may be additions But we should take wammg 
that some verbs are not mam verbs and therefore have no 
subject, so that another verb is needed to make a complete 
sentence, e g “To be m luck’s way” is not a sentence, smce 
“to be” IS not a mam verb and there is consequently no 
subject (see Section izs] 


A State whether the subject word or the predicate verb 
IS missmg m these sentences, and fill the blanks suitably 

I. comes before a fall c 
a White Fangj—wakwth hunger 

3 By the middle of the second day he'^^ontmuously 
for thirty hours 

4 The pads of his feet 

5 How thickly fell 


B Say why each of the foUowmg is not a complete sen- 
tence, and then make it complete ^ ^ 

I Possessioifnin^pOmts'ofthelaw 1 
a Stolen fruit the sweetest 1 
3 Two wrongs Mtangli^^i 
4 'Lends enchantment to the view, j, 

5 Atomic energy foVindus'try'm pVar^mp 

6 Ran a mile m four minutes 


Only one of the followmg is cor.,.„i uie other four 
there should cither be two sentences where there is now one, 
or one where there are now two Rewrite them correctly 
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I. The repeated drenchings in the icy water had had 
this effect on him his handsome coat was bedraggled 
a. He feared the beating, He knew to be waitmg for 

him 

3. White Fang trembled Waitmg for the punishment 
tofidluponhim. 

4. Each dog was fastened to the sled by a single rope 4 ^ 
No two ropes were of the same length. 

5. Fortune seemed to favour him always^ when hardest 
pressed for foodjhe found something to kill. 

D. Beanng m mind that a sentence eiqpresses a complete 
thought and must have a subject and a predicate verb, 
whilst a phrase expresses an mcompletc thought, has no 
predicate verb and does the work of an adjective or ad- 
verb, deade which each of the followmg is: 

1. In the abandoned lair 

2. He settled down 

3. Durmg the early summer months 

4. He met Lip-Up 
5 Beware' 

6. Along the base ofa high bluff 
7 How they fought! 

8. With a patience huge with hunger 
9 Into the scrawny throat of Lip-hp 
10. White Fang resumed his course along the base of 
the bluff 

E Below is a list of condensed sentences. They are really 
complete, though certam words arc omitted and have to 
be understood When these understood words are inserted 

you will see that each sentence has its usual subject and 
predicate. Thus (i) really means [You be] qmck' Insert 
in square brackets the understood words m each sentence 
overleaf. 
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I. Quick! S Thank you! 

2 Many happy returns! 7 Not today, young man! 

3 At once' 8. Gangivay, plcascl 

4 AU together' 9 Heads under! 

5 Jam, please 10 Where? 

22. Vocabulary 

Synonyms, though having roughly the same meamng, 
often have a quite different use For instance, beaming 
and “twinkhng” are synonyms m that they both m(an 
“shmmg”; yet we can speak of a beaimng scarchhght, 
while we cannot speak of a beaming star, and vice versa 
“a twinkhng star” makes sense, while “a twmkhng scarch- 
hght” does not Now pair off the nouns in the foUoiving 
lists with their most appropnate adjectives 

Noises Liohts 


coomg 

nvulet 

twinkhng 

dial 

cawing 

reed 

beatmng 

stars 

whispenng 

bowstrmg 

sparkhng 

head-lamps 

sighing 

dove 

glowing 

jewels 

warbling 

breeze 

ghttenng 

tinsel 

twanging 

rook 

flickcnng 

glow-worm 

howhng 

blast 

glistening 

water 

screeching 

chains 

gleaming 

heat haze 

clanking 

glass 

luminous 

candle 

tinkling 

owl 

shunmenng 

dewdrops 


23. Spelling 

Which letten are silent m the followmg words? Make 


sure of the spellings 


honest 

misdetoe 

^wholesome 

hymp 

corps 

solemn 

defet 

receipt 

aisle 

heir 

dau^ter 

whoopmg-coq^ 

queue 

nei^ijiour 

ri^oceros 

boatswam 

wretched 


halfpenny 

iurloqg^ 
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Speech Tr aining 

A. Pick out the phrase in each of the Mowing expres- 
sions; and then make up a sentence that embodies the 
whole expression with whatever mmor alterations may be 
necessary for your sentence Specimen answer, (i) The 
phrase is "by one’s decision”. A sentence lUustratmg the 
nse of the expression is, "You have agreed to the plan 
and now you must abide by your decision ” 

1. to abide by one’s decision 

а. to he answerable to a person 

3- to be answerable for his conduct 

4. to be anxious for his safety 

5. to be anxious about a result 

б. a charge of murder 

7. to charge with murder 

8 to complsun of somethmg to someone 

9 to be contented with life 

10 to entrust anyone with a thing 

11. to entrust a thing to anyone 

12. to be faraihar with a language 

13 ' to be famihar (i « well-known) to a person 

14 to be glad of his assistance 

15 to be glad at a result 

1 6. to be indignant at something done 
17* to be indignant ivith a person 
i 8 . to impress an idea on a person 
19 ' to impress a person with an idea 
to jump at an offer 

21. tojump to a conclusion 

22. to live for pleasure 
! 3 - to live by hard work 

24. to live on a small income 

25. to hvcwitlun one’s means 
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B To render this perfectly your tongue must be so agile 
that It does not have to consider how to run: 

The centipede was happy quite, 

Until the toad m fiin 

Said, “Pray which leg goes after which?” — 

Which worked his mmd to such a pitch 
He lay distracted in a ditch 
Considenng how to run 

MRS EDWARD CHASTER 

C. Here IS a tune-honoured tongue-twister. 

Swan swam over the sea — 

Sivim, swan, sivun' 

Swan sivam back agam — 

Well swum, sivan' 

D In the poem, The High Tide on the Coast of Umolnshire, 
(1571), an elderly woman is made to tell of the pathcDc 
ending of her daughter-m-law, a milkmaid, who, together 
with her baby, was drmvncd by the bdal ivave. This 
extract forms the conclusion of the poem Try to express 
the summer sweetness of Elizabeth's gently ediomg song, 
now bathed m the melancholy of death 

I shall never hear her more. 

By the reedy Lmdis shore, 

"Cusha' Cusha* Cusha’” calhng 
Ere the early dews be fallin g, 

I shall never hear her song 
“Cusha' Cusha!” all along 
Where the sunny Luidis floweth, 

Goeth, floweth. 

From the meads where mehck groiveth, 

When the water ivmdmg down. 

Onward floweth to the town. 



GIANTS AND I’VCMICS 45 

I sliaU ncv'cr see her more, 

Where the rccd« and nishes quiver, 

Come up Lislnfoot, rise and follow; 

Lighifoot, \S1iiidbot, 

From pur clovers lift die head; 

Come up Jetty, Mow. follow . 

Jetty, to tlic milijng shed " 

JI,VN INGteOW 




alanned at the proposal. 

“Then the Dormouse shall,” they both cried. 
“Wake up, Dormouse'” And they pinched »t on 
both sides at once 

The Dormouse slowly opened his eyes “I wasn’t 
asleep,” he said tn a hoarse, feeble voice. “I heard 
every word you were saying ” 

“Tell us a story,” said the March Hare. 

“Yes, please do,” pleaded Ahce 
“And be qmck about it,” added (he Hatter, “or 
you’U be asleep again before it is done ” 

“Once upon a tune there were three htde sisters,” 
the Dormouse began m a great hurry, “and their 
names were Elsie, Laae, and Tilhe, and they hved 
at the bottom of a well ” 


“What did they hve on’” said Ahce, who always 
took a great mterest in questions of eating and 
dnnkmg 

“They lived on treacle,” said the Dormouse, after 
thinkmg a minute or two 

“They couldn’t have done that, you know,” 
Ahce gently remarked, “for they would have been 
ill.” 
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“So they were,” said the Dormouse, “very ill.” 

AKce tried a little to fency to herself what such an 
ejrtraordinary way of livmg would be like, but it 
puzzled her too much, so she went on: “But why did 
they hve at the bottom of a well 

“Take some more tea,” the March Hare said to 
Alice very earnestly. 

“Fve had notiung yet,” Alice replied in an 
offended tone, “so I can’t take more.” 

“You mean, you can’t take less,” said the Hatter; 
“for It’s very easy to take more than nothing.” 

(Alice in Wonderland) LEvns caeroix 

25. Commentaiy and Questions 

1. How does the wnter indicate the words achialJy, 

spoken by the various characters? ' 

2. You can test your answer to No. 1 by unaguung 
that you are one of the characters, the March Hare, 
for example How much of the first paragraph will 
you speak, if you are takmg the part of the March 
Hare? 

3. When the parts, or dialogue as we call them, are 
written down we can no longer tell who is speakmg 
unless the writer adds this information for us 
Notice that smce information is not spoken by 
any of the characters engaged m the dialogue, it is 
added after the mverted commas, and separated 
from the spoken words by a comma which goes m- 
side the last quotation marks Which are the words 
m the first paragraph that the wnter uses to tell us 
who IS speakmg^ 

4. Pomt out the first paragraph m which the wnter 
indicates not only who is speakmg but also how that 
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person is speaking. Pick out the words used to convey 
this information, and notice how they arc punctu- 
ated 

5 Show from tiie last three paragraphs of the extract 
that m ivntmg dialogue we must begm a fresh para- 
graph each time the speaker changes. 

6 Sometimes the imtcr will add whole sentences of his 
own to inform us what his characters arc doing in the 
coune of the dialogue Such sentences will be 
included m the paragraph to which the comment 
most naturally belongs Fmd such a sentence in the 
extract, and show why it is m the paragraph it 
ism 

7. Turmng to the seventh paragraph, notice that the 
wnter tells us that the Hatter is speakmg, but docs so 
half-way through the sentence the Hatter is speakmg. 
Where the speech is thus broken mto by a non- 
spoken part, the quotation marks arc closed where 
die spoken part is broken and re-opened where the 
spoken part begins agam Observe how commas are 
used to separate the spoken from the non-spoken 
parts The spoken parts are but one sentence broken 
mto two, so the second part does not begm with a 
capital letter. Fmd another spoken sentence which is 
broken m this way 

8. Fmd one instance of a spoken part takmg the form 
of a question, and one of its takmg the form of an 
exclamation Where are the question mark and the 
exclamation mark placed 

9 Occasionally the wnter’s words that show who is 
speakmg come before the spoken part When this 
happens, the spoken part must still b^m with a 
capital letter Pomt out the paragraph where this 
happens m the extract 
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26. Dictation 

When all was ready for a start once more the Mole, 
limp and dejected, took his scat m tl’c stem of the boat, 
and as tlicy set off, he said in a low voice, broken wth 
emotion, “Ratty, my generous friend' I am very sorry 
indeed for my foolish and ungrateful conduct. My heart 
quite fails me when I think how I might have lost that 
beautiful luncheon-basket. Indeed, I have been a com- 
plete ass, and I know it. Will you overlook it this once and 
forgive me, and let things go on as before?” 

“That’s all right, bless youl” responded the Rat 
cheerily. “What’s a httlc wet to a Water Rat? I’m more 
in the water than out of it most days Don’t you think any 
more about it.” 

{The Wmd in the Willows) kemneth grahame 

Mole had just capsized the Water Rat’s boat Study the 
above dialogue, notiemg that when one person speaks 
several sentences without interruption the quotation marks 
arc not closed till the speech is finished. Then write down 
the passage from dictation. 


27. Punctuarion 

_>4?Give the correct punctuation and capital letters to these 


sei^tmces: ^ 

'i.Jyc been asleep right m front of the fir^ replied the 

V fat boy. yj , 

S.tjhey couldnt have done tha^ you know, ^hce gently 

^remarked for they would have been ill 

3^^ very li£dy story indeed said the pigeo^in a tone 01 

deepest contempt. , , 

4. ^suppose remarked the airmanji shall have to drop 

outofthi^somediy* v'- 

5. ^vid then asked^ivith some surpnse^how did you 
manage to do it ? 



50 FIRST TERM 

fi Divide this httle story into three paragraphs, giving it 
the correct punctuation and capitals 
got It gasped mrs fluster as she squeezed her way on to 
the crowded bus sit down wont you said a friend on notic- 
mg her really dear I havent time rephed mrs fluster Im m 
such a hurry to get to the station in tune to catch the tram 


Rewnte this as three paragraphs with the proper 
punctuation and capitals. 

A, traveller who had spent many^ year m ifiicRjWas 
telling fiiqjd^of his adventure^hen I was mJEl 
Fasher^he sait^siffile-handed I made fifty Arabs ru^ow 
did you mwag^t asked one of his fiiends(gyeatly im- 
pi'^ssedtah I It nothing very wonderful rephed the 
travellay ran and they ran after me 

•J) Rewnte this as two paragraphs with correct punctua- 
tion and capitals 

( ^ 'Id like to be up there m that,machmc right nov^'said 
one farm-worker to another as they stopped work to gaze 
up^t an aeroplane skimnimg, across the heavens well Id 
not like to be up there without it added the other 


E Reivntc this story as four paragraphs with the correct 
punctuauon and capitals 

You mustnt fish here the gamekeeper told the boy- 

^otts 1 didnt know 
a sai e boy laying aside his rod and picking up his 

*1^ gamekeeper returned and found 

hat tlie boy had started fishing agam didnt I teU you that 
this water belongs to Lord Potts he shouted why you told 
me ttat an hour ago remarked the youngster surely the 
whole nver doesnt belong to him his share flowed by long 
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28. Compositiod 

Here is a dull outline of what could be a lively Story. 
The best way to bring it to life vnll be to give some of the 
conversation that actually took place, so decide at what 
points you can best mtroduce spoken words, and then vmte 
the story in full, Remember to paragraph it properly 

(t) Apartyofroguesdineatanmn When the waiter 
bnngs the bill everyone deliberately offers to pay 
for the whole meal 

(it) To settle the dispute, they decide that the first of 
them the waiter catches in a game ofbhnd-man’s- 
buffshallpayforall 

(mi) As the blindfolded waiter is groping, the rogues 
shpoutofthemn 

(to) The waiter crashes mto the fiirmtuTe and brings 
the landlord on to the scene 

(0) At last the waiter makes a catch and tells the angry 
landlord that it is he who must pay for the dinner! 

29. Box Analysis 

When we show the function of the various words in the 
sentence, we are said to analyse the sentence One way of 
analysing a sentence is to set out its parts in the form of a 
diagram. To do this we must first divide the sentence into 
two parts' subject and predicate Then we can show the 
work of the particular words m the subject and predicate 
m thefollowmg way. 
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Hence, this would be the box analysis of the sentence, 
Two limits have cmmngly halt their nest here 



Ai^ovf make a box analysis of these sentences: 

I The chi9ks,fed greedily 
a We watted the meal , 

3. The cock-bird fe(i the hen fint 
4 ' Later this active catere^ed the five chides. 

^ Yotfler lids t little m-tifiaal pp^d 
'Y Thrushes and starlmgs bathe there constantly. 

B Analysmg sentences contaimng phrases will present no 
difficulty if we remember that phrases do the work of 
parts of speech, usually adverbs or adjectives Thus adverb 
phrases will be treated as adjuncts to the verb, and adjec- 
tive phrases as adjuncts to a noun (or pronoun], eidier 
subject or object 


Example* After tea our friends from Famham hired a boat of 
huge proportions. 
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Make a box analysis of these sentences; 

I. After school they hired a pony. 

2 The man from Bolton gazed with suspicion. 

3 A smart cavalryman stood alongside the horses. 

4 The men with the stretcher earned him off the field. 

5. A strange group of natives was dancmg round the 
idol. 

6. An endless expanse of ocean presented itself to his 
amazed eyes 

7. Horse and rider rolled on the ground under a cloud 
of dust 

8. A great crowd of us watched him on television, 
g. Down the sheer diff-face stumbled a bent figure. 

10. By moonhght did those girls dance m glee! 

30. Vocabulary 

;dl^cre is a jumbled collection of verbs meaning to 
amuse, and their corresponding abstract nouns. Make a 
list of the verbs and pair off ea<i one with its correspond- 
mg noun Add any un&mihar words to your vocabulary 
list 

1 revel ^ celebrate 3 recreation fc frolic 

2 diversion ^frohe \ revelry ^celebration 
^recreate 7 carousal “Z) entertainment gcaptivate 
^fentertam ^captivation“J, carouse 2 divert 

B Below are mixed lists ofmascuhne and feminme nouns. 
List the masculme nouns down the left-hand side of the 
page, and ^hen pair off each with its femuune counterpart. 


tttxzdtor 

fstt% 

duck 

peahen 

Lfolt 

tTpeacock 

gander-' 

ram 

Waitress] 

filly-CM 

j%<k 5 kc 

^iv^e 

,buckA- 

^oose 

(mritch 

hind uC) 

’*cwe 

!3heifer 

-bullock 

wizard 1 
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C. In each of the groups of words below there are three 
synonyms and one word of an opposite meaning By 
makng sure of tlic tneanmgs of all the words m each 
group, pick out the odd word 

1 arrogant, meek , proud, haughty 

2 adversary, antagonist, aUy, opponent 

3 avance, generosi ty, cupidity, greed 

4 amalgamate, combine, sunder , fuse 

5 detach, a ffix, append, fasten 

6 ardent) apathetic, enthusiastic, fervent 

7 artificial, insmccrc, affected, najui. 

8 babel, tranquilli ty, p andemomum. clamour 

9 churlish, gallant, chivalrous, courteous 

10 cnngmg, servile, fawning, out spok^ 

0 The folloiving words are arranged in pairs of homo- 
phones Make sure you can spell them and distinguish 
their meanings. 


pair 

roll 

gamble 

air 

gate 

pear 

role 

gambol 

heir 

gait 

marc 

beer 

pain 

isle 

hoard 

mai/c 

bier 

pane 

aisle 

horde 

bale 

faint 

peddle 

serial 

marshal 

bail 

feint 

pedal 

ccrc.1l 

martial 


31. Speech Training 

A Pick out the plmasc in each of the folloiving expres- 
sions, and then male up a sentence embodying the 
expression, making uhatcicr minor altcrauons that m.ay 
be demanded by your particular sentence (sec Section 24, 
Exercise . 1 ) 

I. to be obliged to a person 

2 tn Ir obhred for somr kindness 

3 lopuuiib’ thesuord 

4 topiri huillilhrcolfl 



DIALOGUE 


5. to pomt at someone 

6. to pomt to some result 

7. to be responsible to a pereon 

8 . to be responsible for one’s actions 
9 to rejoice at the success of a fnend 

10. to rejoice at one’s own success 

11. to be slow m makmg up one’s mind 

12 tobeslowativnting 

13 to see about the matter (i e. consider) 

14 to see mto the matter (i.e. invesDgate) 

15 to see through the tnck (2 e to understand) 

16 to see to the matter (i r to attend) 

17 to stand agamst an enemy 

18 to stand by a friend 

ig to stand on one’s digmty 

20. to stand up to adversity 

21. tostickatnothmg 

22. to stick to the point 

23 to supply somethmg to a person 
24. to supply someone with somethmg 

25 to take after his father 

26 to take mto one’s confidence 
27. to take someone for a spy 

28 totaketoswimmmg 

29 to take the bull by the horns 

30 to trust m a person 

B. This will give you a flexible tongue; 

I wish I were a 
Elephantiaphus 

And could pick off the coconuts with my nose. 
But, ohl I am not, 

(Alas' I cannot be) 

An Elephanti- 
Elephantiaphus, 



FIRST TERM 


But I’m a cockroach, 

And I’m a water bug, 

I can crawl around and bide behind the sinL 

I wish I were a 
Rhinoscerdeacus 

And could wear an ivory toothpick m my nose. 
But, oh' I am not, 

(Alas, I cannot be) 

ARhinoscerd- 
Bhinoscer6eacus 
But I’m a beetle. 

And I’m a pumpkm bug; 

I can buzz and bang my head against the wall 

I wish I were a 
Hippopopotamus 

And could sivim the Tigris and the broad Ganges. 
But, oh' I am not, 

(Alas I cannot be) 

AHippopopo- 

Hippopopotamus. 

But I’m a grasshopper 
And I’m a katydid, 

I can play the fiddle with my left hind-leg. 


ANON. 



RHYTHM 

"Ohythm has an immense in- 
xVfiuence on people’s minds 
and bodies. By the rhythmic 
beating of drums the witch- 
doctors of Africa can hypnotize a whole tribe of 
negroes and fire them with the lust to loll There 
is an American play called Emperor Jones, the 
greater part of whi A shows the flight of a strong and 
brave negro through a forest. A tom-tom is beating 
famdy in the distance. At first it is beaten at exacdy 
the same rate as the normal pulse beat— seventy- 
two to the minute— but the beating grows gradually 
faster and increases up to the chmax of the play 
It has a terrible effect on the negro It makes him see 
imagmary shapes and ghosts — ^it rouses all his super- 
stition; and finally drives him into a pamc so that he 
loses his way in the forest, runs round m a circle and 
finally into the hands of his pursuers. 

Rhythm works in the same way, but not so 
obviously, on the mmds and bodies of more civilised 
people Bliythm is the basis of music and dancing 
The rhythm of a military band sends a message 
direct to our legs which makes it hard for us not to 
walk in time with the music. 

Not only has rhythm this powerful influence over 
our feehngs, but it is a fact that when anyone tries to 
express strong feehng m speech, an instinct makes 
him tend to speak m words that go to a regular 
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rhythm An orator will begin his speech in ordmary 
prose But if he is speaking on something which he 
has at heart, as he rouses to his subject, and grows 
excited, his words will become more and more 
rhythmical he will repeat a word here, and put an 
extra word m there which is not necessary to the 
sense of the sentence, until at last he is speaking 
blank verse And it is tha rhythmical part which 
makes most impression on the audience Some men 
are able to move a crowd’s enthusiasm as easily as 
the African witch doctor can move that of his tribe. 
An audience may be roused to the utmost indigna- 
tion by an eloquent speaker and not be able to 
remember any of the arguments the next day. 
This means that the speaker has not impressed their 
reason, their mtellects, but has worked on their 
emotions His own indignabon has been so fierce 
that he has put rhythm mto his speech and helped 
to rouse the mdignation of the audience 
It IS the same m wntmg. When a writer is deeply 
excited about what he is writing, his prose begins to 
go to a measured beat Sir Walter Ralmgh, a 
prisoner m the Tower, m disgrace alter a life of 
adventure and glory, wrote thus about death 

O eloquent, just and mighty Deaths whom none 
could advise, thou hast persuaded, what none hath 
dared thou hast done; and whom all the world hath 
flattoed, thou only hast cast out of the world and 
despised: thou hast drawn together all the far- 
stretched greatness, all the pnde crueltv, and am- 
bition of man, and covered it all over witli these two 
narrou words, ‘Hicjacct’ ” 
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If you read that aloud, you will sec how the 
words rise and fall at faurly regular intervals. 

{The Nature of English Poetry) l. s Harris 

32. Comprehension 

I How does the autlior illustrate, in two ways, the 
immense influence of rhytlun upon primitive tribes^ 

2. What two illustrations of the influence of rhythm 
upon more avihscd people docs he give^ 

3. How docs he show Aat strong feehng tends to 
express itself m speech that is rhythmic^ 

4 Wliat illustration does he give of wnting tendmg to 
become rhythmic when there is strong feehng 
behind it? 

5 “Hicjacct” means “here lies” Why did Sir Walter 
Raleigh call these two words “narrow”, do you 
tlimk^ 

6. Many people do their work wth a definite rhythm, 
and often to the accompaniment of a song of the 
same rhythm, to help keep the work gomg at this 
steady rhythm Can you thmkofa good example^ 

33. Rhythmic Practice 

The extract has shown you how tremendously impor- 
tant rhythm is m life generally But m verse or poetry 
when there is strong feehng behmd it, rhythm is even 
more important, smee all verse is made up of words that 
go to a more or less regular beat, or have a regular 
rhythm, as we say. There are two mam kmds of rhythm 
one called a nsmg rhythm, where the beat risa fi^om e 
unaccented to the accented, the other called a failmg 
rhythm, where the beat falls fi:om the accented to the un- 
accented. 
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Here is an example of rising rhythm 

A truth that’s told tvith bad intent 
Beats all the hes you can mvent 

We might indicate the heat of the first line like this: 
a TRUTH / that’s TOLD / with BAD / mTENT 


or like this 



or most simply like this 

A truth / that’s told / with bad / intent 

This IS an example of falhng rhythm* 

Tiiitiugh the forest, wide and waihng, 

Roamed the hunter on his snow-shoes, 

In the village worked the women, 

Pounded maize or dressed the deer skm. 

The beat of the first hne of this would be mdicated like 
this 

THROUGH the / FORtst / WIDE and / WAILmg 
or like this: 


Tlirough for- 


wide 


wall- 


er most simply like this 


r w rv 'V 'Sj 

TliroA3f»n the / forest / %yidc and / wailing 


.1 Two of tlie following arc written with n rising rhythm 
■md two with a filling rhythm Distinguish between them, 
and mark the btat in one of tlic ways shown above. 
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t. He thought he saw an El^hant, 

That practised on a tfe, 

He looked again, and found it was 
A letter from his wife. 

2. Down a narrow pass they wandered, 

Where a brooklet led them onward. 

Where the trail of deer and bison 
Marked the soil mud on the margin 
Till they found aU further passage 
Shut against them, barred securely. 

3* There was once a pretty chicken. 

But his friends were very few. 

For he thought that there was nothmg 
In the world but what he knew. 

4- The polar bear will make a rug 
Almost as white as snow, 

But if he gets you in his hug. 

He rarely lets you go. 

B Supply another hne of the same rhythm to rhyme 
with each of these: 

1. Aloft he saw the mountain loom 

2. And then he wondered ifhis cars told true 

3. Bertie’sfriends were very few 

4. Soon the heavens filled with shouts 

5. Alone she watched the dazzhng sight 

0 Notice the rhythm and rhymes of the following and add 
further hues of your own: 

I- Each outcry ofthe hunted hare 

A fibre from the bram does tear; 

A skylark wounded m the wmg, 

A cherubim does cease to sing. 
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2. Some chaps pretend they think it’s bliss 
To clamber up a precipice . 

3. Choppy lingers on his lip 

Winter came, the wind his whip . , , 

4 To be very wise and show It 

Is a pleasant thing no doubt, 

But (rhyme a, b, a, b) 

34, Definitions and Descriptions 

It IS mvaluable in every walk of life to be able to define 
an object or idea in simple, clear and concise language. 
Here are two good examples of defimhon: 

(a) A diagram, drawn to scale, of a part of the world’s 
surface, is called a map. 

(J) A thermometer is an instrument used for measuring 
temperature 

The terseness of a definition, plcasmg though it is to 
anyone needing just the barest facts, will not satisfy the 
person wanting fuller informaton. Let us suppose this 
person still wants something brief, concerned only with 
essentials, yet wants to form somctlung of a picture of the 
full scope of the thing desenbed We should have to 
develop our definition into this sort of precise description’ 
(a) A diagram, drawn to scale, of a part of the world’s 
surface, is called a map The sizes and scales of maps 
vary widely from those yards square, to those no 
bigger than a page of a small book, and from world 
maps to maps of a single farm or street. Large-scale 
maps will often give such detail as streams and path- 
ways, whilst small-scale maps will content fliem- 
sclvcs with showing the various countries and little 
else Some concentrate on giving the lay-out of the 
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land and depths of the sea; others show vegetation, 
or density of population, or the races of people 
inhabiting various parts of the world; whilst others 
will indicate such matter as rock formation, rainfall, 
temperature, religions and cmpHes 

(i) A thermometer is an instrument for measuring 
temperature The common form consists of a glass 
tube with a fine bore One end of the tube is blown 
to form a bulb and the otlier is sealed. The bulb and 
a little of the stem are usually filled with mercury, 
but somedmes coloured alcohol is used. Changes m 
temperature cause expansion or contraction so that 
the thread of liqmd m tbe bore lengthens or 
shortens The position of the top of this thread can 
be read on a scale usually etched on the tube The 
best known scales are Centigrade and Fahrenheit 

I. Attempt accurate definitions of the following* 


a waste-paper basket 
a fountain pen 
an umbrella 
a railway signal 
a beard 


an alarm clock 
a commumty song 
atnangle 
a lake 

a sewmg machine 


a. Develop your defimbons of some of the above 
mto inibrmabve desenpbons, sbekmg to essenbals 
only. 


35. Punctuation and Composition 

two hikers stopped at a cafe for lunch the waiter 
brought them two soles one large and the other tiny 
human nature bang what it is nather wanted to serve the 
fish eventually however one of them was prevailed upon 
to do so he gave his fiiend the small one and kept the large 
one himself well remarked his fnend if I had been serving 
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10. to make wonn-likc movements w- e 

II a bag strapped on the back kn K 

I a with legs curved mwards kn- 

13 an ox-like antelope 0 N ^ 

14 mflammation of the lungs pn a 

15 knotty and twisted on d 

B Pair off each idiomatic expression in the left-hand 
column with one of similar meanmg m the nght-hand 
column Use each expression m an mtcrcstmg sentence of 
your own 

I within bounds ' 'out of doors 

a to the utmost ^^hot enough to roast an ox 

3 to all accounts to make its appearance 

4 m the open air f' inthm reason t 

5 like a furnace ,J to the highest degree 

6 m a whisper '"to all mtents and purposes v 

7 to set the teeth on edge tohaveaghmpseof^ 

8 to cast a glance at Gwith bated breath 

9 to see the hght of day at first sight' 

10. on the face of It to jar upon the ear > 

C Draw this crossword puzzle, and then solve it with the 
aid of the clues that follow 
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Aaoss Down 

I. The beat of a line i. Identity of sound at end of 

of verse verse lines 

6 The cry of an owl 2. Curtail “hollo” 

7. Abbreviation for 3 Antonym for “aged” 

“manuscnpts” 4. Two letters that show millt 
9 The madness of is free from tubercular 

a mamac germs 

II. Sharpened side of 5. Missis 

blade 7. Affectionate term for 

12. Preposition in the mother 

phrase, “on no 8 He belongs to mother and 
account” rhymes with “run” 

10. Abbreviation for “Anno 
Domini” 

D. Draw another puzzle of the same size, and make your 
own crossword, supplymg your own clues. You may vary 
the blanks if you wish. 

38. General Enovrledge: the Cinema 

1. The dnema is called a pictonal art What does this 
mean? 

2. What, then, is the essential difference between a 
play enacted on the screen and one relayed over the 
radio? 

3. If the dnema is pictorial art and the novel hterary 
art, (».e. conveyed through the medium of the 
prmt^ word), what great change must a novd 
undergo in bemg filmed^ 

4. Name any film, recently shown in your district, 
that has been adapted from a novel. 

5 What is thejobofa scenario writer^ 

6. What IS meant by classifying a film “U”? What 
other symbols are used'* Give thdr meaning. 
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7 Name two magazines devoted to the Cinema 

8 Name any film enhe m a daily or Sunday neivs- 
paper, 

g Explam these terms 
general release 
supporting programme 
a Sdly Symphony 
technicolour 
a musical 


10 Explambnefly the work of these film workers: 

the dnector extras 

the producer a stand-in 

featured players film cutter 

11 Say what each of these is 

credit titles stills 

a close-up the sound track 

a dissolve a cut-back 

a shot afade-m 


12 Likely topics for class talks are: 
The development 
of the cmema 
Some early films 
News films 
Colour films 
Walt Disney 


The camera man 
Produemg a film 
A review of any 
recent film 
Educational films 
Acting for the films 


1 3 These are possible propositions to debate 
that the star system is wrong 
that the cmema gives a fake picture of life 
that this school should have a film projector (or 
show more films than it does) 
that this school should have a cmema dub 
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39. Speech Training 

Dauber has gone to sea to gain first-hand experience of 
ship hfe, so that one day he may pamt that life m all its 
aspects Here he is thinking of the many scenes he iviU 
capture wth his paint brush The poet, however, has to 
describe the scenes not with a paint brush, but with the 
spoken words of poetry. Your job is to make his word 
pictures come ahve by speaking them so as to bnng out 
each change of scene. 

He leaned upon his arm and watched the light 
Shding and fading to the steady roll, 

This he would some day paint, the ship at night, 

And sleeping seamen tired to tlie soul; 

The space below the bunks as black as coal, 

Gleams upon chests, upon the unht lamp. 

The rangmg door-hook, and the locker clamp 

This he would paint, and that, and all these scenes, 
And proud ships canymg on, and men their minds, 
And blues of rollers topphng into greens, 

And shattenng into white that bursts and bhnds, 

And scattering ships runnmg erect like hinds. 

And men m oilskins beatmg down a sail 
High on the yellow yard, m snow, m hail 

With faces ducked down fi'om the slanting dnve 
Of half-thawed hail mixed with half-frozen spray, 

The roaring canvas, like a thing ahve, 

Shaldng the mast, knocking their hands away, 

The foot-ropes jerking to the tug and sway. 

The savage eyes salt-reddened at the nms, 

And icicles on the south-wester bnms 

The simmer scenes would grow under his brush, 

The tropic dawn with all tlungs droppmg dew. 
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The darkness and the wonder and the hush. 

The insensate grey before the marvel grew; 

Then the veil hfted from the trcmbhng blue, 

The walls of sky burst m, the flower, the rose, 

All the expanse of heaven a mmd that glows 

(Dauber) JOHN Masefield 



Chapter 6 

TEST (I) 

40. Of each of the italicised words 
in this limerick name the part of 
speech and state the work. 

There was a yovmg lady of Nicaragua, 

Who went^ar a ride on a jaguar, 

And dolefully cned, 

As she came back tnsiie, 

“Oh Lor, what a meat-eatmg nag you are!” 

41. Make four columns In the first, list the prepositions 
in the sentences below — eight m all; m the second state the 
phrase each preposition mtroduces, m the third state the 
kmd of phrase, and in the fourth state the two words each 
preposition relates 

1 . The unlucky lad slipped under the horse. 

2. The boy with gmger hair jumped with remarkable 
skill 

3. Outside our house stood a car of great power 

4- Crowds of surgmg admirers earned him on their 
shoulders. 

5 - The house at the comer is tenandess 

42* Give a single word to convey the meaning of each of 
thefoUowmg; 
to bite hke a rat 
cause danger to 
incapable of making mistakes 
to approach to learn the position and condition of 
under the sea (adj ) {See overleaf 
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beyond belief 
for a time only (adv ) 
noise made by broken glass 
mong pronunciation 
female stag 


43. Group these words as eight pairs of synonyms’ 


enrage rebuke victuals 

provisions mfunate ennging 

hcedfully puerile mfantile 

revelry afBx carousal 


observandy 

repnmand 

append 

servile 


44. Make a box analysis of these sentences 
I We hove-to off the litdc bay 
a 1 tackled a task of uncommon difficulty. 

3 Off we started along the level sand 

4 Around the honeycomb buzzed a busy concourse of 
bees 

5 These bees gave throughout the year honey of 
dchcious flavour 


45. Give this httle story its correct punctuation and para- 
graphing 

many years ago a colonel was addressing one of his men 
well private atkins he said and what did you do to gam us 
the victory it pleases me to say sir diat I strode boldly up 
to one of the enemy and cut off his legs rephed the soldier 
cut off his legs exclaimed die colonel why didn’t you cut 
offhis head ah sir that was off already 

46 A most tragical inadent fell out this day at sea 
Wiilc the ship was under sail, but making, as it will 
appear, no great way, a kitten, one of the four fclmc 
inhabitants of die cabin, fell from the window into the 
water An alarm was immediately given to the captam, 
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who was then upon deck, and he received it with utmost 
concern. He immediately gave orders to the steersman in 
favour of “the poor thmg”, as he called it, the sails were 
instantly slackened, and all hands, as the phrase is, em- 
ployed to recover the poor animal. I was, I own, extremely 
surprised at this; less indeed at the captam’s extreme 
tenderness, than at his conceiving any possibihty of success; 
for if puss had had mne thousand lives mstead of mne, I 
concluded they had all been lost The boatswam, however, 
had more sangmne hopes; for, havmg stopped himself of 
his jacket, breeches, and shirt, he leapt bodily into the 
water, and, to my great astonishment, returned to the 
ship, bearmg the motionless animal m his mouth The 
fatten was now exposed to air and sun on deck, where its 
life, of which it retaraed no symptoms, was despaired of by 
all The fatten at last recovered to the great joy of the 
captain, but to the great disappomtment of some of the 
sailon, who asserted that the drowning of a cat was the 
surest way of raismg a favourable wmd. 

(Journal of a Vqfage io Lisbon) henev heuiino 

1 . Divide this story mto four or five paragraphs. 

2. You must jus^ the number of paragraphs you 
divide it mto To do this, find a title for each para- 
graph, so showing that each has one smgle topic. 

3 Try to explam how the mtroductory and condudmg 
paragraphs make the story a finished whole. 

4- Give the whole story a suitable title. 

47* Wnte a paragraph of stact umty, choosing one of 
these as the topic sentence, which ne^ not come at the 
beginning 

1. Douglas assisted his uncle on the farm m many htde 
Ways 

a. Many voyages of discovery were made m the 15th 
and 1 6th centuries. 
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3 The exdtement of that tense moment we shall long 
remember 

4. It was mdeed a gruesome spectacle. 

5 No wonder the class was agog with excitement. 

6. We shall not see her hke again. 

48. Wnte one of these stones, makmg it realistic by using 
suitable detail and dialogue Paragraph your story care- 
fully 

1. Dymg fermeiv-suinmons sons to death bed— has 
secret of hidden treasure to tell — gasps “You will 
have to dig for it in .” and then ies — sons dig 
everywhere on farm for treasure— none found— but 
yield of next harvest prodigious — ^they have learnt 
to work— harvest is treasure 

2. Thrilling play— King’s Theatre, Portsmouth— hero- 
me suspended over edge of cliff— rope will snap at 
any moment— •heart-rendmg sob “Will anyone save 
mei”’ — commotion m the gallery — stalwart sailor 
bids heroine keep a stiff upper hp — ^he is commg 
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49, Spdltng-hit Only the Question 
Master js allowed to keep the book 


sdentist 

anxiety 

penniless 

vehemently 

dialogue 

guarantee 

vengeance 

guinea 

Portuguese 

disappearance 


open. 

chrome 

synonym 

firohdang 

nusgovemment 

tranquilhty 

chivalrous 

opponent 

cereal 

queue 

yacht 


catarrh 

victuals 

reconnoitre 

reconnaissance 

conscientious 

subterranean 

temporarily 

mispronunciation 

mistletoe 

pandemonium 


50. Form a verb from each o^Aese adjectives. 




weaK'^v fertile cl^^ 

^fear glade^ 
soft*-'- moist'^'t* civil irpuie 


^^tter , human 
fastij C.- neb , 

, bold long ; 

funous 


St. Name the countries in which these people hve Notice 

that the word you give will alwnj^ proper noun ^ 

SwcdP-'“‘Wi>^ 'Fmm/ 

J^pnvepans Pql«.^ Maltes^-;. 
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52. Explain briefly what is meant when someone is 
descnbed as 

1. having a finger m many pies 

2. facmg the music 

3 bemg called over the coals 

4 kickmg against the pncks 

5 havmg too many irons m the fire 

6 carrymg coals to Newcastle 

7 crymg for the moon 

8 ndmg like Jehu 

9 courtmg disaster 

1 0 runmng with the hare and huntmg with the hounds 

53. Arrangethefollowmgwordsmstnctalphabeticalorder: 


mattentive 

imprudent 

mabihty 

mcapable 

mattention 

incessant 

maudible 

impudent 

impress 

maugurate 

impulsive 

impressible 

mappropnate 

imprmt 

impressiveness 

madinissible 

imprison 

impressionable 


54. Complete the folio wmg. proverbs 

late , twice shy 

^s IS as good . . . late to, mend 

isbett^thannobread' \ flock together, 
is better than cure /f^i6cor£ng'to your cloth, 
.has a sdver hnmg . and eat it 
■Tike son out of a sow’s ear 

5^, This IS a speed test The tvmner is the pupil who can 
first substitute for A, B, C, D etc , a word or phrase which 
will connect each word m the left-hand column with the 
correspondmg word m the nght-hand column The first 
two have been done to show you what is required | 
Robert Brotvnmg A (poet) Wordsworth 

Cat B (Whittmgton) Lord Mayor of 

London 



Mozart 

Bnghton 

Mouse 

Rat 

Dr, Watson 

Falstaff 

C.O.D. 

Newton 

Reporter 
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c 

D 
E 
F 


77 


G 

H 

I 

J 

K 


Beetboven 

Blackpool 

Rat 

Kenneth Grahame 
/^Jklonan Doyle 
Shakespeare 
NB 

Janies Watt 
Sub-Editor 


,hess 
Of cowar dice 
oT imparoal itv 
ofmp gardlm ess 


56- Give the adjective equivalent to each of these adjec- 
tive phrases, eg. a girl of cormderatm is a coTmdetait 

' ofungai^iess ofsatisfafeoq ofvmdicrtvffiess 

ofiTOgina^ion o^^ety 

of c onsiderat lDti^ oflniinihty 

qfw^jT oCscepMm 

S 7 < Give an^bstract noun of opposite meaning (i att 
antonym) to each of the foUowmg abstract nouns; eg. 
courtesy— mdeness 
courage - 
courtesvi 

ifetv'.*'^ gaiety supenomy-, ■ 


. ‘beauty 



discorf 

‘"safety , gaiety "“f ■ \j 

58. From the followng Hsts pick out toee 
four famous composers, three famous inventors an 
famous novelists 


Kenneth Grahame 
S.T. Coleridge 
Johann Strauss 
Jeffery Famd 
James Watts! 
Walter de la MareP 
Tchaikovsky 


John Buchan 

Elgar a 

George Stephenson^ 

Capt W.E. Johns 

S Henry NcwboltP 

A. Volta 
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59. ^Vhat IS wrong mth each of these statements? 

I The number of candidates for the exam. w.is 35I1 
of whom exactly half were girls. 

2. Mr Johnson has been appointed Chief Education 
Officer at a salary of £230 a year, rising b> ^^30 a 
year to a maximum of £2, 250 

3 Why kill yourself with your weekly wash? Let us do 
It for you (advert ) 

4 . The pnccofcoalkas been cut by more than J 00 %. 

5. For the first time for over six years we arc able to 
offer our customers pre-war sausages (advert ) 

6 I spoke to an audience of 500 people, and to watch 
those 500 eyes followng my every movement 
impressed me gready 

7. A good education should fit every boy or girl for a 
good vacation 

8 Jones was jubilant upon finding in tlic gravel pit 
an ancient coin, dated 49 n 0 

9 Walking along the level sea-shore, we soon found a 
place amongst the boulders to have lunch 

10 We visited the grave of a man who went to sleep m 
his chair and while dreaming of falhng off a preci- 
pice slipped to the floor and instantly died of shock. 

60. Answer these general knowledge questions' 

I Explain why a bicycle is mclincd to run away with 
you down hill and yet needs much encouragement 
to go up hill 

2. What IS the difference between iron and steel? 

3. What IS the spme of a book’ 

4 Explain the meaning of the proverb, “Necessity is 
the mother of Invention”. 

5 Give three illustrations of the proverb’s meaning 
fi-om (a) war-tune mventions, and (4) recent peace- 
time inventions. 
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6. Name a custom assodatcd tvitli Shrove Tuesday, 
and account for its origin. 

7. ^Vhat is a Upper? 

8 . Wien did it last snow? 

9. ^\Tiat was the official name of tlie first man-made 
satdhtc to circle the carth^ 

10. Explain the origin of the name “bobby” for a 
policeman. 
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Chapter 8 

MY TO.WN 

1^'’^ * I 'he only praise that I ever 

JUllfl A heard visitors give to my 
MHjjkAl native town of Blankton was 
BEHHyHi that it was clean. They always 
said that, and they said no more. 

All that they could see was a collection of dull 
streets with htde, red brick, slated houses for the 
workers in the hosiery, elastic web, and boot fac- 
tories; a few old ruins, not very picturesmi|E^^|ew 
old inns and churches; a Temperani^ for 
dreary meetings; a pitiful museunTof stuffed birds 
and Roman ‘/remains’ and an unusual number of 
Non.conforMs^i|^^> 

;;ocJ^^'“try equally un- 

e terestmg — a slu ggish! J ittle river, hardly distm- 
lishable from tEe slug^h little canal with which 
jometin},^ merged; monotonou s or shghtly 
W^afr^''fi^ 3 s; stretching far away to the north, 
e^T'and south, divided by hedgero ws with hedge- 
row trees, and apprei ^ted W fox-hpnto ^o^ej-on^ 
the west a few m^nuk^TilIfe, ‘uMeSpersed with 
granite quame C^d ’ 

1 hardly worth the wor] 


insig 


leant 


coal miqe% 


No wonder our visitmg relations always loolred 
happier and happier as the hour of their departure 
approached. I can now imagine the satisfaction with 
which they watched their luggs^e being strapped 

8i! 
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securely upon the top of then: railway-carria'ge 
(the custom of those days), and with what a sigh of 
rehef they sank into their seats as the train began 

to move. [Changes and Chances) h. w. nevinson 

6i. Comprehension and Composition 
A How would you sum up the topic of each of these para- 
graphs'* j 

B Try to show that the opemng paragraph makes an 
effective mtroducbon, and the dosmg one an effective 
conclusion. 

C Paragraphs, though deahng with a separate topic, 
must m some way link up if they are to hang together to 
form one complete descnpOon Which httlc word m the 
first Ime of the second paragraph is the most ii^ortant in 
forgmg a link with the first paragraph'* 

D Two longish words at the beginmng of the third para- 
graph provide the hnk with the second paragr^ 
Which are they'* 

I' 

E How can you tell that the writer IS descnbmg the town 
as It eiQsted some years earher'* 

F. Fmd a smgle word m the descnphon to convey each of 
thefollowmg 

coveting in general for legs and feet ■■ 
moderation, especially m dnnk 
havmg httle motion (adj ) 
as if moving like waves (adj ) ^ 
scattered or set here and there i 
a place where stones are dug . 
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G. Use the foUo^vuig phrases m interesting sentences of 
your own. 

stretching far away 
interspersed with 
with Ydurt a sigh of rehef 

H Wnte a paragraph of stnct unity, suggested by one of 
the following topic sentences Bring m the topic sentence, 
with shght modification if needed, but not necessanly at 
the beginning of the paragraph 

1 The sea was an emerald green, ahve with httle 
leapmg waves 

2 Around me anchored vessels gloomed like phantoms 

3 Far away on every side of you stretch miles of lonely 
moorland 

4 A more lovely stream than this has never flowed on 
earth. 

5. At the other side of the Common a dense wood 
towered up hke a great ivall 

6 The day drew to a dose with a serene and exquisite 
stillness. 

1. Use the extract as a mode! for a four or five-paragraph 
description of your own town You may of course smg the 
praise of your town, rather than disparage it, if you wsh 
Take care to make a good mtroducOon and condusion, to 
see that the paragraphs m between deal wth one topic at a 
tune, and to obtam a link between the paragraphs. 

62. General Knowledge: Local Government 

I What council (or counals) serves your area'* 

2. What roughly is the difference between a County 
Counal, a Borough Council, an Urban District 
Council and a Rural Distnct Council^ 

3 In dircc of these coundls, the Icadmg member 
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IS called a chairman, in the fourth he is called 
the Mayor (or Lord Mayor). Which is the odd 
one^ 

4 ^^^lat IS the chief paid-oilicial employed by the 
council called^' 

5 What name is given collectively to all employees of 
the council^ 

6 What IS a ward’ 

7 AVho arc the members of the council representing 
your ward or distnct’ 

8 WTiat pohbcal parties are represented on your 
council^ 

9 How often do the Councillors retire? 

10 Ho w docs the council raise funds'^ 

11 Mention any three important items upon which 
tltcsc funds arc expended 

12 Who IS tlic Director of Education for your arca^ 
By u hich council is he employed? 

13 For which employee of the council do the mitials 
M 0 H stand? 

14 Under what department of the council docs the 
collection of refuse come? 

15 These arc suggestions for pupil-talhs to the class 

Local Government Elections 

The transaction of business at Council Mecungs 

The work of our counal 

Transport in our town 

The work of any one Council Department 

nic work of tlic police 

63. More about Adjccthcs 

Manv adjcciwft. desenbe qualiucs possessed by a noun 
or pronoun It is cliarlj {lossible for a quaUty to be present 
111 different (iroportions or degrees, t g. 
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Jocelyn is tall, but her sister is iattsr, and her brother is 
tallest. 

We name these degrees — ^tall, taller, tallest — ^positive, 
comparative, superlative. 

We have two methods of expressmg these degrees of 
comparison Either, as above, we add -er or -est to the 
posiUve to form the comparative and superlative respec- 
tively, or, where these would result in awkwardness of 
pronunciation, we use “more” before the positive to make 
the comparative, and “most” to make the superlative; e g. 
more powerful, most powerful 

It should be noted, however, that a few adjectives have 
irregular forms to denote their degrees of comparison, e g. 
good, better, best; httle, less, least. 

A Pick out all the adjectives and state the degree of com- 
parison of each. 

I. He is a p^^batsman, but I am wone . 

2 Chqs I S a fifer^ ame than many people imagine. ^ ^ 

3 ^jj^^ifimisense IS talked about war than about moSt '^ 

4 Mu^ ^nogress has been inade, but mofC remams to 
be made 

5 From the ravine below came the most moumM , 
murmur I hayeever heard 

6 Some weaiYJ ti^glers dnbbled mto the camp neirt 
day, each oMseemmg more hopeless than the last 

B. Give the degrees of the fbllowmg adjec^es, where 

possible; « g. broad — bro.ader — =• broadest ? _ 

broad -vldry.. tired v ^q'u^, 

good.;^';r ’.bad genero'iis mu^ , 

^beautiful ‘ ^ttle' remarkable top - ^ 

'quick cheerful' "1“ unmannerly fet 
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C. Fill in each blank ivith the most suitable adjective 
from the list Use each adjective once only ^ ^ 

reiilute i’ ? mischievous "discenuble mdulgcnt 
(mournful^ impcrmissiblfr pampered^ la'^ish*'^ 
avaricious ' propitious ' ' anonymous <■ exorbitant 

1 The owl hoots m the night 

2 He was a lad to tease the cat 

3 The castle became . through the mist 

4 It IS hardly a moment to ask your father to lend 
you some money when he has just been robbed 

5 The mother foolishly gave in to her . child 

6 A use of sugar durmg the war was quite .. . 

7 Owmg to the rent demanded by an . . land- 
lord, we had to dechne the ofier of the house 

8 He showed a desire to discover the wnter of the 

letter 

D Instead of wntmg “He is a man of intelhgence”, we 
could more precisely wnte, “He is an mtelhgent man " 
For the adjective “mtelhgent” is the equivalent to the 
adjective phrase “of mteUigcncc”. Give the adjective 
equivalent ^^ach of these adjective phrases 

ofmt^erance of consistency of whimsy •' 6 '’ 

of lemehcej^'^^^^of attention ofversatdity 

of convemence ' ofaudaa^,- ofostentationo 
ofurrt^lanty of frivolity of cymcismcun 

of discretion ‘ r of neghgence of discernment 

E Arrange the foUowmg adjectives m order of mtensity. 

1 best, g 6 od, better ^ 

2 astoms&ng, distmbmg, stunhW 

3 hkrable, ador^le, tolerable^ lovable , 

4 disquieting, temf^^, alar^g, frightening 

5 corpulttit, well-covered, plump 

6 confideiit, fearless, b]rave,co&ageou 3 
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7. b&ht, vj\id, fanni:mt,jgios^y, flight 

8. da^ dim, obscure, gl(®hiy, pitchy 
64. Exact Words 

Throughout our English work wc have laid stress on the 
importance of choosing the citact word to express our 
meaning. Much of the supenonty of the educated man 
over the uneducated lies in his ability to give exact 
expression to whatever ideas may enter his head In these 
four sections wc arc going to concentrate upon findmg the 
exact word and upon avoiding vague words. 

It IS usually laziness that encourages us to be satisfied 
with vague words. If wc hkc the weather, we call it 
va^cly “nice weather”, when by using a less vague 
adjective wc could express exactly what we like about it; 
t g fine weather, warm weather, sunny weather. Similarly 
when we dishke the weather wc are apt to be lazy and 
call it bad weather, or nasty weather, or beastly weather 
or dreadful weather None of these adjectives expresses 
exactly what we dislike about the weather, whereas with a 
httlc thought we could easily find one that does so, eg 
wet weather, foggy weather, cold weather, misty weather, 
“tuggy weather, close weather, oppressive weather. 

Laziness in the use of our noble hentage of language can 
often assume a form of bad manners By using vague words 
the person to whom you arc talking is often left guessing 
what you exactly mean, and that is scarcely treatmg him 
pohtely Then if you are content to call your fhend “mce”, 
you are being rude to the extent of admittmg that you are 
so indifferent to him or her that you cannot be bothered 
even to find the word that truly expresses your feehng 
towards your fiaend He or she might be liked for bdng 
hind, honest, rehable, helpful, mstrucuve, amusmg, hand- 
some, pretty, well-read, mteihgent, gentle, musical, sport- 
mg, energetic, strong-mmded, tolerant, fi'ank, modest, 
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generous, or manv oilirr lUmgt U svfiutd hr more fKilnc to 
describe your fnciid in one or inorr of tl.>- c ss m 30 
showing that sou appmiitc s.hrTi.i h* t(ic .ilir.iriive- 
ness orins or her person iht) 

65, Exact Adjectives 

A Use cacli of thi sc o. ict adjrr tiscJ oni c m rrpi n c one 
of tlic Italicised ’gut .>dji rtivt . in tlr sriitcncf' Iw !‘» : 
untuncful uiim.inncrly sunn} tnnsulefjtc-’^ 

slow dtep rjuitC, cxliilintiiig' 

I. It was a mcfdav yesterday, 
a We had a mr< bailie 

3 Your brotherscems tolmcarrti/v tcriprr 
4. The knife inflicted a t.asty wound 

5 It was deteni of you to offer to lend me y our book. 

6 His behaviour w as (i.c/bI 
7. How mifiil his singing is 

8 He is iad at Itaming Fi enrh 
B Replace each of the following \aguc adjrctitcs bv at 
least three adjectives, each of which tells us t,\actl} what 
Und of journey, etc.* 

I an awful journey 4 a fnghtful hat 

2. a nice dinner 5 a ripping picture 

3 a super player 6. a bc.istly hc.idachc 

Consider what tlic wntcr of tlic following passage 

ould have wntten had he been less lary Rewnte it, 
completely avoidmg the word “mcc” and tlic words 
formed fixim It ‘ _ 

As Sund^^as a nice day, I had a mcc game of tennis 
with a maiDO^ fromScotiand. He told mc^^ thought 
England quite a mMcountry It was nii^wbc able tgi 
reply quite honestly that I thought Scotland ivas a nice 
country too When we reached our nice new pavilion 
there was a mce crowd waiting, and my fnend thought 
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that it would not be nice playing m fronj^of^o many 
people. Nevcrthde^lus first service was a nice one Per- 
haps it is not mreof me to say so, yet as a matter of fact I 
to^^very nicely with a nice baei^nd drive It landed 
mc^^ the^r^mer. It was mSe of him ^congratulate 
me on a mctsfa^e After this we were nicS^warmed up 
and^th of us played a nio^amc throughout. We were 
mMymatched, though perhaps he playe^jh|htiy better 
than I (fidjWhen we were drmkmg some' nice lemonade 
after thS nice game, he told me he hoped one day to play 
at Nice. I told him that I thought that would be nice I 
am rather fond of this far from mce word. 


66 . Enact Verbs 

Choose fi'om this list the appropriate verb, eiqiressing 
^ound, to complete each of the sentences below 


brays 

gobbles 

howls^ 


tnimc 


whnjrucs caws 


cater 
gables 
I. The donkey 

2 The horse... 

3 The rook . . . 

4. Thepig... 

5. The sheep... 

6 The hon . . . 


ro^ 

croaks 


grunts 

bleats 


7. Thefiog... 

8 . Thecat. .. 

9 The goose... 

10 The elephant . . 

11 Theturkeycock. 
12. The wolf . . 


^ Complete the sentences bdow by msertmg in their 
proper places these exact verbs meaning "to cut” 
pare ^ prune Hdip shear 7 hew 
^mow abbreviate^ reap*' lop"? ^abridge 


1. You pPCtnails. 

2. YouWfalawn. 

3- Youp»v^a rose tree 
4 You (■{’)( a hedge 


6 You... a harvest. 

7. You . . sheep 
8 You... a word, 
g You . an dm tree. 
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C The verb “to get" is as vague as “nice” m its otvn 
and IS equally over-used It is more exact to say, ® 
caught the tram”, than, “We got the tram”; more exact 
to say, “We won the prize”, than, “We got the prize . 

The verb “to get” is laughably ovenvorhed m the lol- 
lowmg passage Rewnte it, replacing this vague verb cac 
time by a more exact one Do not use the same ver 
twice 

/We got on the bus and got to the station m time 
*^6 early tram We got to Southsca before the beach ha 
got overcrowded After gettmg a bathe we got a boat on 
hire and got m a row before gettmg lunch As the sun ^ 
higher m the sky we got off our clothes to get sun-tanned 
So quickly had the tune gone that we got a shock when we 
realised we had got to hurry to get back to the station 


67. Exact Nouns 

A ^se each of these words to fill one of the gaps m the 
l^totences below: 

■ ^ Shah 


Kmg - 
Dictator ^ 


President"^ 

Emperor I Viceroy 


I. The tyrant Hitler was ..of Germany 

2 Roosevelt was oftheAmcncanRcpubhc. 

3 Abngdomisruledoverbya or a queen 

4 Lord Wavell was appointed of India m 1944 

5 Nero was a hated ofthe Roman Empire 

6 The kmg of Iran IS known as the. . . 


Give the nouns that express the ideas of the foUowrog 
verbs, eg depart — departure .. , ^ v 

depart , receive " succeed compel-'t'. resign 
arrive rqect'’’ fad* resist cj -^ try ’ ■ 

beheve merry expect deceiver pursue’ 
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C Pair off each noun with its “intended” definition; then 
rewrite each definition, replacing the vague noun by a 
more exact one; eg. “receptacle” is a more exact noun 
than “thing” when referring to a wastepapcr basket 

I. wastepaper basket thing used for kcepmg produce 


8. thermometer 

cool 5 

hanging thing used on board 

3. refirigerator 

ship if 

thing for unwanted trifles V 

4 hammock 

very strict guy ^ 

5 colander 

gadget for recordmg tempera- 

6 martinet 

tures Q. 

thmg for breaking clods of earth 

7 " dynamo 

on ploughed land% 
perforated affair used for strain- 

8- harrow 

mg m cooking $ 
what’s-ils-namc for converting 


mechanical mto electrical pow cr -j 


68. Ponctuatio'’ 

Punctuate die following, inserting tiro scmi-coIons, and 
a comma m (i), and tivo scnu-colons, a conim.i, and a 
fi*ll-stopin ( 2 ). 

t Sec how Uic semicolon is strutting widi pndc 
Into two or more parts he’ll a sentence dm'dc 
Without tins gay ensign we hitlc could do 
And when he appears we roust stop and count TWO. 

El ciy lady in tlih land 
H.is ten fingers on each hand 
Five and tt\ entv on hands and fc^ 

Tin’s is true without deceit 
Wlien the stops arc pi.-red a rieht 
Tlic real sense is brought to light 
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69. Speech Training. 

A. By studying the plan of Lineartovvn, a town planned 
along modem Imes, answer the Mowing questions: 

I. What is It that chiefly determines the position of the 
industrial zone? 

a. Why has the architect placed the green belt where it 
IS'' 

3 Name five buildmgs of a communal nature m the 
residential area. 

4 Is this a suitable position for these communal 
buildmgs^ 

5 Give a reason for the architect placing the recrea- 
tional zone on the side farther &om the industnal 
zone. 

6 Look up the meaning of linear, and then explain why 
we have called the place Lmeartoivn. 

7- Would you hke to Uve m such a town as this^ Justify 
your answer by weighing up the advantages and 
disadvantages (rfthe town’s plan. 

B. Give clear instructions to an imaginary visitor for 
making the foUowmg journeys m Lmcartown. 

I. fiom the Health Centre to the Sports Stadium 

a fixim the Pubhc Library to the Carlton Caft 

3 fi'om the Carlton Cafe to tlic Laundry, {«) by car, 
and (n) by foot 

4- fixim the Gas-works to the Trades Union Club 

5 from the Grammar School to Drury Theatre 

6. from the Grammar School (Gladstone Road 
entrance) to the Technical College 

?■ from the north end of First Avenue to the Griche 

8. from the Technical College to the Swiroming-batlis 

9 . from tlic Bakciy to the Health Centre 

to. fiom die Modem Scliool to the Clotliing Factor)*, 
by foot 
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I t was Miss Murdstone who 
arrived, and a gloomy look- 
ing lady she was; dark, like her 
brother, whom she greatly re- 
sembled in face and voice, and with very heavy 



boxes, with her uutials on the hds in hard brass 
nails When she paid the coachman she took her 
money out of a hard steel purse, and she kept the 
purse in a very jail of a bag which hung upon h« 
arm by a heavy chain, and shut up like a bite 1 
had never, at that time, seen such a metalhc lady 
altogether as Miss Murdstone was. 

She was brought into the parlour with many 
tokens of welcome, and there formally recognized 
my mother as a new and near relation Then she 
looked at me and said, "Is that your boy, sister-in- 
law?” 


My mother acknowledged me 

“Generally speaking,” said Miss Murdstone, “I 
don’t like boys. How d’ye do, boy?” 

Under these encouraging circumstances, I rephed 
that I was very well, and that I hoped she was the 
same, with such an mdifferent grace that Mis^ 
Murdstone disposed of me m two words,— “Wants^ 
manner'” 

Havmg uttered wluch with great distinctness, she 
98 
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begged the favour of being shown to her room, 
which became to me from tiiat time forth a place of 
awe and dread, wherem the two black boxes were 
never seen open or known to be left unlocked, and 
where (for I peeped in once or twice when she was 
out) numerous htdc steel fetters and,jW.ets^«with 
which Miss Murdstone embelhsho^ Jierseff i^en 

As well as I could make out, she had come for 
good, and had no intention of ever gomg again 
She began to “help” my mother next mormng, and 
was in and out of the store closet all day, puttmg 
things to rights, and making havoc in Ae old 
arrangements. 

{DaxMCoppeifidi} Charles diokens 

70. Comprdiension 

1. Find a single word in the extract to convey each of 
the following; 

deaded, free from half-measures 
sign ormdicaUon 

accordmg to form or established custom (adv.) 
having no mclmation for or against (adj ) 
respectful fear or wonder 
to make beautiful with ornaments 
hkely to cause fear (adj.) 
gen^ destruction 

2. Pick out the adjective m the first sentence which lets 
us know straight away what kind of person Miss 
Murdstone is 

3. Why is it particularly suitable to call Miss Murdstone 
a “metalhclady”? 
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M COM) Tl I'V 


i 


5- 


6 

7 

8 

9 


Instead of gisinij the words :)ic spoke, DicJcnt 
wnlcs, moJicr adnouiedged me." Wliat 
would lus mollitr l*a\ c said? 

IVlicn we arc sarcastic or ironical ssc usually say tlie 
opposite of ssli.it ssc rr.ally me.in. Slioss how the 
syntcr is being sare.istic or ironical when he ssTites; 
“Under these encouraging cirtiimsiances". 

What do you think, the “ho)" (David Copperfidd) 
thought of Miss Murdsionc’ 

What is it tliat suggests that Miss Murdsione svas 
domineering or bossy? 

Mention two outstanding points, or traits as we call 
them, of Miss Murdstone’s character, and show how’ 
Oic writer illustrates each by telling us what she docs. 

* 'i? P^tagraph what Da\id might have 

0 0 mend in desenbing tlie kind of woman he 
iound Mtss Murdstonc to he 


71. Dictation 

Smdy this d^ption of a schoolmaster with a view to 
reproduang it from dictation- 

bntrt!* their foreign 

S'" 

W H. “°‘t“*“‘"ntm»y'vaysoncofthc 

Tlot Xuf W w® “ 

navieation anH^ u understood 

t *’“P 'vorld. He 

was a man of great physical strength, not tall cxactlv hut 
bigly made We called him T .hu tu «acuy, nut 
I think that m some 
there was a mystery about h™ n 
tory, when w^iswssed 
tales about him, instead 

upontheothers cnucisms as we did 

\^»anmmT) joHNMASEnELD 
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72. Composition 


You will have noticed from the descnption of the school- 
master in the last section that in wntmg a portrait para- 
graph it is a good plan to begm with a topic sentence. 
This indicates one mam pomt to which the wnter especi- 
ally directs the reader’s attention There follows an 
orderly arrangement of sentences to develop this mam 
point, and a concludmg sentence summarises the mam 
impression of the person’s character. 

Here is another paragraph where much the same pro- 
cedure has been followed 

“She Was one of the blackest of her race; and her round 
shmmg eyes, ghttermg as glass beads, moved with qmck 
and restless glances over everythmg m the room. Her 
mouth, half open with astonishment at the wonders of the 
new mas’r’s parlour, displayed a white and bnlhant set of 
teeth. Her woolly hair was braided m sundry httle tails, 
which stuck out in every direction The eiqiression of the 
face was an odd mixture of shrewdness and cunnmg, over 
which was oddly drawn, like a kmd of veil, an expression 
of the most doldiil gravity and solcnmity. She was dressed 
m a smgle filthy, ragged garment, made of baggmg, and 
stood with her hands demurely folded before her. Alto- 
gether there was something odd and goblm-bke about her 
appemance 


{Uncle Tom’s Cabin) Harriet beecher stowe 

1 1 

NOW write a paragraph giving the portrait of the 
person mdicated by one of tiie foUowmg topic sentences. 
Remember to use your topic sentence, and add a con- 
dudmg sentence that sums up the mam impression. 

1. George Scampit was a thorough rogue. 

2. Mr Groove was a man of set ways 

S^Everyone agreed that Pamela svas a girl of exquisite 
manners. 
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4, It appeared indeed that our new friend was of a 
charmingly frank disposition 

5. To the outsider, Leonard Lyons appeared to be just 
a brute, but those who knew him mtimatcly would 
declare he possessed many fine quahtics. 

6 There followed an old man with remarkably hard 
features and forbiddmg aspect. 


B Wnte a sketch of one of the foUowmg, making the 
sketch come ahve by showmg the person domg or saying 
something typical 


a poheeman 
agondoher 
Lord Luxunous 
Mrs Fluster 
Mr Smoothman 
Lord Time Saver 
acentunon 


a pirate chief 
a television personahty 
awcll-hkednuisc 
Master Talkative 
MhssPnm 
Mrs Blurap 

yourself as others see yoi\ , 


Study the work of the italicised word m 
sentences 

(a) My cousm has gone aJroai 

(b) She set sail 

(c) She desenbes her journeys wonderfully 

(d) She conjures up the atmosphere wonderfully well 

(«) She IS, m fact, a wonderfully able writer 

From our past work we shall be able to recognize each 
itahcised word as an adverb Moreover, “abroad” m (0) 
IS an adverb of place, since it tells us where my cousm has 
gone, yesterday" m (6) is an adverh of tune, smee it tells 
us when she set sail, and “wonderfully” m (c) is an adverb 
of manner, tellmg us how she desenbes her journeys. 



PORTRAITS 103 

Each of these adverbs tcUs us about, or modifies a verb. 
But not so “wonderfully” m (d) and («) In (d) it modifies 
another adverb “well”, and m (e) it modifies an adjective 
“able”. It tells us how, or to what extent “well” or “able”. 

An adverb that tells us how or to what extent, we call an 
adneri of degree or extent. Instead of “wonderfully well” 
we might have svntten, “rather, very, most, moderately, 
exceedmgly or remarkably well”. All these adverbs are 
adverbs of degree or extent 

We now see that our dcfimtion of an adverb, as a word 
that modifies a verb, was simplified beyond what is 
stnctly accurate. To aUow for adverbs of degree, we must 
re-definc an adverb as a word telhng us how, when, where, 
or to what extent, about a verb, an adjective or an adverb 

Consider two more smtences* 

(/) Eileen worked worked harder, but Una 

worked hardest. 

(g) Jim ran qukkly, Philip ran more qwckly, but Paul ran 
most qmckly. 

We have seen that there are adverbs of degree to tell us 
the extent to which someone “desenbes weD” or “is able”, 
for example We must now notice that some adverbs of 
manner, place and time are able by a change m their 
own form to show the degree or extent to which they are 
intended. Thus "harder” in {/) means hard to a greater 
degree than merely “hard”, whilst “hardest” means hard 
to the greatest degree of all We call these d^rees of the 
adverb — ^hard, harder, hardest — ^positive, comparative, 
and superlative 

However, adverbs endmg m -ly, form their comparative 
and superlative degrees by using the adverbs of degree, 
“more” and “most” Thus m (g) we have “qmckly” 
(positive), “more qmckly” (comparative) and “most 
quickly” (superlative). 
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M’Qivji the word each of the itahdscd adverbs modifies, 
/afid state whether it is an adverb of time, place, manner, 
or degree 

' lyThe actress moved ffl acgjrf/y across the stage. 

2^1 will meetj ou ^ 

3. He advanced toivards me ttmediatelj, informing me 
^thathe^a^efinme_i«/pre 


ijl ant v^^^ad to have made the acquamtance of this 
.w^^2mg^[^arming person 
SyKlal^rKe crossed ie road and dua ppeared 
suddenly. 

6 '^e boat drew almost alongside and then turned 
round 

7\j(tle leaned forward and spoke rather sharply to the 
ejtraardmanly unmannerly child 
8 Jhave told you twice, but will repeat ogam that Juhan 
played best but Terry most consistently 

B. Fill m each blanj^with a.smtable adverb of place* 

I 1 will work — ,'you can'work 

2. impenetrable jungle, they 

® climb over the chair he crawled * 

4 stands the ancient casde, grey and mossy 

5. —were these adventurers leadmg their followers^ 

C. Fdlm each blank with a smtable adverb of manner* 

1 A log fire burnt ' 

4 -thcconjurorwhisTiedawaythehandkerchief 

5 Thewmdmthetreeswhispered-throughthenight 

D. Fill in each blank wth a smtable adverb of time 
I. We shall be broadcasting afiill account 

2 — listen to me 
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3* A Stranger — rushed in and brusquely addressed us. 
4* He uras thirteen years old — 

5- — the sound ofsweet music was heard. 

E. Fill m each blank wth a suitable adverb of degree: 

1. Next day the t^^^roarcdsOll — angnly. 

2. The child lay-^nugiy^ong the bracken. 

3- The patient was — Mpless with pain. 

4< I have walked — far today, my feet are sorely 
blistered. 

5. Her French is — good, she is placed thirteenth on the 
Form list. 

F. Point out the adverbs in these sentences, name the 
word each one qualifies, and state the degree of compari- 
son, where possible. 

1* A Rolls can travel faster than a Ford 
2. Closer draws the examination. 

3 Jeremy worked little, Lavender less and Clara least. 

4 He appeared more cheerful when I saw him last 

5> The last man m scored runs fast, stnvmg manfully to 

save the match. 

6 The hawk swooped far more quickly, its talons grip- 
ping the heron’s neck convulsively. 

G. Give the degrees of comparison of the following ad- 
verbs, e g. smartly — more smartly — most smartly. 


smartly 

keenly 

near 

httle 

soon 

well 

fast 

early 

later 

badly 

hard 

much 


H’. These adverbs cannot have degrees of comparison: 

now, then, here, there, instantly, partly, otherwise. 

not^ Gan you name other adverbs that caimot have 
fiogrees of comparison? 
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74. Vocabulary 

A Pair off each verb m the left-hand column with the 
adverb in the nght-hand column that most suitably modi- 
fies it, eg greet cordially. 


I greet 

casually 

2 neigh 

mtermittently 

3, career 

cordially 

4 saunter 

madly 

5 bar 

shrilly 

6 approach 

securely 

7 defeat 

nearer 

8 struggle 

tirelessly 

9 toil 

utterly 

10 ram 

fiercely 


B Give a single adverb equivalent to each of these adverb 
phrases 

1 with promptness 6 with caution ii with timidity 

2 with cruelty 7 with seventy 12 withlemence 

3 withpam 8 with courtesy 13 withdisdam 

4 mth attention 9 with generosity 14 with prudence 

5 inthpnde 10 with economy 15 with injustice 

75. Position of Adverb 

Since an adverb may modify so many different words 
in the sentence, it is important to place it as close as pos- 
sible to the nght word Nonce how the meanmg of a sen- 
tence changes by shifting the position of the adverb- 

I can only speak this well (i g cannot wnte it well 
abo) 

I can speak tlus well only (: g cannot speak it badly) 

Now show clearly that sentence (0) has a different meanmg 
from sentence (i) in each of the foUowmg pairs. 
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3. What, what, what. 

What’s the news from Swat? 

Sad news. 

Bad news, 

Comes by the cable led 
Through the Indian Ocean’s bed, 
Through the Persian Gulf, the Red 
Sea and the Med- 
iterranean— he’s dead; 

The Ahkoond is dead. 

For the Ahkoond I monm, 

Who wouldn’t? 

He strove to disregard the message stem, 
AndheAhkoodn’t 
Dead, dead, dead, 

(Sorrow Swats') 

Swats wha hae wi Ahkoond bled. 

Swats whom he hath often led 
Onward to a gory bed, 

Or to Victory, 

As the case might be. 

Sorrow Swats! 

Tears shed. 

Shed tears like water, 

Your great Ahkoond is dead! 

That Swats thematterl 

Mourn, dtyof Swat! 

Your great Ahkoond is not. 

But laid mid worms to rot. 


He sees with larger, other eyes 
Athwart all earthly mystenes — 
He knows what’s Swat 
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3 To crawl along a mountain side, 

Supported by a rope that’s tied . . . 

4 In the coldest days of winter, 

I must break the ice for swimming . . . 

(No rhymes, Hiawatha rhythm ) 

77. Speech Training 

I There was reason to suppose, that in the course of 
nature, he might have attamed, like his father, to a good 
old age Yet he cannot be said to have fallen prematurely 
whose work is done, nor ought to be lamented who died so 
full of honours, and at the height of human fame The 
most triumphant death is that of the martyr; the most 
awful that of the martyred patriot; the most splendid that 
of the hero in the hour of victory, and if the chanot and 
the horses of fire had been vouchsrfed for Nelson’s transla- 
tion, he could scarcely have departed in a bnghter blaze 
of glory He has left us, not indeed his mantle of inspira- 
tion, but a name and an example, which are at this hour 
inspinng hundreds of the youth of England, a name which 
IS our pndc, and an example which will contmuc to be our 
shield and our strength 

{Life of Helson) Robert southey 

2. Wc cannot look, however imperfectly, upon a great 
man, without gaining something by him. He is the 
hvmg light-fountain, which it is good and pleasant to be 
near. The light which cnhghtcns and wbch has cnhght- 
cned the darkness of the world, and this not as a kindled 
lamp only but rather as a natural luminary shming by the 
gift ofheaien, a flowing light-fountain, as I say, of native 
onginal insight, of manhood and heroic noblencss;-m 
whose radiance all souls fed that it is well with them. 

{Hems and Hero Worship) thosjas oarlyle 
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THE IDEAL 
HOUSE 

H am carrying me on his 
back and a small box of 
ours under his arm, and Peggotty carrying another 
box of ours, we turned down lanes bestrewn 
With bits of chips and little hillocks of sand, and 
went past gas works, rope-walks, boat-buhders’ 
yards, ship-wrights’ yards, ship-breakers’ yards, 
calkers’ yards, riggers’ lofts, smiths’ forges, and a 
^eat htter of such places, until we came out upon 
the dull waste I had already seen at a distance; 
when Ham said, “Yon’s our house, Mas’r Davy!” 

I looked in sJl directions, as fiir as I could stare 
over the wOdemess, and away at sea, and away at 
the river, but no house could / make out There was 
a black baige, or some other kind of superannuated 
boat, not far off, high and dry on the ground, and 
With an iron funnel sticking out of it for a chimney 
^d smoking very cosily; but nothing else m the way 
°^^^bitation that was visible to m. 

^^ThaP s not it,” said I — ^“that ship looking thing^” 
s It, Mas’r Davy,” returned Ham. 

If it had been Aladdin’s palace, roc’s egg and all, 
suppose I could not have been more charmed with 
romantic idea of living in it There was a 
chghtful door cut m the side, and it was roofed in, 
there were littie windows m it; but the wonderful 

III 
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Let Swat bury the great Ahkoond 

With a noise of mourning and lamcntationl 
Let Swat bury the great Ahkoond 

With the noise of the mourning of the 
Swattish nation' 

Fallen is at length 
Its tower of strength, 

Its sun IS dimmed ere it had nooned; 

Dead lies the great Ahkoond, 

The great Ahkoond of Swat 
Isnotl 

GEOROE THOMAS LANIOAN 
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'am carrying me on his 
jL. a -back and a small box of 
oun under his arm, and Peggotty carrymg another 
small box of oure, we turned down lanes bstrcwn 
with bits of chips and httle hillocks of ^ , 
went past gas works, rope-walks, hoat-buil 
yards, ship-wrights’ yards, ship-breakers yar s, 
calkers’ yards, riggers’ lofts, smiths’ forges, an a 
great htter of such places, until we came out upon 
the duU waste I had already seen at a dismce, 
when Ham said, “Yon’s our house, Mas’r 
I looked in all directions, as far as I could stare 
over the wilderness, and away at sea, anyway a 
the nver, but no house could / make out. There w 
a black barge, or some other kind of superannuated 
boat, not far off, high and dry on ground, ^ 
With an iron funnel sticking out of it for a ^ 

smoking very cosily; but nothing else in tn / 

ofa habitation that was visible to iw. 

“That’s notit,” said I-“that shiplookmg thmg. 
“That’s it, Mas’r Davy,” returned Ham. 

If It had been Aladdm’s palace, roc s egg an^, 
I suppose I could not have been more 
the romantic idea of living in it ^'tere 
dehghtfiil door cut in the side, and it w^ 
and there were httle windows in it; but the wondertm 
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charm of it was, that it was a real boa^ which 
had no doubt been upon the water hundreds ot 
rimps, and which had never been intended to be 
lived in, on dry land. That was die captivation of it 
to me. If It had ever been meant to be lived in, I 
might have thought it small, or inconvenient, or 
lonely, but never having been designed for any such 
use. It became a perfect abode. 

(David Copperjield) oharles dickens 

78. Comprehension and Composition 
A Fmd a single word m the extract to convey each of the 
following: 
scattered about 

place where seams of ships are made water-tight (8 
words) 

place m dockyard for fitting ngging (2 words) 
too old for work or use 

B, Why couldn’t David at first see the house'’ 

C, Why was David captivated by the idea of hvmg in 
Ham’s house? 

D, Where was the house situated'* 

E 1 Which is the topic sentence m the last paragraph? 
a What beanng on the topic has the rest of the para- 
graph? 

F 1 What sort ofsentence IS Ham’s fint utterance? 

2 What sort David’s reply? 

G. Glosethebook anddesenbethehousemyourownwords. 

H. y^nte a smgle dcscnptive paragraph suggested by one 
•ofmese topic sentences CShoose your words carefully, and 

stick to the one topic. 
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i> Had it been a hut in a Nazi Concentration Camp, 
complete \vith torture chamber, I could hardly have 
been more rei’oltcd by the idea of hvmg m that 
house 

2 . The kitchen was beautifully dean, and as tidy as 
possible. 

3> It w-as the most complete and most desuable bed- 
room ever seen. 

4- What a thrill of delight there is in the first warm 
spring day! 

5- It was a drab and dmgy street in a slum that should 
have been rebuilt years ago 

h Write a fiiU-length description of the house or school 
you Would most like to be yours Give the description an 
’‘Sterestu^ intj^oduction and condusion, and deal with 
®ach main part in a separate paragraph Think out effec- 
tive Ways of progressmg firom one paragraph to the next 


79- Actuation 

y this dialogue from Dmd Coppajield, settmg 

1 out in at least three, and possibly four, paragraphs 

blaster Davy how should you like to go along with me 
^d spend a fortmght at my brothers at Y armoutiwvouldnt 
mi be a treat is your brother an ^eeable man Peggotty 
I inqinred provisionally oh what an agreeable man he is 
cried P^otty holdmg up her hands then theres the sea 
^ ^ the boats and the shi jvi and the fishermen and the 
^ach and Am to play with Peggotty meant her nephew 
Ham fnentioned in my first chapter but she spoke of him 
a morsd of English Grammar I was flushed by her sum- 
titary of delights and replied that it would mdeed be atreat 

Person: Revision 

to explain what the three persons mean: 


B.T,n 
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B. Pick out the pronouns in the following sentence and 
state the person of each 

I must tell you that my brother has been very generous 
to me m that he has agreed to lend me the book I gave 
him as a present for his birthday. 

G Pare, core and shce two pounds of jmcy apples Put 
the shced apples, with a couple of cloves, a cupful of water, 
and sugar to taste, into a saucepan Let it simmer gently, 
and when it is perfectly soft beat it vigorously with a 
wooden spoon or whisk Now very gradually mix it with a 
pint of hot creamy custard, and let the xm\ture cook for a 
few minutes When it is cool, flavour your Apple Fool to 
taste, and serve up pleasantly garmshed 
1. By thmking out what is the subject of the verb 
“pare”, decide in what person the rcape is written, 
a Rewrite the recipe m the first person, begmning 
“I pare, core and slice ” 

3 Rewntc the recipe m the third person, and past 
tense, beginning, “To make the Apple Fool the cook 
pared, cored and shced two pounds . . 

8x. Verbs; Revision 

We have already learnt that verbs have number, person 
and tense. Thus in tlie sentence, “The children giggled 
ceaselessly,” the verb “giggled” refers to more than one, 
and is therefore plural, it is not we, or you, who giggled, 
but they, the ctuldrcn, so it is third person, it does not say 
that they arc giggling now, or that they iviU giggle m the 
future, but that they gigglcd-jln the past. 

A Give the number, penon^ and tense of these verbs- 

1 . The children zw/i ^ijrg&nUhiit for sure, 
a. They cregig/ii .already. 

D I rW/gjfj/f myself, j 
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t < i ' ^ c 

4. You were giggling ^our^ about it .when you told me, 
you know. - ■ / 

5 They have giggled so often before 

6. I giggle, you giggle, they giggle, we all giggle. 

B Define the foUoTOng; 

1. an auxihary verb 

2. a tranative verb 

3 an intransitive verb, 

C. In the following passage four auMhary verbs, two 
transitive verbs and three mtransibve verbs have been 
itahcised. Distinguish them, and state what verb each 
auxihary helps to complete, and what object each transi- 
tive verb has. 

External heat and cold had httle mfluence on Scrooge 
No ivarmth could warm, nor ivmtry weather chill him 
No wmd that blew was bitterer than he, no falling snow 
was more intent upon its purpose, no peltmg ram less open 
to entreaty Foul weather didn’t know where to have him 
The heaviest ram and snow and hail and sleet could boast 
of the advantage over him m only one respect They often 
“came down” handsomely, and Scrooge never did. 

D. Here is a table showmg the mam tenses of the verb 
“townte”: 

Simple Cowtinuous Perfect 
Present I wnte I am writing I have written 

Past I wrote I was ■wntmg I had written 

Foture I shall write I shall be I shall have 

writing written 

1 . Which of the tenses could be called compound ’’ 

2. Which tenses require one or more auxiliary verbs to 
complete them^ 
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3 To show all the persons and numbers of the present 
contmuous we should have to write I am writing, 
you are wntmg, he is wntmg, we are writing, you are 
wntmg, they are rvntmg Now write out similar lists 
for the past contmuous, the present perfect, and the 
simple foture 

4. Write out tables showing all rune tenses of the verbs 
to read, to buy, to dig. 

82. Active and Passive 

, ' Compare these sentences 

(a) We use electric power very extensively today 
( 4 ) Electric power is used very extensively today. 

You will have noticed that (b) is another way of expres- 
sing (a) The difference is that m (a) the subject, “we” 
does the action, while m (i) the subject “electrical power” 
suffcis the action — ^it is the thing that is used We say that 
(a) IS m the active voice, and (4) in the passive voice 
(“passive” means “suffcnng”) 

When the subject of the verb is the doer of the action, 
the verb is said to be in the active voice, when the subject 
of the verb suffers the action, the verb is said to be in the 
passive voice. 

A \\Tiich of the verbs in the following sentences are in the 

active voice, and which in the passive^ * 

I Our ancestors used water power. * f ' ' ' ^ 
a Water pow er 11 as used by our ancestors 
3 Help soon amv cd. 

^ brought to the drowning man 

5 Tlicexercischas been well done. 

6. Tlie exercise b finished 

B. Onlv transitive verbs can be turned into the passive. 
You might be able to think out why that is so That it is so 
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can be seen from the intransitive verb m this sentence: ® 
“The ducks waddled across the road ” We can hardly turn 
it intOj “The road was waddled across by the ducks ” 

Three of the foUowmg active sentences cannot be turned 
into the passive Convert the rest 

1. The wind took off the roof of the stable. 

2. The storm did muchtjtherdamage ' 

3. They will have repaned the damage by tomorrow. 
4P(The brothers lazed m the sun 

5. They greet me cheerily every mormng. 

6 /^The iinpeiii6& tbddJer fell mto the stream. 

7. The beavers have budt a perfect dam across the 
stream. 

8. Long ago tK^ found at the zoo(th^aJ]!himpanzee 
can count ^ 

9. We are readimg the end of the exercise, 
loythis is the end of the exercise. 

C. Turn the followmg mto active sentences. Notice that m 
the last four a definite subject must be supphed 

1. The energy ofstlam was discovered by James Watt. 

2 Coal IS obtamed fixim South Wales 

3 All the details of the mvention have now been pub- 

,hsh^ 

Bees are never found uftKe Antarctic 
5. A defimte subject must be supphed for the last four 
sentences. 

D. Clearly a knowledge of the active and passive voice 
Will help us to wnte with a pleasing directness by choosmg 
the active form, smce the active is more direct or defimte 
than the passive, and for that reason is usually preferred. 

For instance, we produce a much more defimte effect if 
we say, “The groundsman rolled the pitch this mommg” 
than if we were to say, “The pitch was rolled this morning”. 
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On the other hand, there arc times when we dehber- 
ately mtend to be vague, and the use of the passive will 
then be a wonderful ally It might, for example, be much 
more tactful to say, “I have been deceived” than “You 
deceived me ” 

Then agam, by using the passive we can make certam 
words stand out prommently m the sentence For instance, 
m this sentence, “The Naais tortured my own son”, the 
emphasis tends to come on the first noun, “Nazis” Prob- 
ably, however, the wnter wished to emphasize that it was 
his own son they tortured He would have achieved his 
wish had he written “My own son was tortured by the 
Nazis” 


Lastly, a knowledge of the passive will give us one more 
means of producmg variety m the construction of our 
sentences Especially will it enable us to vary the construc- 
tion where “I” recurs too fi-equently Instead of saying, “I 
did this I did that TTien I realised I was actmg 
wrongly because everybody around looked disapprovmg”, 
we can say, “I did this I did that Then my wrong 
actions were brought home to me by the disapproval 
shown on the faces of everybody around me ” 

Now study the followmg passage carefully Rewrite it, 
turning all the passive verbs mto the active and all the 
active verbs mto the passive that can be so turned Try to 
decide what is improved and what worsened by the con- 
.veision 

Timer has recently pomted out that every year on 
the Bntish railvrays about two hundred passengers stop 
the team by pultog the communication cord In most 
instoces &e corf is pulled as a result of genmne distress, 
such as sudden illness or accident Some people, however, 
board the wrong tram and when they discover the fact too 
late, they pull the corf The railivay officials deem this as 
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an offence. A few people pull the communication cord 
"just for fun”. We might think it rather expensive fiin. 
Tht Times has listed a number of the offenders. A Welsh- 
man once pulled the cord three times as a protest against 
the poor hghting of his compartment On another occasion, 
a woman traveUing m the Peak District stopped the tram 
to tell the driver he was going too fast. Perhaps the most 
audacious offence was when a man pulled the cord for a 
ten-pound bet He won the bet, paid the fine, and 
cleared £5 profit. 

E Perhaps the most valuable use of the passive is in 
maldng an extremely impersonal desenpbon, where it is 
the acUons, and not the doers of the actions, that matter. 
Rewrite the recipe in Section 80, Exercise C, as somethmg 
that was done quite impenonally Begin, “Two pounds of 
j’uicy apples were cored . . 

83. Vocabulary 

In each of the foUotvmg groups of words there are three 
synonyms and one antonym By making sure of the mean- 
ing of all the words m the group, pick out the antonym. 

1 courtesy, pohteness, mco^derateness, civJity 

2 bdittle, flatte r, under-estimate, disparage 

3 gravC i facetious, j'ocular, bantei^ig^ ' 

4. placid, peevish, imtable, petulant 

5 mterpret, confuse , expound, explam 

6 maim, mutilate, mar, remed y 

7. repeal confinn . resemd. annul 

8. endorse, fktify, confirm, qustion 

9 congress, assembly, dispereal conference 
10. delegate , individual, deputy, representative 

84. Verse 

* f 

We have seen that the two main rhythms m verse are 
the rising and the fallmg The examples we have looked at 
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SO far have all consisted of a repetition of one unaccented 
syllable followed by an accented — ^for a rising rhythm, and 
a repetition of an accented syllabic followed by an un- 
accented syllable — ^for a falling rhythm This need not 
always be so, for the number of unaccented syllables to 
each accented, can vary A fairly common pattern for a 
rising rhythm, for mstance, is two unaccented followed by 
an accented, t g 

\J > SJ \J t K* \J f 

But we sleep / by the ropes / of the camp, » 

And we rise with a shout and we tramp 

We can show the beat of the first Ime more clearly like this' 



What we must remember is that it is the accented 
syllables that detemune the rhythm of the Ime more than 
do the unaccented There must always be one accented 
syllable, one beat, to each division (or foot as we call it) of 
the hue Thus a rising rhythm may sometimes have two 
unaccented syllables before the beat and sometimes one. 



t \j yj $ \j \j I sj X/ t 

He called / for his can / die his bell / and his book 

V / V ' W V # xj I 

In ho / ly an / ger and pi / ous gnef 

He sol / emnly cursed / that ras / c^y thief 

A. Mark the beats of the foUowmg extracts They all have 
a nsmg rhythm One has quite regularly one unaccented 
followed by an accented syllable, two have qmte r^ularly 
two unaccented followed by one accented, and the other 
three have sometimes one and sometimes two unaccented 
followed by one accented. 
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1. But wc sleep by the ropes of the camp, 

And wc rise wth a shout, and wc tramp 
With the sun and the moon for a lamp 
And the spray of the wnd m our hair. 

{The War Song of the Saracens) james elroy flecker 

2. He cursed him at board, he cursed him m bed; 

From the sole of his feet to the crown of his head 

R H BARHAM 


3 Serenely down the busy stream. 

Miss Thompson floated m a dream. 

MARTIN ARMSTRONG 

4. A mechanic his labours Will often discard 

If the rate of his pay he dislikes. 

But a clock — and its case is uncommonly hard — 

Will contmue to work though it strikes 

THOMAS hood 

5. Like leaves of the forest when summer is green 
That host with their banners at sunset were seen 

Like the leaves of the forest when Autumn hath blown. 
The host on the morrow lay withered and strown. 

LORD BYRON 

6 . I turned in my saddle and made its girth tight. 

Then shortened each stirrup, and set the pique nght. 
Rebuckled the check strap, diained slacker the bit. 

Nor galloped less steadily Roland a whit 

ROBERT BROWNING 

B Discover the beat of the following and then add lines 
of your own with the same beat and rhyme scheme. 

I. He cursed him m coughing, in sneezing, in winking. 

He cursed him m... 
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2 And the tents were all silent, the banners alone . . . 

3 Young Ethelred was only three, 

Or somewhere thereabouts when he 
Began to show in divers ways 
The early stages of the craze 
For 

4 There’s a cry and a shout 
And a deuce of a rout 

5 Upon the sacred nver Nile 
T^e hves a lazy long reptile . 

85. Speech Training 

I Correct phrasing contnbutes largely to the success 
of a read passage This extract wdl give you practice 
m makmg phrase pauses and the consequent modu- 
lation of voice The first few pauses have been 
mdicatedforyou 

Coasting on all that mght / by unknown and out-of-the- 
way shores, / they came / by day-break / to the land where 
the Cyclops dw^, / a sort of giant shepherds that neither 
sow nor plough, but the earth untiUed produces for them 
nch wheat and barley and grapes, yet they have neither 
bread nor wme, nor know the arts of cultivation, nor care 
to know them, for they hve each man to himself, without 
laws or government, or anything hke a state or kingdom, 
but their dwelhngs are in caves, on the steep heads of 
mountams, every man’s household governed by his own 
capnee, or not governed at all, their wives and children as 
lawless as themselves, none canng for others, but each 
doing as he or she thmks good Ships or boats they have 
none, nor artificers to make them, no trade or commerce, 
or ivish to visit other shores, yet they have convement 
places for harbours and for shippmg Here Ulysses with a 
chosen party of twelve followers landed to explore what 



THE IDEA! HOUSE 123 

sort of men dwelt there, whether hospitable and friendly 
to strangers, or altogether wild and savage, for as yet no 
dwellers appeared m sight. 

( The Adeentmes of Ulysses) ohaeles lamb 

a. This should be rendered with mock seriousness and 
foreboding: 

Three htde children sitting on the sand, 

All, all a-lonely, 

Three htde children sittmg on the sand, 

All, all a-londy, 

Down m the green wood shady— 

There came an old woman, said, “Come on with me, 

All, all a-londy, „ 

There came an old woman, said, “Come on with me, 

All, all a-londy, 

Down m the green wood shady— 

She stuck her pen-knife through their heart, 

All, all a-londy, 

She stuck her pen-knifc through their heart, 

All, all a-londy, 

Down m the green wood shady. 


ANON. 
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but I would have preferred a place of trlimpeting^ 
and the open air over my head 
Meanwhile, be sure that away in the midst of the 
PaciSc, there is a house on a wooded island where 
the name of George Meredith is very dear, and his 
memory (since it must be no more) is contmually 
honoured. 

Ever your friend, 

Robert Louis Stevenson 


86. Comprehension 


I. Stevenson, the author, among other books, of 
Treasure Island and Kidnapped, settled at Samoa, m 
the South Sea Islands, where, a year after this 
letter was written, he died Can you tell from the 
letter why he sct^ed^m Samoa’ It was not pnmar^ 
“for a wager” 

a. Point to two pieces of evidence m the letter of 
Stevenson’s being an author 

3 His fncnd, George Meredith, was also an authoifl 
What suggests this’ 

4. The chief purpose of a person^ letter is to foster 
fhendhncss This is done mainly by givmg news of 
oneself, but also by shoiving an interest m the affairs 
of one’s correspondent Pick out three ways in 
which Stevenson shows a personal mtcrest m 
Meredith 


5 I^ok up the meaning of "patriarch" in the die-’ 
tionary, and den say m which paragraph Stevenson 

paTnSally ’'''^ 


6. What IS meant by "the Toner ofBabcl”? and why 
docs Stevenson call it “that old enemy”? 

7. “Goner Woodsecr" U Stevenson’s own pseudonym. 
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What, then, can we infer about [a] his age, (i) his 
nationahty, and (c) his general state of being^ 

8 What admirable trait of character does the pen- 
ultimate paragraph suggest that Stevenson pos- 
sessed? 

9 Where did Stevenson, metaphorically, fight his 
contest? Contest agamst what'’ 

10 Say what part of a letter is called (a) the salutation, 
(6) the body of the letter, and (c) the close 

11. Notice that Stevenson paragraphs his letter m the 
approved manner, devoting one paragraph to each 
topic he discusses Give a title to each paragraph to 
mdicate its topic It will be difficult to find a more 
helpful title for the first paragraph than a word 
beginnmg with “i” Similarly a smgle word begm- 
ning with “c” is about as exact a title as you can 
find for the last paragraph 

12. Rule out the shape of an envelope and address this 
makeshift as you would expect Meredith to have 

jjl, addressed a letter to Stevenson. 

^rlhmctuation 

' Set out this letter in its proper form, with correct 
paragraphmg and punctuation ^ j „■ ' 

30 pebble road sandgate seashire lo August 1946 dear 
reggie yes of course 1 am a snail and a rogue too why man 
all sandgate knows that now my fhend has made it plam 
on a plam post card yet you should remember that 1 have 
had the hay fever most fearfully and tearfully 1 am well 
enough now however to make bold to tell you that not all 
the magazine editors m the world will hurry me with my 
article it IS takmg shape and growmg into a sturdy 
youngster but it mustn’t be hurried it would take a size- 
able atomic bomb to persuade me to warp its innocent 
childhood by hot-house foremg the editor must summon 
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patience to his aid to turn to more friendly matters you 
will 1 imagme be mterested to hear that jeremy pamtmg 
IS paymg a visit to 30 pebble road neict thursday you 
remember the resourceful jerry at the weymouth camp 
last year why not come along to tea and meet him mother 
IS catermg for an eictra wolf or two so we shall be del^hted 
to see you your tardy contributor but good friend hal. 


88. Composition 

^ A post-card is like a short letter. But, as it is open for 
/anyone to read, it normally carries only information that 
IS not private The salutation and form^ close are usually 
omitted, the signature alone or just the mitials forming the 
dose Draw a post-card shape, and on it write what Mere* 
ditli might have wntten to Stevenson, acknowledgmg 
receipt of the letter and saymg that he would be wntmg in 
full later He would probably have made some friendly 
renijarktoo 

5 /A tdegram or cablegram is a still briefer message As 
/4 to the number of words used, 

great brevity, of^i at fee expense of connected English, is 
^cntial Write the cablegram Meredith would have sent, 
had It been feasible m those days, instead of the above 

j '“feg not more than twelve words mcludmg the 
address and signature. 

C Wnte a pohte post-card to your aunt or unde saying 
on what day and by what tram you are conung, and 
expressmg the hope that he or she will be able to meet you 
at the station 


D Using not more than twdve words m all, wnte the 
tde^m you would have sent m the same situation, in- 
Stead of the post-card. 
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E. Here are some suggestions for full-length letters: 

I. Write the letter Meredith might have sent in reply 
to Stevenson’s. Remember diat Meredith is the 
author of The Amazing Marriage. 

a. Wnte to your mother or father from your aunt’s 
home, sending news of your hohday, inqmring after 
the o&er members of the family and givmg messages 
for them.* 

3. To the friend in another town whom you met on 
holiday write a letter giving news of what you have 
been doing and reading, and showing genuine inter- 
est in your friend’s life. 

4- You want pemussion to camp in the field of a 
fanner who you know has b^ irritated by the 
thoughtless behaviour of previous campers and is not 
keen to give permission again. Wnte a letter that 
will overcome his prejudice. 


We have seen how with certain verbs the action passes 
over from the doer to the sufferer. We called these verbs 
transitive. Here is a sentence with a transitive verb: 

Clara helped the Captain. 

The action of helping passes from “Clara” to “the 
Captain”, Consequently “helped” is a transitive verb and 
“Captain” is its object. 

Now consider this sentence: 

Clara was the Captain. 

At first sight we might be inclined to say that “was is 
here used transitively and “Captain” is its object. But we 
should be wrong. For the action does not pass over fi^® 
the doer. “Captain” cannot be the object since “Captain 

j sr.” 
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and “Clara” are one and the same person. The verb 
“was” cannot, therefore, be transitive, it must be m- 
transitive 

Yet “was” is not an ordmary intransitive verb, because 
It cannot form a predicate on its own. You cannot say 
“Clara was” you must have somethmg after the verb to 
complete it. “Helped”, on the other hand, can be used as 
an ordmary mtransitive verb, smce “Clara helped” 
makes complete sense Hence the verb “was” is an mtran- 
sitive verb that must have a word to complete it The 
completing word is called its complement (that which 
completes) In the sentence, “Clara was the Captam”, 
“Captam” is ^ cmplement of the verb “was”. 

The comfileiSent '^itie word (or words) that completes 
such mcomplete verbs as to be, to become, to seem, to 
appear (when it means to seem), to look, and to grow 
(when it means to become) 

It IS quite easy to distinguish between a complement 
and an object if we remember that the complement 
denotes the same thmg or person as the subject, whereas 
the object always denotes someone or somethmg ^e 

A Supply a smtable complement to complete the sense of 
thefollowmg 

I Bntam IS an ' 

a. The Pnnce of Wales became — ripon the death of 
hisfather ^ 

3 Shylock was ff - 

4 Boys will be ' ' 

5 The new pupil seemed a pleasafi^^^ 

6 She appeared a suspicious we are to iudge by 
hershi%eyes 

7 Helookedadiorough — in his unkempt clothes 

8 Always a bully at schiroL^y the age oftwenty he had 

grown an mtolerable-2i^.f * - — 
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S. In each of these sentences the itahcised word is either a 
complement or an object Deade which each is. 

1. My father is 

2. I do not know a more skilled pifoif. 

3. Mr. Churchill became Pnme Mimslefr 
4 A deputation visited the /’nmr Minuter 

5. The boy seemed an mtclligen^tp^il.'^ 

6. This is not the book I asked 

7. He turned the rtofoi^&indfe vigorously 

8. It appeared an insuperable ohsiacit. C c ■ 

9 The rabbit looked a certain mimer m Ac next show. 

10 He has turned fraiter.CcTiy) ' 


9():,^A£^^ve Complement 


Instead of saying “Clara was the Captain”, we might 
have completed the sense of the verb by saymg “Clara 
was happ/’. We may call “happy” an adjective comple- 
ment 

An adjeefae complement is an adjective used to com- 
plete the sense of such mcomplete verbs as’ to be, to be- 
come, to seem, to appear, to look, to grow, to turn, to 
sound, to feel 


A In each of these sentences there is italidsed one 
ordmary adjective and one adjective used a as comple- 

”“t 

1. The man is/orfi^t; indeed. ^ 

2. InSrotarfberamw^^mmgp&enCTOWSioann. 

3. Heroioifocfclo^ainte^inpawr^ean. 

4. The case felt AM^mSKweiffirronditioiJ ^ 

5. The milk turns somv^ quickly in this mug^' 

weather. nACc-rc^ ... f 

6. The weather has turned emt§> m a suipnsmgly snort 
while. 
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B. Say whether each of the itahcised words is a comple- 
ment, an adjective complement, or an object: 

i. TherewMjatodegi^^I^drealittlejSos^ 

And a ewl^vm the middle of her forehead 
When ^e was good, she was very, very good,^ 

And when she was iad she was homd 

a Two natives were watching a scra^ between a leopard 
and an old gentleman 

“Can you spot the mamer^" asked one of the natives. 
“The winner is spotted,” came the reply. 


*91. Box Analysis 

Smce the complement completes the sense of the verb 
we can show it diagrammatically followmg straight on 
level with the verb, as if it were completmg the box for the 
verb, thus. 



Example: The mbbtl cerUanly looked a likely winner. 







FRIENDLY LETTERS I33 

Now maie a box analysis of these sentences, one of 
Jement. 


,.C 

y Jffljfe^his comrade 

7 ^ mdefatigable ^wlifer ^^Clonstoc''^^^/^.i.A^ 

One of the reasons for our language being (so wonder- 
fully expressive is the existence of so many English 
synonyms In any bunch of synonyms each word will have 
a shghtly different meamng or use Consequently we can 
express very subtle shades of meamng, impossible to a 
language less wealthy m synonyms same tune, it 

behoves us to know our language extreSiely well to enable 
us to select the one word that smts our purpose better than 
any of the others For instance, m this bunch of synony- 
mous verbs — scold, rebuke, nag, reprimand, rate, rail- 
each has a speaal use where it woidd be qmte wrong to 
use another, as will be seen from these sentences: 

(a) The semor officer rehuked his jumors for their 

faihngs /^/ 

[b) The mother scoWerf her na^hty child 

(a) The Headmaster repntJt^ed the pupil for his incon- 
siderate behaviour 

(i) A woman is said to nag when she is always finding 
fault for qmte tnflmg reasons. 

(«) The pohceman became angry and ratedUie ofiender. 

(/) With a torrent of abuavc language the customer 
ratUd at the shopkeeper who had cheated him. 
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A With the help of your dictionary think out the different 
shades of meaning and use of the followmg synonyms, and 
then use each one to fill the most smtable blank m the 
sentences below 

excuse I forgive j acquit jo reprieve 
absolve |j,overlook ^ exonerate reconcile 

I. I hope you mil — and forget 
a The Home Secretary — the murderer. 

3 He was able to — the two friends who had quar- 
relled 

4 The Teacher decided to — Smith’s fault that time 

5 Th^jury — him of the offence 

6 Thepnest — him from his sms 

7 They — me of all blame m that unfortunate affair. 

8 The pupil asked the teacher to — him for not domg 
- the work, since the doctor had advised him not to 
, ' write ivith an injured hand 

^ B You will have noticed from both the above sets of sen- 
tences that there is only one word that perfectly suits each 
sentence Consequently, each sentence fixes the meaning 
of the word — unlike a sentence of this sort which does 
nothing to fix meaning or use “He excused him ” Now 
write sets of sentences of your oivn to fix the mcanmg and 
use of these synonyms 

1 murder suflbcate slay execute 

strangle massacre assassmatc kill 

2 truthful sincere honest trustworthy 

true candid naive straightforward 

93 Speech Training 

U c must tty to express in our speaking of these Imcs the 
unbounded enjoyment of hvmg fuUy. Lines may be suitably 
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distributed chorically to give the effect of many different 
people adding their testimony as to life’s goodness. The 
final couplet should be a chorus m which everyone gives 
assent 

Oh, our manhood’s prime idgour! No spint feels waste, 

Not a muscle is stopped m its playmg, nor sinew un- 
braced. 

Oh the wild joys of living! the leaping from rock up to 
rock, 

The strong rending of boughs from the fir tree, the cool 
silver shock 

Of the plunge in a pool’s hving water, the hunt of the 
bear. 

And the sultriness shelving the hon is couched in his lair; 

And the meal, the rich dates, yellowed over ivith gold- 
dust divme. 

And the locust flesh steeped m the pitcher, thefiiU 
draught of ivine. 

And the sleep in the dried nver channel where bulrushes 
tell 

That the water was wont to go warbhng so softly and 
well 

How good IS man’s life, the mere livmg’ how fit to 
employ 

All the heart and the soul and the senses, for ever m joy • 

[Sad) ROBERT BROWNING 



Chapter 12 

POETRY 

N o doubt each one of you 
has some time or another, 
either going up to bed and 
peenng out of the wmdow, or 
returning home late, seen the pale waiung moon 
rise uncertainly into the heavens. No doubt, too, 
on such occasions you have been strongly moved 
by the sight But when you have tried to express 
your feelmga you have been able to rise only to a 
tame, “What a sight!” or something like that For 
when we are deeply stirred by some unusual experi- 
ence most of us find it difficult to make words 
express more than a mere ghmmering of our real 
feehn^. But not so the poet He has a trained gift 
for using words to say just what has excited his 
mind. Shelley, for instance, had just such an experi- 
ence as we have described, and this is how he put it 
into words: 

"And like a dying lady, lean and pale, 

Who totters forth, wrapped in a gauzy veil, 

Out of her chamber, led by the insane 
And feeble wanderings other fading brain. 

The moon arose up in the murky Bast, 

A white and shapeless mass ” 

What Slicllcy wrote is poetry. For poetry is the most 
powerful kind of speech It is the form of speech in 
136 
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which men have always expressed their deepest 
feelings. 

To define this special form of speech we call 
poetrj’j is not easy. As we saw in discussing verse, 
one notable characteristic is its highly rhythmic 
pattern. For deep emotion likes to express itself in 
rhythmic speech. So poetry consists of speech with 
more or less regular rhythm, which is verse. Yet, 
although poetry is almost invariably written in 
verse, ^ verse is by no means poetry. Much verse is 
just trifling or amusing stuff, inspned by no real 
depth of feeling. This may be entertainmg verse, but 
it is not poetry. Before a person writing in verse can 
produce poetry, the events, real or imaging with 
which he is dealing must have aroused in him deep 
feeling or emotion. We must be careful, therefore, 

, not to flatter ourselves that we are writing poetry 
when we are writing only verse. 

If the possession of this genuine emotional quality 
is the chief characteristic of real poetry, a hardly 
less important characteristic is its fine use of words 
whereby to communicate to the reader the emotion 
the poet has experienced. The poet is a skilled 
craftsman in words. Notice how skilfully Shelley 
describes the old lady tottering forth, and how 
tellingly he pictures the pale moon rising agmnst 
the murky background. But note, more especially, 
that he does not describe the moon literally; 
in a way that means what it says word for worn. 
On the contrary, he describes the moon figimtively, 
that is, he compares it to a dying lady tottering forth. 
You can easily see that no moon is literally like a 
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dying lady, yet this figurative or imaginative com- 
parison makes the particular aspect of the moon 
that has stirred the poet stand out very vividly for 
the reader To express his meamng vividly the poet 
resorts to a great deal of figurative or imaginative 
speech. 

We are now in a position to dear up our ideas 
about poets The poet is one who sees things more 
vividly than normal people He has a trained gift 
for using words to pass on to others what he sees and 
feds And finally, he must of course have a special 
abihty to shape what he has to say into a pleasmg 
fimshed whole, the poem 

Provided the poet can do all this, it does not 
matter much what subject he chooses to write about. 
It IS true that such subjects as nature, love, death, 
happiness, have more often inspired poets than have 
other subjects Yet a slum, a hockey match, or the 
harnessmg of atomic enei^ may inspire as good a 
poem as the moon or romantic love, so long as it 
genmnely moves the poet to deep feehng. For no 
matter how ugly or sordid the subject may be, the 
genmne poem will have the beauty of the perfect 
expression of the poet’s deep feehng 

We conclude on a note of wammg. The successftd 
poet K a great man. He can show us things about 
hfe that we should otherwise miss He can make it 
richer and more exciting Such wealth is not hghdy 
to be taken up We may grasp the story of a poem 
at a nmt readmg, but before we can gather its whole 
wealth we may have to read it four or five times It 
IS no wonder that the men who went on the Mount 



POETRY 


139 

Everest expedition found poetry the most satisfying 
reading. No wonder, too, that great women like 
Florence Nightingale always took to reading poetry 
in the hours of their greatest difficulties. 

94< Comprehension 

I. Explain the difference between verse and poetry 
a. Mention three things that help to distinguish all 
poetry &om other forms of speech 

3. What three quahtics must the successful poet possess? 

4. Why does it not much matter what subject the poet 
iviitcs about? 

5- What effect can good poetry' have upon the reader? 

6 WTiy should we always try to read a poem four or 
five times? 

7 Explain what figurative language is, distinguishing 
It fi:om hteral language 

95. Similes 

When we compare somethmg to some unhke thmg, for 
the sake of making vivid the one quahty it has m common 
ivith the unlike thing, we are said to make a simile The 
®uiule IS one form of figurative speech The following 
comparison is a simile: 

The breast of the dove was as soft as silk. 

^e breast of the dove is unhke silk, except m regard to 
its softness The comparison, however, makes this softness 

Very vivid for us. 

■d. Complete the followmg similes by joining each 
file nght-hand column with the appropnate one of the 
left-hand column. E.g. (4) as red as a beetroot 



140 


SECOND TERM 


1 as cool as 

2 as slippery as 

3 as proud as t'l 

4 as red as. 

5 asmadas ><.. 

6 asfhskyasit/. 

7 as busy as ‘ 

8 as poor as .* 

9 asflatas,(,i'l^ 
10 as hungry as 


a wolf / 7 
a bee 7 
a bilhard table 
, a march hare C 
h cucumber ( “ 

I a church mouse 
an unbroken colt 
\ ^^ock Zi 
*Meel 
a beetroot 


B Use each of the foUoivmg to make a complete sentence 
containmg a simile Eg {i) The ill news came to us like a 
cold blast of wind 

1' likoa cold blast of wmd 

a' asle^asarakc 

3^ as black asjct , - , ^ 

4 as hun^'as i hunter 

,5 :asb;wvnMfJ:<;i^^^l 

6 as soft as suk 

7 » 1^ A 

7, as.st^aightwananpwi 

8 likcsilait^en^clsoflhcnignt 

§ ^ifcc is' ship, tfiatpasesip the night 

10 ''like an image' on flie lake, which the "first 
breath of wind dispels 

C Shelley compared the pale wamng moon to a dying 
lady, someone else has compared the waves on the sea- 
shore, when viewed from a great height, to a wrinkled face. 
Trj to make the folloiving vivid in the same way by using 
similes. 

1. aver) sun-burnt person 
2 a vast field of com wav ing in the wind 
3. a person j ou meet once but never sec again 
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4. a meadow full of w 3 d flowers 

5. an angry sea 

6. a very proud person 

7. someone moving very rapidly 

8. a wild rush ofa crowd of people 

9 fields seen from an aeroplane. 

10. someone singing very sweetly 

96* Speech Training and Verse Composition 

Here is a study m the use of rhythm and sound to express 
the particular kmd of feeling the poet has about what he is 
describing. 

In (i) the poet is impressed by the harsh jerkiness of the 
cargo steamer, and he expresses this feeling by a jerky 
rhythm and harsh staccato words. 

In (if) Tennyson has felt the contrast of the slow, heavy 
progress of the baiges, and the quick, hght movement of 
the shallop. He expresses this contrast by descnbmg the 
progress of the barges m words havmg long drawn-out 
vowels, and lazy consonants that one finds impossible to 
speak quickly or hghtly; while desenbing the motion of 
ihe shallop in words with short vowels and light, airy 
consonants that are impossible to speak slowly or heavily. 

In («i) the poet has again expressed a slow movement 
by long vowels, but this time the rhythm and choice of 
words suggest that there is an almost magical sweetness in 
travelling. 

Kiphng in [is) was struck by the terrible monotony of 
long marches. He has expressed it by the repetition 0 
Words and by the dull, unendmg monotony of the march* 
ing rhythm-left, right, left... left... left... 

If you have ever seen a person collapse in a dead Iain 
you Will appreciate the feelmg Colcndge is ° 

otpress m (p) with the leaden thump of words and 

rhythm. 



SECOND TERM 


14s 

(0 

With a cargo of Tyne coal, 

Road rails, pig-lead, 

Firewood, iron ware, and cheap tin trays 

(Cargoes) John Masefield 

(li) By the margin, iviUow-veil’d, 

Slide the heavy barges trail’d 
By slow horses, and unhail’d 
The shallop flitteth silken-sail’d 
Skimmmg doivn to Camelot 

(TheLadyofShaloit) lordtennysoh 

(iii) Sweet to nde forth at evening from the wells. 

When shadows pass giganbc on the sand. 

And softly through the silence beat the bdls. 

Along the Golden Road to Samarkand 
(The Golden Joum^ to Samarkand) james elroy flecker 

(w) Don’t — don’t — don’t — don’t look at what’s m front 
of you 

(Boots— boots — ^boots — ^boots — ^movin’ up and down 
agam) 

Men — ^men — men — men — ^men go mad ivith watchm’ 
’em. 

An’ there’s no discharge m the war' 

(Boots) RUDYARD KIPUNO 

(p) With heavy thump, a lifeless lump, 

The) dropped down one by one 

(The Ancunl Manner) s t coleridoe 

A Use these extracts for speech training, talting pains to 
express the full effect intended by the poet. 


Dirty British coaster with a salt-caked smoke stack, 
Buttmg through the channel m the mad March days. 
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B. Study the follo^vlng hues to discover how the poet has 
achieved his effect, and then add one or more lines to con- 
tinue the same effect: 

1. There was a rustling that seemed like busthng 

2. And the derricks clack and grate 
As the tackle hooks the crate 

3. Tlie air 15 damp, and hush’d, and dose 

4. Little breezes dusk and shiver 

5. The stream mysteriously glides beneath, 

Green as a dream and deep as death 

C. Here is a passage of prose which has some of the 
qualities of real poetry. Try to read it in such a was as to 
ciqircss the author’s deep-fdt delight 111 tlic virtue of 
memorising passages of real excellence. Parts might be 
allocated round tlie class. Some of >ou might like to com- 
mit the piece to memor)'. 

Till he has fairly tried it, I suspect a reader docs not 
know how much he would gam from rommitling to 
memory p.Tssagcs of real e.\*cdlcnre, prccucly brc.iuse he 
docs not know how much he overlook in merdv rc.iding. 
puim one true poem by heart, and see if sou do not find 
it so! Bc.aut)' alter beaut)' wll rcvc.il itself in chosai plmve, 
or happy music, or noble suggestion, olhcni isc uiidrc.imcd 
of. It is like looking at one of Nature’s wonden through a 
microscope. Again, how much in such a ijotm that )ou 
really did feel .idmirablc and lovd), on .i first rc.iihng, 
passes away, if s-ou do not gi\c it .1 furtJicr and better 
reading!— pisses away utterly lilc a sweet smmd. or ar 
image on the lake which the first bre.ith o'* wind dhnd'- 
If you could only fix that image, a» tlie pho’ographm do 
theirs, 50 beautifully, so perfect!)! .\nd )'0‘i can do si. 
I-tTro it In- hc.irt, and it is yours for cirr . , - IVtrrs iml 
nohic cstracii, whether of wrisc or prose, once ro rwiurce! 
mto poscsiion and rtndfred tnily oat own. m') !" m s 
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5 The rascal told us a dcbbcratc he. 

6. Shylock lent the merchant three thousand ducats. 

7 I’U give It you, you htdc monkey' 

8. Ask me anotherl 

98. Box Analysis 

To distmguish the indirect object from the direct 
object, we place it indirectly beneath the verb, jomed to 
It indirectly by a curly hne, thus 



Make a box analysis of these sentences 
I His mother wiUingly gave him a shilhng. 

a My French correspondent has just sent me a fascina- 
tmg letter. 

3 The assistant at the counter sold him this faulty 
handbag 

4 Tell me your difficulties 

5 Can you spare me a trifle'* 

6. The manager of the Works promised Anthony an 
excellent testimonial. 

99. Sentence Composition 

Construct intercstmg sentences using each of these 
verbs with both a direct object and an indirect object 
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I. give 4. sell 7, ask 10. prepare 

a. buy 5. lend 8 tell ii. choose 

3 show 6 send 9 ofFcr 12. foigive 

100. Vocabulary 

A Do not fill in the squares in the book, but draw your 
own cross-word puzzle The clues are below the puzzle. 



Clues 

Across Down 

X. Worth noting i. Person who cares for the sick 

6. Thing considered a. Preposition m this phrase “on 

as single and an island” 

complete 3. One of several rows placed 

7. Upper regions be- one above the other 

yond the clouds 4 Highest storey of house 
10 Story issued in 5 Spike of com containmg seeds 
mstalments 8 An exclamation rhyming with 
II. Abbreviation for “par” 

“manuscnpt” 9 A Cockney’s pronunaation of 
"helm” 

JB. Construct a aoss-word of your own, complete with 
clues. You must use the same number of squares as above, 
though you may vary the blanks 
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C Pair off each idiomatic expression m the left-hand 
column with one of similar meamng m the nght-hand 
column. 


I to set one’s wits to work 
a before one’s eyes 

3 to keep one’s own counsel 

4 on the sly 

5 give the cue 

6 one’s eyes are opened 

7 to pubhsh abroad 

8 to play a double game 
g a snake m the grass 
10 to commit to wnting 


under one’s nose 
a sheep m wolfs clothmg 
to cudgel one’s brains 
to hold one’s tongue 
to sail under false colours 
hugger-mugger 
to place on record 
bp the wink 

to drag mto the hmehght 
the scales fall from one’s 
eyes 


loi. General Knowledge Newspapers 

I. Descnbc briefly the part played by the Editor m 
produemg a newspaper 

a What does the City Editor do’ 

3 A large ncivspaper employs a team of sub-editors; 
what work do these do’ 

4 Explain the work of these newspapermen 

stalf reporters the film enbe 

a frcc-lanccjoumalist a book reviewer 

compositors literary editor 

circulabon manager night editor 

5 What IS the funebon of a news agency’ Name such 
an agency 

6 Explain bneflytlie nature ofa rotary press 

7. W ho introduced tlic pnnbng press in this country’ 

8 W'luch newspaper first reached a circulabon of one 
million? 

9 IVhat, roughly, is the biggest circulabon ofa neivs- 
pnper toda) ’ 
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10. The revenue from the sale of a newspaper is often 
less than half the cost of its production How then 
does a newspaper pay its way and make a profit? 

It. Can you cxplam these newspaper terms? 
a scoop the leader writer 

the news breaks the yellow press 

neivspaper copy a press Lord 

the editorial an ofiiaal hand-out 

12. Name any two Sunday newspapers and then ex- 
plain how they differ from the point of view of (a) 
layout, [b) hterary style, (c) attitude to life. 

13 Most daily newspapers adopt a certam pohtical 
viewpoint m their editonal pohcy Can you name 
the pohtical outlook of any two daily papers^ 

14 Name the editor of any newspaper 

15 What is the circulation ofyour local paper? 

16 Here are some suggestions for class t^. 

Gathering the neivs 
The development of newspapers 
Journalism as a career 
The busmess side of newspapers 
The techmcal side of newspaper production 
The work of an editor 
News agencies 
Foreign correspondents 
Newspaper distnbution 
Neivspaper advertismg 

17. Good subjects for debate are- 

that newspapers wdl soon be superseded 
that the future of news distnbubon hes ivith 
television 

that neivspapers should be State-controlled 
that newspapers should be allowed to pnnt any- 
thing provided it is true 
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102. This was the first day of his 
week’s Atle Exhausted, the Cockney 
down with a sigh of rehef beneath 
■ the shade of the village chestnut 

tree An anaent villager tottered near, and, noticing the 
Cockney’s shorts and haversack, asked hm the obmous 
question, “Be ye hiking'”’ 

“Crumbs, I should think I am,” replied the other with 
emphasis, rubbmg his weary hmbs, “I’m ’iking all over'” 
Need we draw the spcech-trainmg moral'' 

A There has been itahcised one example each of noun, 
pronoun, adjeettve, verb, adverb, conjunction, and pre- 
position Distinguish them and describe their fiinctions as 
fully as you can 

B Pick out tlic followmg 

1 an adverb phrase modifying “rephed” m the second 
paragraph 

2 an adjective phrase quahlymg “shade” 

3 the subject ofthc verb "asked” 

4 the object of the verb “asked” ^ 

5 the complement of any part of the verb “to bc’A 

6 the person and number ofthc pronoun “ye” 

7 tlic full name of the tense “Be ye hiking” 

8 any word witli a silent letter 

9 tivo words, but not identical words, that rhyme 
C Pick out and describe the funcuon of 

1 any indirect object 
a any abstract noun 

3 any personal pronoun not mentioned in Exercise B 
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4 any adjective phrase not menboned in Exercise 5 

5 any adverb phrase not menboned in Exercise 5 

D Express as a statement the quesbon with which the 
story ends. 

E. Express the same quesbon m the passive voice. 

F Give the posibve, comparabvc and superlative forms of 
the adverb “near” and the adjecbve “obvious”. 

103. Give a single word to convey each of the followmg. 
a place where stones are dug - 
to make a noise like a horse 
to cut short, espeaally a word 
a ruler exercismg royal authority m colony, etc..i 
With attention (adv.) 

accordmg to form or established custom (adv.) 
havmg no mclmabon for or against i/' 
to delay execution of condemned person 
to kill by treacherous violence (a — 
of double meaning (a — ) 

X04. Rearrange these verbs as four groups of three syno- 
nyms each' 

gobble i/* adorn ^ rebuke'f chp ^ 
abndge gagglet/ rate -j- beautify . 
embellish'^r reprimand caw^/ abbreviate 

105. Give this little story its correct punctuabon and para- 
graphmg- 

Father was reproving his very small son for demanding 
jam on his bread and butter when I was a httie boy he 
remarked sternly I had either bread and butter or bread 
and jam but never bread and butter and jam the httie boy 
laughed arent you glad you came to hve with us dad he 
inqmred with his mouth ^ 
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106. Write a paragraph of stnct unity round one of the 
following topic sentences. 

1. Timothy was handsomely dressed 

2. I havejust bought a new spring outfit 

3. It was not an encQuragmg day for Mabel 

4 The anaent castle stood out serenely against the sky 

5 The beaver’s house is a monument of concentrated 
efibrt 

6 As the plane chmbed, Peter stared at the fields^ 
hedges, trees, houses and roadways growmg smaller 
below him. 

107. Are there any animals which, when they meet with a 
new situation, thmk thmgs out for themselves, make up 
then nunds, and then act^ Gan any animals find the 
solution to a difficulty which they have never met before, 
and which they do not know how to solve by mborn 
mstmet^ In other words, can they reason^ There arc, m 
fact, animals that can do this apes and monkeys can 
reason This has been established by scientific experiments; 
here is a description of one such experiment A banana was 
hung by a strmg fi'om the ceihng of a room There were 
two small packmg cases and a biscmt tin m the room A 
monkey brought mto the room wanted the banana, but 
could not reach it He sat and looked for a short time at the 
banana and at the boxes. Then suddenly he got up, put 
one box on the other, placed the tm on the top box, 
(tobed on the tm, and got the banana This was some- 
uung quite nwv for the moi^ey; he had never before piled 
boxes to get down a banaqa It is not as if the monkey had 
learnt by cxpcnence to do this, he had never had to get 
over tins difficulty before. Evidently the monkey actually 
thought out how to do it; the animal exercised reason It 
has been proved by other experiments that monkeys and 
apes can reason m various simple ways This is quite a 
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different matter from leammg how to do somethmg by 
trymg all kinds of ways at random imtil one of diem 
succeeds, and then remembenng this procedure, 

{The Pmombty of Animals) h mumeofox 

1 . Divide this extract mto three paragraphs. 

2. Which sentence in each paragraph most clearly m* 
dicates its topic^ i e which is the topic sentence? 

3 Give a tide to each paragraph that will sum up the 
topic m a few concise words. 

4 What did the experiment prove? 

5. In what way might an animal solve a 'difficulty 
without using any real mtelhgence? 

6. By carefully studymg the first paragraph, think of a 
word that most nearly means the opposite of “m- 
stmet”. 
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108. Spdling-hee Only the Question 
Master is allowed to keep the book 


caterwaul 

fornudable 

antonym 

disappomted 

acquittal 

assassmabon 

addresses 

complement 

compbmentary 

Italicised 


open 

exhilarating 

picnicking 

catarrh 

repebbon 

correspondence 

insbtubonal 

abbreviabon 

nobccably 

permissibly 

ambassador 


battahon 

cemetery 

exbaordmanly 

martyrdom 

accommodabon 

pseudonym 

anonymous 

embarrassment 

diagrammabcally 

mdefabgable 


109. From the spelling-bee lists pick out ten words of four 
syllables, and mark the syllable divisions, e g i-tal-i-cised. 


110. Give two antonyiiB fo^ ^ch of followmg 

todimb, bcaut^ totdil^l^ toobsciSrc' 
tojoin* 'unclean'^ "to lengthen 
false ^ to create to polish irregular ^ 


III. Form an ahsbact noun from each of these adjecUves: 

firm jolly ,, abundant lement^' noblc^ 

safe ^ mnocent - broad'" pilhitenCC sobers 
peculiar) ''true merry'’ human) f^ahdf 

young wide i .perverse! eternal v hardy 
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Its. Cot you Tc.nd wliol this BcrUhirc inn sign states? 

II! nrqro i>avds rr«\ n A<oa 

At not- R I.VIIAR M (lES SMIRT) 

HA NO FtIS-t.Kl nut NOS 
ItirRi* tCN’ PF. ICSTA .N OK 
IKDAN »L\ni, SPFAKO NO NT, 

113. Some worth, howetrr imp.'rtially used, suggest a 
measure of disapproval; thev cany as we say, a derogatory 
or disparaging meaning. Ollier words alwajs suggest a 
mc,Tsurcof approval. If you like, they have a good and bad 
meaning, a favouralilc or unfavourable. Tims “famous” is 
a word of favourable mc.ining, whilst 11s synonym “no- 
torious" is one of unfavourable meaning Similarly with 
“thoughtful" and “solemn". 

RcatT.OTge llic following words into two equal groups, 
the one containing favourable words, die otlici unfavour- 

c 

modest shrewd 

servile wily 

frank^ gairulous 

gusiiing cloqutntf" 

trashy cclcbratc'd 

incNpcnsivc notonous 

114* Danes live in Denmark. \Vhat people live m each of 
these countries? y. , 

Spain'} Wald^ Poland “■ Holland' 

Switaerlandy 'frcland' '^flqtwa); .Malta 

Canada (<*'■' Finland > Svi»cicn 'Siam L'' ' 

Rclrium PortugsU, Greece Lapland 

w 

ttS* Give ^thc meaning of these foreign words and 
phrases’ 


hrillij^t intelligent 
cuntngg crafty 

solemn^ generous 

tliough^l CAtr^g.OTt 
viv-adous hap^ 

saucy ^ flippant 
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4. Explain the meaning of the legal term “on pro- 
bation” 

5 What are the duties of a coroneri* 

6 Who IS at present the Minister of Education? 

7 What IS the name of the Chief Education Officer m 
your area^ 

8 Who frames the Budget'* 

9 Which IS the shortest day of the year? 

10 At what time did the sun rise this mommg? 
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123. Comptehension and Composition 

A. Sum up the topic of each paragraph in the form of a 
tide, in such a way that any one who had not read the 
account of famting could see at once how the writer had 
dealt with the subject 

B, The liulf between the second paragraph and the first is 
satisfactory but does not become absolutely dear till the 
end of the second paragraph. Show that this is so 

C How is the link made between the third paragraph and 
the second? 

D. Explam in your own words what makes a person famt. 

E Why is it more difficult for the heart to pump enough 
blood to the bram when one is standmg or sitting than 
when one is lymg down’ 

F. Why does a person who has famted usually come round 
soon after fallmg down’ 

G, Explam what is meant by ‘'faUing is Nature’s method of 
rehevmg the situation”. 

H Why is it wrong to lift anyone who has famted? 

I Do you consider that the writer is justified m calling 
famting a “beautiful and wonderful thmg”? 

J Write an explanatory paragraph suggested by one of 
these topic sentences Ihc topic sentence need not come 
first It IS sometimes more interesting to work up to th® 
topic sentence 

1 About the middle of May the martin b«ins to think 
m earnest of buildmg a house for its family. 
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2. Select a sticky patch from your outfit, which will suit 
the size of tlic puncture 

3. For a curious reason our hour is divided into sixty 
minutes and each minute mto sixty seconds 

4. It is not for notlung that so many birds migrate. 

5. Wc know better in snow than at any other time what 
has passed m the woods when wc were not there to 
sec. 

6. The beaver builds his home m a stream to protect it 
from enemies. 

jST. Write a clear, orderly account of one of the following: 

1. What you would do if a boy or girl famted when no 
groivn-up was present to take charge 

2. The matter asked for orally in Secnon 124, Exercises 
7,8,9, 10, n, 12, or 13 

3. The migrabon of birds 

4 How to train a htten or puppy 
5. How to make and keep friends 
6 Pipes burst by frost 

124. General Knowledge: First Aid 

1 Where IS the school First-Aid box kept'’ 

2 To whom would you report an accident occurring 
on the school premises'’ 

3 What would you do about an acadent if it hap- 
pened outside of school and were beyond your 
powers of copmg with'’ 

4 Where would you find the nearest doctor to the 
school'’ the nearest hospital'’ 

5 How would you set about getting an ambulance? 

. 6. Why would you call in the pohee if you were 
involved m an accident which you considered to be 
the fault of someone else? 
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7. Descnbe what you should do m a serious case of 
someone 

breaking his arm famtmg 

cuttmg his finger bemg knocked unconsaous 

8. How would you treat 

ableedmgnose'’ gntmthecyei* 
a sphnter m the hand’ 

9 What IS the best treatment for the stmg of midges’ 
of wasps’ 

ro Descnbe the treatment for (o) a dog bite, and 
(i) a snake bite 

II What would you do if someone mistakenly ate a 
number of the bemes of the poisonous deadly mght- 
shade’ 

la How would you bandage a finger’ a knee’ 

13 Suppose someone has fallen m the nver, and when 
dragged out is no longer breathmg How would you 
restore his breathmg by arbfiaal respnation’ 

14 What IS the collar bone’ the shm bone’ the thigh 
bone’ a tourniquet? an emetic’ 

15 Pupib with special expenence might be asked to 
give the class a short talk on some particular aspect 
offirst-aid, e g 

Making up a first-aid box 
Improvismg sphnts, shngs, bandages, stretchers 
Simple methods of bandagmg 
Methods of carrymg the mjured 


•izS- Verbs Finite and Non-Finite 


Consider this sentence : 

The Captain asked me to play 


Notice th at the action of the verb "asked” is hmitcd to a 
particular doer or subject It was the Captam who asked, 
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and no one else. Because it is Luiuted or bounded in this 
tvay we call it a finite verb (“finite” means “limited” or 
“having boundaries”) 

AJmiie verb is one whose action is limited to or bounded 
hy a particular subject 

Now notice that “to play” is also a verb smce it denotes 
^ action. But unlike “asked” the verb “to play” is not 
limited to a particular doer' the action might be performed 
by any person Because it is not limited to a particular 
subj'ect, we call it a non-fimte part of the verb 

A non-fimte part of the verb is any part not limited to, 
or bounded by, a particular subject. Besides doing the 
Work of a verb, it does the ivork of a noun, an adjective, 
or an adverb. "To play” does the work of a noun, smce it 
is object of the verb "asked”. 

The non-finite part “to play” has a special name, 
infinitive. The infinitive is easy to recognize smce it is 
always preceded by the preposition “to”, expressed or 
nndcistood Thus m the follouong sentence “mamtam” is 
an infimtive because “to” is understood “I dare maintam 
the truth of this in the face of all opposition.” IVhich is the 
finite verb in this last sentence? 

There are other non-finite parts of the verb, besides the 
mfimtive. Consider these sentences: 

(fl) I enjoyed playmg in the match. 

(i) Haying her first stroke Shdla nearly shpped 
Played in the fi'esh air, hockey IS very healthfiiL 

Observe that each sentence has a finite verb: (a) I 
™joyed, (J) Sheila (nearly) shpped, (c) hockey is (h^th- 
fid) Observe also that each sentence has another word 
denotmg an action— (a) playing, (i) playing, (c) played 
Because none of these latter action words is limited to a 
particular subject they must all be non-fimte parts of the 
verb “to play”. 



THIRD TERM 


l66 

“Playing” in (a) is the object of the verb “enjoyed” 
(what I enjoyed). Only a noun or noun-equivalent can 
act as an object Consequently we call “playing” a verbal 
noun (a gerund) 

A verbal noun is a non-finite part of the verb, ending in 
-mg, and domg the work of a noun. 

“Playing” in (i) tells us about “Sheila” (the playing 
Sheila, so to speak). It therefore descnbes a noun, and is 
thus domg the work of an adjecbvc Such a word we call a 
present partiaple. The adjectival function of the present 
partiaple is seen more clearly, perhaps, m this sentence: 
“Aflytng fragment hit him on Ae chm.” 

The present parhctple is a non-fimte part of the verb, 
endmg m -mg, and domg the work of an adjective. 

In (c) “played” is similarly domg the work of an adjec- 
tive m descnbmg “hockey” (the played-m-the-fitesh-air- 
hockcy, so to speak). We fherrfore call it a past-partiaple. 
But notice that the past partiaple does not always end m 
■®d; e g “The spoken word is sometimes more effective than 
the written 

The past partiaple is a non-finitc part of the verb, 
usually endmg m -ed or -en, and domg the work of an 
adjective 

WB Both partiaplcs can be used with amohanes to 
form a finite verb, e g “I have spoken twice already” and 
“ I have been playing m several matches” 

A In the followmg passage five fimte verbs have been 
Italicised, and five non-finitc Distmguish them and state 
the subject which hmits each fimte verb 
Some animals seem to be able to count m an elemen- 
tary tvay For instance, hens have been trained to take 
every second gram m a row The training apparently was 
done by sticking every second gram to the ground The 
feeding hens soon learnt only to peck at the loose grams. 
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and afterwards these iramei hens pecked only at every 
second grain even when all were loose. 

B. These sentences illustrate the use of the four non-finite 
parts of the verb “to collect”— infinitive, verbal noun, 
present participle, past participle. Distinguish the parts 
and state the work of each m the sentence. 

I. Collecting, in one form or another, is a craze with most 
children. 

8. Qementme likes to collect whole sets of stamps, 

3. Stamps collected in sets fetch a better price than 
individual stamps. 

4- The collecting fiiends asked us to look them out some 
more stamps. 

C. In the follmving description of Amyas’s surprise at Yeo’s 
smoking, twelve non-finitc parts of the verb have been 
itahcised — six present participles, three past partiaples, 
two gerunds, and one infimtive. Distinguish them, and 
state the work of each. 

Smoking in the Oiden Times 

Whereon Yeo, seeing an old decayed willow by the brook, 
went to it, and took therefrom some touchwood, to which 
he set a light with his knife and a stone, while Amyas 
Watched, a httle pnzded and startled, as Yeo’s fiery repu- 
tation came into his mind Was he really a Salamander- 
sprite, and gomg to warm his inside by a meal of burning 
tinder? But now Yeo, in his solemn methodical vray, 
pulling out of his bosom a bmwn leaf, began rolling a jfiece 
®f It up neatly to the size of bis htde finger; and then, 
putting one end in his mouth and the other on the tmdff, 
sucked at it till it was ='light; and drinking doivn die smoke, 
h^an pujjing it out again at his nostrils wth a grunt 0 
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deepest satisfacbon, and resumed his dog trot by Amyas’s 
side, as if he had been a walking chimney. 

( Westward Ho ') Charles kingsley 

*ia6. Mis>rclated Participles 

Because the parbaplc is adjectival, great care must be 
exercised in making it describe the nght noun or pronoun. 
A ludicrous result may othenwse be obtained; e g “Walk- 
mg down the street my satchel fell into a puddle ” As this 
sentence is umtten, “ivalking” can desenbe only “satchel”. 
CSearly the satchel was not walking. We must therefore 
recast the sentence m some such way as this “IVhilc I was 
walkmg down the street my satchel fell into a puddle ” 
State what is wrong with the follouing sentences, and 
rewnte them sensibly 

I. Climbmg the hill the trees looked qmte small. 

2 Reactung the top of the road the lake lay at our feet. 

3. After eatmg a quick breakfast, the car arrived for us. 

4. I bought a car for my aunt havmg four seats. 

5. Sustained by a good meal the journey seemed less 
fomudable 

6. She mischievously threw a paper bag at her fiiend 
over there stuffed with sawdust 


Vocabulary! Synonyms 

Use each of the given words to fiU the appropnate space 
m the smences that follow. Sometimes a slightly different 

form of the word may be required; e.g. the plural, or the 
past tense. r — » 

A Parable, fable, anecdote, l^end, story 

1. ^mw^aboundsm— aboutKmgArthur 

2. He read the class the — of the fox and the grapes. 
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3. Jesus cpf Nazareth illustrated rehgious truths by means 
of—. 

4. Many a true — would not be beheved if it were told 
in a novel. 

5. To illustrate the cleverness of his dog he told us a 
httle— . 


B. Stop, hinder, prevent, obstruct, impede 

I. "You are — mem my work,” said his mother, 
a The road was completely — by the fallen tree. 

3 We raced to — the car before it reached the broken 
bridge. 

4 We were greatly — by the weight of our packs. 

5 A hostile crowd tned to — the chairman from 
dehvering his speech 

C, Debatable, vague, ambiguous, fallacious, mdeasive 

!• It was difficult to award either side the victory m 
this — battle 

a We quickly exposed his — arguments 

3 He could not make up his nund about this point 

4 I cannot be sure, but I have a — idea he said he hved 
at Camberley 

5 The word "tear” is — . 

*28. Speech Training 

A Madrigal 

Grabbed age and youth 
Cannot live together; 

Youth is frill of pleasance, 

Age is full of care; 

Youth like summer mom, 

Age like wmter weather, 
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Youth like summer brave, 

Age like winter bare, 

Youth IS foil of sport, 

Age’s breath is short, 

Youth Is nimble, Age is lame; 

Youth IS hot and bold, 

Age is weak and cold, 

Youth IS wild and Age is tame: — 

Age, I do abhor thee, 

Youth I do adore thee 

WILUAM SHAKESPEARE (?) 


When all the world is young, lad. 

And all the trees are green. 

And every goose a swan, lad, 

And every lass a queen, 

Then hey for boot and horse, lad. 

And round the world away. 

Young blood must have its course, lad. 

And every dog his day 

When all the ivorld is old, lad. 

And all the trees arc brown; 

And all the sport is stale, lad. 

And all the wheels run down, 

Creep home, and take your place there, 

The spent and maimed among 
God grant you find one face there 
You loved when all was young 

CHARLES KINGSLEY 
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3. And I, too, sing the song of all creation— 

A brave sky and a glad wind blowing by, 

A clear trail, and an hour for meditation, 

A long day, and the joy to make it fly; 

A hard task, and the muscle to achieve it, 

A fierce noon, and a well-contented gloam, 

A good strife, and no great regret to leave it, 

A sbll mght^ and the far red lights of home. 

ANON. 
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5 nxpliin in^mtrow’n viinl iidw ihirlnwoftJitdw- 
isorm i^produrrit 

6 Whnt III p.iriicul ir hivr llir 'i iniini'! Util to find o it 
.ibout thci:lott-vMi'm? 

7. Fiiid a iiiif;lc tvOfd in thr r.xtf ift to coitvt) nclt of 
the rolloiMiii; 

a little pint h m iili i iharp tv iti 
a part in irl cd nft .ir iiini)i,h sr pxrabte front the 
rest 

scndiiiR forth light (adj ) 

instnimcnl for retedmg drtiil insmble to the 
naked c>c 

capable orbiirnmg (adj ) 

to enter into rombinalion with 0x7^00 

8. Wntc a full length romposition, complete with intro* 
duclion and conclusion, explaining one of tlie 
following. 

How aeroplanes fly 

How a hawk or any other bird liimts 

Hosv to catch rabbits ivitlioiit undue cruelty 

Hosv a light-liousc worls 

Tile way a petrol engine functions 

Tlic best method of cutting out a frock 

Hosv to remove ink stains 

The different uses ofa v.acuum clc.ancr 


♦130. Phrases; Participial and Prepositional 
Examine these sentences 

« the commissionaire. 

W Ihc man wearing the blue uni/iTFinKrEwnmis- 
sionairc 


You vwU readily recognize tlic italicised group ofsvords 
in (e) as an adjccuvc phrase, introduced by the prepos- 
ibon m , and qualifying the noun “man”. In view of this 
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it is obvious that the italicised group of words in (i) must 
also be an adjective phrase, since it is doing the same work 
■-quaHjMg the noun “man”. Notice that this second 
phrase is introduced by a present participle “weanng”. 

Here, then, it is a new kind of phrase. We can distm- 
g^h it by calling it a participiai phrase. A pariiafnai 
pnrme is a group of words doing the work of an adjective, 
and introduced by a partiaple. It never contains a fimte 
verb. 

P^cipial phrases may of course be introduced by past 
partidples as well as present partiaples; e g. “The man 
messed m the blue uniform is the commissionaire ” 

_ To the other land of phrase we can give the distmguish- 
“tg name of prepositional phrase, k prepositional phrase is a 
^up of words mtroduced by a preposition and usually 
domg the work of an adjective or adverb It never con- 
a finite verb. 

^ ®®<di of the following sentences, one prepositional 

and one partiapial phrase has been itahased 
DistinguBh them and state the function of each, 

!■ Gripping the leg of the chair, the toddler tned witt alths 
might to stand firm 

2- In the evening I often see him silting on the lawn. 

3- On the fourth day, the h'ttle ship, bi^eted for so long and 
harshly, sank. 

4- CaugM in the act, the culprits showed signs of confused 
alarm 

5- All hands employed on the vessel were busily engaged « 
catling ropes. 

^ Sometimes there are phrases within phrases Let us go 
to the sentence, “The man dressed m the blue 
“worm IS the commissionaire ” Here we saw diat “dresed 
“ the blue uniform” was a partiapial phrase qualifying 
“e noun "man”. But "in the blue unifonn” is also a 
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the Structure of the sentence. Hence it cannot, strictly, be 
called a part of speech, though for convenience it is some- 
times referred to as the eighth part of speech 

A. Pick out the inteijecbons in the following sentences and 
say what the speaker means each one to express. 

I. Hurrah! tomorrow IS a hohday. 

2 He IS a loathsome fellow, ugh ' 

3 Alas ' he will see no more die hght of the sun. 

4 Oh’ this IS perfect summer weather. 

5 Oh • must we really do such unpleasant work'* 

6 Oh! you are treading on my toe. 

7 HuUoa’ Is anyone at home^ 

8 Pooh> Any fool could do that 

9 Bah' Am I to listen always to the smvelhngs of a 
fool? 

10 Fie, my lord, fie' a soldier and afeard? 

B Like most devices, exclamatory remarks can be abused 
by over-use. Stupid and uneducated people are the worst 
offenders, for they lack the abihty to express themselves 
more fully. Sometimes, however, it is the lazy speaker or 
writer who bespnnklcs his language ivith too many ex- 
clamations He IS trying to produce a hvely effect on the 
cheap, but fails to, because he succeeds m produemg only a 
false emphasis If you ivish to speak or write smccrely, you 
must be prepared to think out and express clearly what 
you do mean 

Consider this extract from Jane Austen’s Pnde and 
Prejudice Mrs Bonnet has just learned, to her great satis- 
faction that her daughter, Lizzy, has become engaged to 
,thever> well-connected Mr Darcy. 

Good gracious' Lord bless me! only think' dear me! 
Mr Dai^! who would have thought it? And is it really 
true Oh, my sw cctcst Lizzy' How rich and how great you 
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Will be' What pin-money, what jewels, what carnages you 
will have' Jane’s is nothing to it—! nothmg at all! I am so 
pleased — so happy! such a charmmg man' so handsome' 
so tall! 

I. What sort of person do you suppose Mrs Bennet to 
be'* Wnte a short character sketch of her 
a. Rewrite Mrs Bennet’s remarks m good, connected 
English, usmg a minimum of exclamations Notice 
that several of the exclamations denote only one idea. 
These may be gathered together and expressed as 
one idea. 

3. Sum up in one sentence what Mrs Bennet says You 
nught begm “I am oveijoyed . . .” 


13a* Vocabulary 

A Group the following verbs as six synonyms imder the 
headmg "encourage” and six synonyms under the heading 
discourage”: 

prevail upon — 
deter 
cajole 
dissuade 

B. Although you may be able to ttiink of several words 
opposite m meamng to each itahcised word below, you 
will find that there is only one that exactly fits the circum- 
stances m which It has to be used. SubsUtute this exact 
opposite for each italicised word. 


dishearteij/ check 

coax damp-y 

persuade mvite 

dispintv/^ induce „„ 


The metal eoBtraeterf when the temperatureje// 

2. The fellow has a repellent personahty and a crude form 

of wit 


3 The engine burned oil 

He repeated monotonously that his fiaend was tnioxt- 
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5 NotstlyUhesiadkettiihaled. 

6 He r imaa mi^aunt was an opaihettc player. 

7 The Birnierottf workers Ainiereii one another. 
8. She now has at 

of her career. 


133. Punctuation and Business Letters 

A. Set out and punctuate the following business letter’ 

33 Perforation Road Stampford NW i i6th May 1967 The 
secretary Messrs King, Head and Company Ltd 23 
Album Street London EGa Dear Sir with reference to your 
advertisement m todays issue of the Daily News I shall 
be glad if you will kindly send me your catalogue of 
stamp requisites further I should like to know whether 
you would be prepared to send me on approval a selec- 
tion of stamps of the USSR I am yours truly Margaret 
Philatelist 

B Do the same with the stamp dealer’s reply 

King Head and Co Ltd Stamp Dealers and Assessors 
23 Album Street London ECa 17th May 1967 Miss 
Margaret Philatelist 33 Periorabon Road Stamploid iN W 1 
Dear Madam we thank you for your letter of i6th May 
and have pleasure m endosmg our latest catalogue of 
requisites we shall do our best to supply to your sabsfacbon 
any items you may require our terms of busmess are dearly 
set out at the beginnmg of the catalogue as regards stamps 
of the USSR we arc takmg the opportumty of sending you 
an extensive sclccbon on approval customers arc requested 
to return vnthui ten days such stamps as they do not wish 
to purchase a ten per cent discount is allowed on all pur- 
chases over Jive shillmgs assuring you of careful attenbon 
at all Umes I am yours faithfully John Watermark Secre- 
tary 
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C. Wnfe one of these letters together with a reply: 

I . to your grocer, ordering the goods you require 
a. to Messrs Racules, 15 New Street, Buroingham, 
askir^ for their catalogue of cycles and accessones 

3 to a second hand shop offermg certain articles for 
sale 

4 to this advertiser. “Wanted, good second-hand boy’s 
bicycle, state make and pnce. Smith, 14 Crank Lane, 
Tandem Town” 

5 to the makers of your wireless set, who are takmg too 
long to repair it 

* 34 * Speech Training and Alliteration 

(i) Dry clashed his harness m the icy caves 
And barren chasms, and all to 1 ^ and nght 

The hare black cliff clanged round him, as be based 
ffis feet on juts of shppery crag that rang 
Sharp smitten with the dmt of armed heels. 

{Morie d’ Arthur) lordtennvson 

(ii) The wrinkled sea beneath him crawls; 

He watches from his mountam ivalls, 

And like a thunderbolt he falls 

{The Eagle) lord tennysok 

(iii) Two himdred yards and the trees grew taller 

Blacker, blmder, as hope grew smaller. 

Cry seemed nearer, the teeth seemed gnppmg, 
Pullmg him back; his pads seemed slippmg 
He was all one ache, one gasp, one thirsting, 

Heart on his chest bones, bcatmg, bursting, 

The hounds were gaming like spotted pards, 

And the wood hedge still was a hundred ^mds 

{Romard the Fox) JOHN NASEnEtn 
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A Descnbe the impression on his readers the poet is trying 
to make m each of the passages In (u) there is a contrast 

B What means {« e use of consonants, vowek, and rhythm) 
does the poet use to adueve his particular effect'* 

C Use the above passages of verse for speech traimng, 
taking care to render the exact effect the poet is trymg to 
produce by his use of consonants, vowels and rhythm 

D. Notice that there is often a repetition of the same 
consonant sound; e g “the 5 are Wack cliff clanged”, and 
“Heart on his chest iones, Seating, iurstmg ” We call this 
repetition of consonant sounds alhteration. Apart from 
rendcnng particular effects as m the above, alhteration 
makes words memorable Hence many proverbs, popular 
ciqiressions, and comparisons (similes) make use of it, eg 
“more harte, lew speed,” “/trough (hek and to,” and 
“like a wolf m the fold ” 

Complete the followmg expressions so that they become 
fully alliterative 

1 ascoolas'^,, n as’T ai^bee 

a. as plain as . 12 as ?:‘.'^ditch water 

3 like a bolt from . 13 as as brass ^ 

4 look before you Pfi.rt'r 14 spick and .. 

5 all that glitters.. 15 now or. . 

6 n here there’s a noil.., jg chop and.., 

7 .. andtnm 17 sink or .. 

8 beat about the... ,8 neck or... 

9 asclc.-iras .. jg neck and... 

10 .. .noonand .. 20 .. andfurious 

C Male up sentences about the following ideas, using 
fetter "ords and alliteration on an appropriate 

1 . billoiw bcaung against the rocks 

2 runlmg leases 
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3. a plodding ploughman 

4. flames of the fire 

5. drippings atcr 

6 hammering on an an' il 
7. gasping for breath 

8 swftly galloping horses 

9 wind sighing m tlic chimney 

10. rushing cascade of water 




Chapter ly 

A YOUNG 
ELEPHANT 

I 

■ ' ' I ’here were evenings at this 

^ X penod when the company 

elephants were brought mto the compound of the 
preat white lord who ruled them Little Poo Lorn, 
lurkmg beneath his mother, would watch fur- 
tively for the white man to approach The white 
h™, would siiule and offer him a 
handful of the sticky crushed tamarind that he 
oved Prompted by a gentle rumble of approval 
from his mother, Poo Lorn would run to the out- 
sfretched^d The hand would give the morsel, 
then playfully slap him on his tiny curhng trunk, 
whmeupon Poo Lorn would trumpet shrilly and 
shuffle quickly back to his protector. This happened 

“an laughed, 

'l^ky Lao mahouts and chainmen They 
L?™ come when Poo 

death- that ^ SJganhc mghtmare of 

Ghiei^ “ Siam from 

fear ^t would bow themselves m 

would flpp ^ women and children 

{Poo Lorn of the Elephants) Reginald Campbell 

1B4 
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135. Comprehension 

1. Find single words in the above extract which have 
the foUowmg meanings 

an enclosure in which a house in the East stands 

done with stealth (adv ) 

moved or encouraged (to do something) 

small piece or mouthful 

piercingly or with high pitched sound 

any fatal epidemic disease 

2. What word in the paragraph is used to mdicate the 
sound made by an elephant^ What would be the 
correct word for the sound made by each of these? 


hull dove monkey 

wolf owl horse 

pig cock sheep 

cow peewit hyena 


g. How did Poo Lorn know if it was safe to accept the 
offered tamarind? 

4 “Lurkmg beneath his mother ” This phrase suggests 
that Poo Lom regarded his mother as a , Fdl 't' 
the blank with a word from the sentence beginnmg, 
“The hand would give the morsel. " 

S' Mention three pomts that let you know that Poo 
Tom was aj^oimg elephant 

6 The latter part of the paragraph presents a v^ 
different picture from the former. Where does the 
division come? 

?• What ate the two contrasted pictures of the two 
parts of the paragraph? (Note things are said to be 
contrasted when they are set m opposition so as to 
show their difference in a vivid way) 

8. Now you see that there is a difiicnlty in summi^ up 
the topic of this paragraph. Yet, if looked at in c 
proper way, the paragraph certainly has a oneness 
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of topic Can you sum up this one topic by using the 
word “contrast” or “difierence”'* 

9 How does the conclusion of the paragraph return 
our thoughts to the idea of the first part of the 
paragraph’ 

10 Find these phrases m the paragraph, and then use 
each in an interesting sentence of your own 

lurkmg beneath 

at the very mention of his name 

prompted by 

136. Punctuation 

Give the foUowmg its correct punctuation 
not only is the intelhgence of the beaver shown by his dams 
and his lodges and his canals but also he is one of the few 
animals to have learnt that if a feat is too heavy for one to 
achieve two together may be able to do it or if not two 
three or even four for example a beaver may want to roll 
over a log or drag a heavy branch but he finds that it is 
jjist too heavy for him so he goes along and finds brother 
or sister or aunt or uncle and mduces them to come and 
lend a hand thus they pull or push together and moreover 
they both pull or push m the same duecUon no good old 
chap says uncle eventually moppmg his forehead we cant 
do It just wait a nunute and 111 fetch Aunt Sally so Aunt 
Sally comes along and the three of them try then a fourth 
beaver happens along and lends a hand for luck finally 
half the beaver colony is pushing or pulhng at the log and 
so they eventually succeed that is one reason for the 
beavers success as an engmeer 

{Among Wild Beasts) h mortimer batten 
137. Paragraphing 

Set out the following m proper paragraph form If you 
allow for the dialogue you will find that five paragraphs are 
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needed Give each of the three mam paragraphs a title that 
sums up ihc topic of each. 

Out of cages, jays make channmg and beaubfiil pets, 
and some who have kept them have assured me that they 
are not mischievous birds. The late Mark Melford, one 
tune when I visited him, had two jays, handsome birds m 
bright glossy plumage, always free to roam where 
liked, mdoors or out I was assured by Melford that his 
birds never carried off and concealed bnght objects, a 
habit which it has been said the jay as well as the magpie 
possesses “What would he do with this shilhng if I tossed 
It to him ?” I asked “Catch it,” he returned, “It wuld 
simply be play to him, but he wouldn’t carry it off 1 
tossed up the shilling, and the bmd had perhaps esqiected 
me to do so, as he deftly caught it as a dog catches a biscuit 
when you toss it to km Met keepmg it a few moments m 
his beak he put it down at his side I took out four more 
shilling pieces, and tossed them quickly, one by one, md he 
caught them without a miss and placed them one by one 
With the other, not scattered about, but m a neat pile 
seemg that I had no mote skihngs he flew off Mer these 
frw playful passages with one of his birds, I could unde^ 
^d Mdford's feehng about his free pet jays, magpes rad 
jackdaws; they were not merely to km, but rather 
like so many dehghtful htde children m the beautiful 
shape of birds 

{Btrdsm Ik Village) w a.HirosoN 

*3®' Composlrion 

^ Write a single paragraph of strict umty, upon the tope 
suggested by one of these topic sentences Introduce the 
selected sentence kto your paragraph, but not necessarily 
^tflieheginnmg. 

!■ Toby was the most utterly shabby, vulgar, mean- 
loolmig cur I ever beheld 
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2. Watch the hawk for a few minutes and you be 
sure to see it galvanized into swift action, 

3. The skunk is about the same size as the average cat, 
but shorter of leg, with a long, shaip-muzzled head 

4. The mole’s method of dnvmg a tunnel is both practi- 
cal and effective 

5 Beavers are the most mdustnous and finished work- 
men of all the animal world 

6 Of thoroughbred stock, she could outrun any hoise in 
the stable 

7 The cuckoo is sometimes an utter blackguard 

B Describe m one paragraph any bird, animal, insect, fish 
or flower, without mentiomng its name Give enough 
general information to enable the rest of the class to guess 
what It IS Here are two examples to show you how it can 
be done What do they describe? 

(i) This msect is formed by nature for a state of war, 
not only upon other insects, but upon each other. 
For this state, nature seems perfectly well to have 
formed it Its head and breast are covered with a 
strong natural coat of mail, which is impenetrable 
to the attempts of every other insect, and its beDy is 
enveloped m a soft pUant skm, which eludes the 
sting even of a wasp Its legs are temunated by 
strong claws, not unlike those of a lobster, and thar 
vast length, bke spears, serves to keep every assailant 
at a distance 

OLIVER GOLDSMITH 


•’le as a Starhng If you startle 
nil ® probably fly away keeping 

of ^ flushes 

rd to be of a uniform hght brown After a very 
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little low flying it usually lifts suddenly into the air, 
dimbing straight up and singing clearly and 
siveetly all the while. 

C. Study this description of a chicken feeding and then 
'vnte a vivid descnption of one of t';e following Some of 
them might be touched off in one full paragraph, others 
will need several paragraphs to mark the various aspects of 
the matter. 

What IS more dehghtfully absurd than to sec a hen find 
a laige mored which she cannot deal with at one gulp'* 
She has no sense of diplomacy or cunning, her friends 
attracted by her motions, dose m about her, she pecks up 
the treasured provenderj she runs, bewildered with aniaety, 
tifl she has distanced her pursuers; she puts the object 
down and takes a couple of desperate pecks; but her km are 
at her heels; another flight foflows, another wild attempt: 
for half an hour the same tactics are pursued. At last she is 
at bay; she makes one prodigious effort and gets the 
^■aasurc down with a convulsive swallow, you see her neck 
bulge WI& the moving object, while she looks at her baffled 
companions with an air of meek tnumph 

[The Thread of Gold) a. c benson 


t. A cat or dog feedmg 
*• Acatcatdungamouse 
3' A kitten wasWng itself 

4 Aflodtofstarlmgsdescendmgonalawn 

5 Aducktakn^aswim 

6 " 


■lue activities of a spider 
9 Our dog’s tacks 

the dog for a walk 
”• -“ccalong-iiiacolt 
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X39. Sentence Construction 

Tlie use of the participial phrase can add vanety to onr 
construction of sentences Notice how these three sentences 
progressively improve. 

(fl) The captive seized his opportunity. He rushed 
through the gates 

(b) The captive seized his opportunity and rushed 
through the gates 

(f) Saving his oppcrtunUy, the captive rushed through 
the gate 

Similarly the past patbaple may be used to make an 
mtercstmg construction, e g 

{d) The traitor had no-one to defend him He was 
despised even by his own fnends 

(e) The traitor had no-one to defend him, for he was 
despised even by his own friends 

(/) The traitor, despised sm by his ownjnends, hsA no-one 
to defend him. 

Rewrite each of the following, using a participial phrase 
as m (f) and (/) above 

I. Wc showed our tickets We passed through the 
barrier. 

2 My fnend was exhausted by the journey, and soon 
fell asleep 

3 The miser exulted over Ins hoard. He laughed with 
glee 

4. Tlic Saxons invaded England It was left defence- 
less by the Romans 

5 TlicEngluh were annoyed They burnt Joan of Arc. 

0 1 was Imtcn hy a bnlliant player. I am not 
a'li.tmed of my performance 

7 I sre iht rabhm, 1 st.md motionless. 
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8. The troops sang their traditional songs as they 

swung along die dusty road . 

g. He had mended tlie puncture, so he continued 

his journey. , 

10. 1 saw km over the garden wall. He was diggmg 

potatoes, f 

II. Nicholas told us Jim’s secret He let the cat out o 

the bag properly. , 

is. The com looked beautiful. It was npened to agolden 

brown by the sun 

i<|o. Nouns in Apposition 

Examine the itahciscd words in these sentences 

(e) Smith, the burly constable, was promoted to sergeant. 

(4) We easily recogmzed him, a 4ig, 4oriy/nwi® 

(e) I learnt the news from Smith, the sergeant hwng next 

In each sentence, the itahcised group of wor^ smds 
for the same person as the noun or pronoun w , 
odes It, "the burly constable” is just another way w 
saytng “Smith”, and so on We say tot bmty con- 
stable" is m apposition to the noun Smith { PP 
hon” means “placmg alongside oP) , 

Notice that “the burly constable” is a group 
mthout a fimte verb, and it does the work of a n 
Can therefore call it a «oaRpAr«< 

Here, then, is our defiration of “in apposition ^ 

dr noun phr«e that merely repeats, m ano “ 
precedmg noun or pronoun, is said to be w app 

d Pick out the nouns, or noun phrases m 
state the nouns or pronouns to which they are 

I. Suddenly we saw a gigantic negro, a veii 

Goliath 


i 
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2. George Bernard Shaw, playwright, spoke next 

3 His eyes, msilevolent httle beai^, followed my 
slightest move 

4 Next day we arrived in Madrid, the capital of Spain 

5 Thomas Cranmer, Archbishop of Canterbury, wa 
executed m the reign of Queen Mary, a tune shamed 
by much penecution. 

6. The nearest bnildmg ivas a dilapidated inn, a 
wretched hovel owned by an Itahan, a kmdly but 
exatable fellow. 

B Observe from the sentences in the last Exerasc, how a 
noun or a noun phrase in apposition is marked off by 
commas, then give the folio wmg their correct punctuation! 

1. Wambathejester was an amusing fellow. 

2. I admired them both him and his sister, 

3 Only two of us Jones and 1 were chosen. 

4 How the stranger a surly bearded fellow scoffed at 
ourwordsl 

5 Did they Heather and Julian arrive in time? 

6 Shortly after dawn Enc the most alert member of 
our crew sighted our rescue ship the Renown. 

7. The Spanish Captain was a strange mixture an 
ex-smuggicr ex-faandit ex-poacher from Valladohd 

C. Name the person or thing for which each of these noun 

phrases might stand, and then make a sentence using the 

phrase in apposition to the chosen name* 
the capital of England the delight of all children 

the heart of the Midlands our National Emblem 

a most hilarious film that popular novelist 

our largest hner my favourite subject 

the Prime Minister a dream of ages 

the latest novelty London’s lungs 
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141. Vocabulary 

A. Pair ofT thcjc nouns wilJi tlicir correct definitions: 


I. Amazon 

a ram man 

s. martinet 

one who writes plays 

3. fop 

a female wamor 

4- playi\ right 

an Ignorant pretender to skill 

5 impostor 

a very strict disciphnanan 

6. bi-lmguht 

oppressis c or cruel ruler 

7 * tjTant 

one passing himself off as another 

8. emigrant 

one who can speak two languages 

9. ■ipcnddirift 

one who leaves his own country 

to. quack 

extravagant person 


B. Now make your otvn definitions, as bnefly as you can, 
of tlic following people: 

inunigrant dramatist bully viceroy 

dupe traitor spy deserter 

recruit surgeon interpreter prodigal 


C To what class of things would you assign each set of 
these particular items? 

I. zme, iron, nickel 

a. guns, tanks, shells, aircraft, battleships 
3- mosque, church, Aapel, synagogue 
4 writing tablets, envelopes, blottmg paper 
5. honeysuckle, convolvulus, bryony 

6 dolls’ houses, ludo, meccano, rocking horse 

7 turban, helmet, fez, bonnet 

8. butler, footman, boots, valet, batman 
9 square, oval, rectangle, diamond 
to. mortar, plaster, cement, concrete 
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142. Speech Training 

i. We should all be ready to give simple, impersonal, but 
dear instructions for perfonmng any htde operation 
■when called upon to do so Here is a good example of how 
they should be given 

How TO Make Blanc-Manoe 

To make a blanc-mange you need ounces of corn* 
flour, a pmt of milk, and 2 ounces of sugar Pour 4 table- 
spoonfuls of milk mto a basm, and stir m the cornflour, 
until It makes a thm, smooth paste. Boil the remamder of 
tiie milk together with the sugar Now pour it mto the 
cornflour paste already made up Havmg stirred it well, 
return the mixture to the pan and boil for ten mmutes, 
gently stirnng Fmally pour the mixture mto a moistened 
mould, and allow to cool, preferably overnight 

Instructions for mendmg a puncture might begm: 

To mend a puncture m a bicydc tyre, first remove the 
outer cover by means of tyre levers, takmg care not to mp 
the inner tube, . . 

Give concise, dear, impersonal mstrucbons for complet- 
ing the fblloiving operations 

1. making a paper hat, boat or dart 

2. pohshmg silver 

3 making toffee apples 

4 prepanng starch 

5 darning a sock 

6 mending a puncture 

7. planting potatoes 

8 makmgajclly 

9 removing the whed of a bicyde 

10 making gunpowder 

II. bathmgbaby 

12 doing the breast stroke or crawl 
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B. Great scorn for the man who stuffed the owl must be 
put into the readmg of this extract Set oral members 
ought be brought into a choric rendenng, v\ ori ing up to a 
dunax of condemnation with the cliorus, “Have him 
stuffed agam, Brown!” Inadcntally, if you look up the 
full poem, you will find that the owl turned out to be not 
Only a real one, but a live one. 

I’ve studied owb 
And other night fowls, 

And I tell you 

What I know to be true; 

An owl cannot roost 
With his limbs so unloosed; 

No owl in dlls world 
Ever had his claws curled 
Ever had his legs slanted, 

Ever had his bill canted, 

Ever had Ids neck screwed, 

Into Uiat attitude. 

He can’t da it, because 
Tu against all bird-laws. 

Anatomy Icaclics, 

Omitliology prcadics 
Anowllnsatoc 
That can't turn out so' 

Tst made Uie white owl mv «tcd) for se.n, 

And tojccsudi ajob mosts me to tr-irs! 

Mi'ter Brown, I’m amared 
You should Ik so gone rrord 
As iQ pm up a bird 
In that posture ahtnrd’ 

To look at tbf t owl lea'K Intncs or. a ib.-rire' it _ 

Use man who stuffed 

Ev-'mlnr tho'c eve 
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I’m filled With surprise 
Taxidermists should pass 
Off on you such poor glass; 

So unnatural they seem 
They’d make Audubon scream, 

And John Burroughs laugh 
To encounter such chaff. 

Take that bird down; 

Have him stuffed agam, Brown! 

JAMES T. IIEIiDS 




Chapter i8 

reading 

A book is essentially not a 
talked thing, but a wntten 
thing, and written, not with a 
view of mere commumcation, 
but of permanence The book of talk is 
only because its author cannot speak to 
sands of people at once; if he could, he wou 
the volume is mere multiphcation of his toi • 
You cannot talk to your faend in India, yo 
could, you would; you write mstrad; that k mae 
conveyance of voice. But a book is , 

to multiply the voice merely, not to carry it c y> 
but to perpetuate it. The Author has sometog to 
say which he perceives to be true and useM, o 
helpfiilly beautiful So far as he knows, no-o 
yet said it; so far as he knows, J 

say It. He is bound to say it, clearly and melo y 

if he may: clearly at all events. In the ^ r 
life he finds this to be the thing, or gr P 
things, manifest to him;— this, the , 

knowMge, or sight, which his share of 
earth has permitted him to seize. He 'vo , j. 
It down for ever: engrave it on j 

saymg, “This is the best of me; ’. mv 

drank, and slept, loved, and hated, like an * , 

life was as the vapour, and is not; but tbis 
knew, this, if anytiiing of mine, is worth yo 
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ory.” That is his “wntmg’’, it is, in his small human 
way, and with whatever degree of true inspiration 
IS in him, his inscnption, or scnpture. That is a 
“Book”, 

{Seasame and Lilm) joBN ruskin 

143. Comprehension 

I Of what does the author set out to convince you? 

B. Which sentence most clearly mdicates the pomt he is 
aigmng'’ 

3 What distinction does he make between a “book of 
talk” and the genume book of hterature? 

4 Sum up m your own words what it is that impels an 
author to wnte a book. 

5. What does Ruskm say to suggest that there is much 
to be gamed from the best books^ 

6 Fmd a smgle word m the estract to convey each of 
thefollowmg 

the quahty of bemg lasting 
the means of sendmg on way 

to make everlasting 
evident or beyond doubt 
to cut out on a hard sutface 

7. What evidence IS there that Ruskin wrote this before 
the development of overseas tdephones ’ 

8 Wnte a paragraph of your own to convmce the class 
that books are important Introduce mto your para- 
graph this short quotation &om Francis Bacon’s 
Essays: "Readmg maketh a full man”. 

144. Composition 

Mine And Thine 
Two words about the world we see, 

And naught but Mine and Thme they be; 
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Ah! might we drive them forth and wide 
With us should rest and peace abide; 

All free, naught owned of goods and gear, 

By men and women though it were, 

Common to all, all wheat and wme. 

Over the seas and up the Rhine. 

No manslayer then the wide world o’er 
When Mme and Thme are known no more. 

Yea, God, well counselied for our health, 

Gave all tins fleetmg earthly wealth 
A common heritage to all, 

That men might feed them therewithal, 

And clothe their limbs and shoe their feet 
And live a simple life and sweet. 

But now so rageth greediness 
That each desireth nothing less 
Than all the world and all his own 
And ah for him, and him alone 

VnUJAM MORRIS 

On a Goldfingh Starved To Death In His Caob 

Tune was when I was free as air. 

The thistle’s downy seed my fare. 

My dnnk the morning dew; 

I perch’d at will on ev’ry spray. 

My form genteel, my plumage gay, 

My strains for ever new. 

But gaudy plumage, sprightly strain, 

And form genteel, were all in vain. 

And of a transient date: 

For caught and cag’d and starved to death, 

In dying sighs my little breath, 

Soon passed the wiry grate. 
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Thanks, gende swain, for all ray woes, 

And tha^ for this effectual close, 

And cure of ev*ry ill' 

Mere cruelty could none Hcpress; 

And I, if you had shown rae less, 

Had been your prisoner still. 

WILUAM COWFER 

These poems both set out to convince the reader of the 
rightness of a certain point of view in the first that 
aoaahsm is the nght way of life (each according to his 
need, rather than each scrambling for as much as he can 
get r^ardless of whether he really needs it) and m the 
second that it is wrong to deny to birds their natural free- 
dom. 

A. Use the ideas of one of these poems to start an argu- 
mentobvc composition to convmce the class 

1. that soaalism is the nght way of life (or wrong, as 
you may think), or 

2. that It IS wrong (or justifiable, as you may think) to 
cs^e wild ammab or birds. 

B. If ndther of these arguments appeals to you, select one 
from this list that does* 

1. Should flag-days be abolished? 

2. Town life 18 preferable to country life 

3. All long-distance traffic should take to the air. 

4* Everyone should start collectmg his own litde 
hbrary. 

5. Are men more practical than women? 

6. “Forbidden fruit IS sweetest”. 


145. Library Classification 

In order that a borrower may know where to look for a 
particular book, all books m an effident hbrary are 
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grouped according to the subj^ they 

the most widely used systems of grouping cvstem 

ucaned the Dmy Decimal Caassifi_caDon.lnto^ 

subjects are first divided into ten S’"® P maior class 

which a hundred number is given. Then ^ classes 

(..eeachhundred) can be divided mto ten 

(is. mto tens) Each of these smaller ^ 

divided into ten stll smaller classes (f.c. m o 

that the decimal point can be used to divide 4e cl^^ 

as small as required It is obviously a simp e 

system Here are the ten major classes. 

000 General Works 5 °° Pure Sciences 


too Philosophy 
200 Rehgion 
300 SodalSdences 
400 Philology 


600 Useful Arts 
joo FmeArts 
800 Literature 
900 History 


i. Look up whichever names are unfam^iar ^ ^ 
and then dedde to which dass belongs a 00 
with; 


I. Phydcs 
2 Pamting 

3. Poetry 

4. Ihe Norman Conquest 
S Shipbuilding 

6. Chemistry 
The ongin of words 
8. General Knowledge 
9 The Bible 

10. Dictionaries 


11. Botany 

12. Engineering 

13. Shakespeare’s plays 

14. Music 

15. Latin poetry 
16 Andent Egypt 

17. WorldPoUceEorce 

18. The Legal System 

19. Ethics 

ao. The Anglican Church 


B aass 800 iadudes all Iduds of hteratur^ but ^0 
mcludes only American Iiterature> 820 only g 
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Literature, and 840 only French Literature. Each of these 
small classes can Aen be spht up mto umt classes to show 
its various branches. Here are a few speamens of unit 
classes* 

81 1 Amencan Poetry 
813 Amencan Fiction 

821 English Poetry 

822 English Drama 

823 English Fiction 

824 English Essays 

825 English Oratory 

826 English Letters 

827 English Satire and Humour 

842 French Drama 

843 French Fiction 

To wbch particular class m the foregoing hst would you 
assign each of the following books'* 

I The Poems of Bjohert Browning 

2. A Midsummer Mght's Dream by Shakespeare 

3 Tom Saucer by Mark Twam 

4 by Charles Dickens 

5 The Speeches of Burke 

6 The Letters of John KeaU 

7 lerMirWlMparVictorHugo 

8 The Poems of H. W. Longfellow 

9 Tales of Mjisteiy and Imagination by Edgar Allan 
Poe 

1 0 Rip Van Winkle by Washmgton Irvmg 

I I The Speeches of Winston Churchill 

12 jErfflyr^E/w by Charles Lamb 

13 Tancrlde UneTragidie par Voltaire 

14. IFXite Fang by Jack London 

15. GallivePs Travels by Jonathan Swift 
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146. NounPbiases 

A We have studied nouns functioning in a variety of 
ways. We may now gather these ways together in a list 
Nouns may be: 

subjects indirect objects governed by a preposition 

objects complements in apposition 

Each of these functions is iflustrated once in the following 
sentences by a noun in italics. Describe in full the function 
of each itahcised noun. 

1. Towering on the quarter-deck, he gave hts orders 
with unruffled calm. 

2. The <r«f/offhe wave bore him to the shore. 

3 Like an arrow from a bow sped the lean hound into 
the dusk. 

4 Dorothy, the new pupil, proved an excellent debater, 

5. The measured tread of the troops was the only sound 
inthenight 

6. The retiring manager handed his successor the kej's 
of his office. 


B. Because a noun phrase does the work of a noun it can 
play any one of the sut parts normally played by a noun. 
We listed these in the last Exercise. Here is an example of 


a noun phrase playing each of the parts: 

I . The notice requested us (0 keep of the grass, (object) 

s. Parliament, the seal of the British Copcnmcul, openeo 
yesterday, (m apposition} 

3. His intention was to return to iw/icf (complement) 

4. BtowingJiiM/ef is a child’s occupation, (subject) _ 

5' Tiic engineer show cd the leader ofihtram how the job 
was to h: tackled, (indirect object) . 

6. Angry seas drove against Sit erumhltng eltf (gm ^ 
byaprcposidon) 
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Observe in particular that tlic phrases m (1) and (3) 
are both introduced by an infinitive Such phrases arc 
ofien called tnfmtlivc phrases 

A noun phrase has been itahciscd m each of the follow- 
ing sentences. Describe its function 
I . He will never dare to go alone 

2 The world's largest city rsLondon 

3 London, the world's largest ctly, suffered appalling 
bomb damage 

4 His ambition is to play for England 

5. After a quick survey of the land we pitched our tent. 

6 To play for England is a noble ambition. 

7. He still hopes to play for England 
8 The judge awarded the man on my left the first pnze. 

C In the following passage mne phrases have been 
Itahciscd— three noun phrases, one adverb phrase, and five 
adjective phrases Distinguish them and desenbe the func- 
tion of each 

We had nearly threaded the wood, and were approach- 
mg an open grove of magmficent oalis on the other side, 
when sounds very different firom the nightingale's song burst 
upon our ears, the deep strokes of the woodman’s axe Emerg- 
ing from the Ptnge we saw the havoc committed by the axe For 
stretched on the velvet tuiflay some twenty noble trees To see 
them there was to look upon the slam. The grove was like a 
&eld of battle 

147. Sentence Construction 
We can construct a usefiil sentence after this fashion 
“She did this and then she did that ” But if we construct 
all our sentences m this way they will become monotonous 
and dull To make our writing as hvely and pleasmg as 
possible we must give plenty of variety to their construe- 



READINO 205 

tion Here is a list of some of the ways in which the con- 
struction of a sentence can be varied. 

(a) We finished washing up, and then went out 
(i) We had finished washing up, so we went out 
(c) As we had finished washing up we went out 
(if) After washing up we went out 
(e) Having washed up, we went out 
(/) The washmg up finished, we went out 
(i) When the washing up was finished, we went out 
(A) We went out, for the washing up was finished. 

(i) We went out, having first washed up. 

0 ) We went out, after washing up. 

(A) Wewentoutwhenthewashmgup wasfiniftied. 

Now rewrite each of the following sentences in as many 
different ways as you can: 

I. Wesangloudlyandkeptupourspirits. 

8 . I shouted to my fiiends and led the way up the 
tiarrow sheep-track. 

3 - He punctured his tyre, so he mended it by the road- 
ade. 

4- You wish to obtain success, so you must work hard. 

S' The children were robbed of their toys, so they were 

verymdignant 
M8. Vocabulary 

Bade English is a simplified form of English intended 
M World use. Part of its secret is its consisting of only 
50 worth, so selected that by diem can be expressed 
c meaning of all the other tens of thousands of English 
ms, which can therefore be entirely omitted fixim Bade. 
?®^ce, there is no word “abandon” m Banc, dnee 
Bade words can be used instead, namely “^ve up”. 



THIRD TERM 


ao6 

Bdowj OR the left, is a list of words not found in Basic 
English On the right, in a different order, are their trans- 
laUons into Basic English Pair off each word with its 
Basic translation 


I 

enter 

come into being 

2 

suggest 

come in 

3 

itahcise 

give up 

4. 

vacate 

give some idea 

5 

ongmate 

put mto slopmg pnnt 

6 

meditate 

put together 

7 

garage 

putm 

B 

combine 

take thought 

9 

insert 

takeout 

10 

extract 

car-house 


149. Punctuation 

Try to give a reason for the use of each punctuation 
mark, capital letter, and paragraph in the following’ 

I. Over the hill, over dale, through bush, and through 
nver they sped on their way 

2 Having arrived late, the pupil had been asked to 
remain bdund after &e lesson to explain his lateness 

"Let me see,” said the teacher, “what is your 
name’” 

"Cole, sir,” said the boy. 

“Then scuttle,” came the sharp retort 

3 I don’t suppose you will know these abbreviations, 
rather difficult ones ibid , 4to , q v , cf. 

150. General Knowledge: Books 

I. What IS the ofiicial name for the coloured wrapper 
in which most new books are sold’ 

2 IVhat IS a better name than "back” for the part of 
the book facmg out on the shelves’ 

3 What IS the popular name given to the advcrtismg 
announcement that often accompanies a new book’ 
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4. What is the technical name for a collection of 
assorted poems or other rvntogs ’’ 

5. Give the correct name for an author who wntes the 
history ofhis own life 

6. Give a synonym for “stage-plays” 

7. What general name is given to cover all types of 
novels and short stones^ 

8. Explam these terms: 

apubhshmghouse 
a publisher’s list 
a publisher’s reader 
a publisher’s contract 

9. Who publishes these books? 

Everyman’s Library 
English Today 

King’s Treasunes of English Literature 
Penguins 

to. Mention any one book written by the followng. 

Lewis Carroll Rudyard Kiphng Anna Sewell 

RLS H.G Wells Louisa Alcott 

Rider Haggard Malcolm Seville Baroness Orccy 

Conan Doyle Capt W. E Johns John Buchan 

II Give a clear explanation of the nature of each of 
these: 

non-fiction books a bibhography 

title catalogue the social saences 

author catalogue the fine arts 

reference books Dewey Classification 

12. Say what each of these IS- 

a curtain raiser a pseudonym 

a best seller book royalties 

a pot boiler press reviews 

a book club a hterary editor 
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13 Here are some suggestions for talks to the class' 

My favounte book, givmg a review of it m such 
a way as to mduce the rest of the class to read 
the book 

My favounte author 
Books to be avoided 
The life of a great wnter 
How to collect one’s own hbrary 


151. Verse 

k. The foUowmg is a poem of fifteen Imes by George 
Meredith wntten straight on as though it were prose 
Rewnte it m verse form Both the rhyme scheme and the 
hne length are irregular Four of the hnes have only three 
syllables each. The rhyme scheme begins abcbac. 

A wmd sways the pmes, and below not a breath of 
wild air, still as the mosses that glow on the flooimg and 
over the hnes of the roots here and there. Ihc pme tree 
drops Its dead, they are quiet, as under the sea Overhead, 
overhead rushes life m a race, as the clouds the clouds 
chase, and we go, and we drop like the fiuits of the tree, 
even we, even so 

B. Mark the rhythm of the foUowng verse eictracts, and 
then select one or more to continue as far as you can, if 
possible bnngmg it to completion 

I. Wmter came, the wind was his whip: 

One choppy finger was on his hp ... 

P. B SHELLEV 

8 I can hear the sea waves breakmg on the shore, 

I can hear the buses passmg down the street. . . . 


OUVEBRANSOH 
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3. What is this Me if foil of care 
We have no tune to stand and stare? 

No time to . . . 

W. H DAVIES 

4 A htde party at our house — 

The first to come is Mis Grouse 
And she has hardly settled down 
When there arrives Miss Wnnkly Brown . 

{mih apologies to l v. meu) 


152. Speech Training 

This poem provides a great opportumtv for chonc work 
To render the three pictures distmctly, clear vowel and 
consonant articulation is here essential 

Clear and cool, clear and cool, 

By laughmg shallow, and dreaming pool, 

Cool and clear, cool and clear, 

By shimng shingle and foaming weir. 

Under the cr^ where the ouzel smgs, 

And the med wall where the church-bell nngs. 

Undefiled, for the undefiled, 

Play by me, bathe m me, mother and child. 

Dank and foul, dank and foul. 

By the smoky town in its murky cowl; 

Foul and dank, foul and dank. 

By wharf and sewer and slimy bank; 

Darker and darker the farther I go. 

Baser and baser the richer I grow. 

Who dare sport with the sm-defiled? 

Shrink finm me, turn from me, mother and child. 

Strong and free, strong and free. 

The flood gates are open, away to the sea, 

Free and strong, free and strong, 

Cleansing my streams as I hurry along. 
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To the golden sands, and the leaping bar, 

And the taintless tide that awaits me afar. 

As I lose myself m the infinite mam, 

Like a soul that has smned and is pardoned agam. 
Undefiled, for the undeffled. 

Play by me, bathe m me, mother and child 

CHARIES KINGSLEY 



Chapter ig 

INCHCAPE 
ROCK 

o stir m the air, no stir in 
the sea, 

The ship was still as she could be. 

Her sails from heaven received no motion, 

Her keel was steady in the ocean. 

2. Without either sign or sound of their shock 
The waves flowed over the Inchcape Rock; 

So little they rose, so little they fell. 

They did not move the Inchcape Bell. 

3 The holy Abbot of Aberbrothok 

Had placed that Bell on the Inchcape Rock; 

On a buoy in the storm it floated and siiaing, 

And over the waves its warning rung 

4. Wien the Rock was hid by the suigc s sw cll, 

The manners heard tlie warning bdl, 

And llien tliC)' knew the pcnlous rock. 

And blessed the Abbot of Aberbrothok, 

5. The sun in heaven was sliining gay, 

All things wei c jo) ful on Uiat day: 

The sea-birds screamed as tJicy wheeled ,iround, 
And there was jo) aiicc in their sound. 

The buoy ofthc Inchcape Bell V as seen 

A daikcr speck on the ocean green: 
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Sir Ralph the Rover walked his deck, 

And he fixed his eye on the darker speck. 

7. He felt the cheering power of spring, 

It made him whistle, it made him smg; 

His heart was mirthful to excess, 

But the Rover’s mirth was wickedness. 

8. His eye was on the Inchcape float. 

Quoth he, “My men, put out the boat, 

And row me to the Inchcape Rock, 

And I’ll plague the Abbot of Aberbrothok.” 

9. The boat is lowered, the boatmen row. 

And to the Inchcape Rock they go; 

Sir Ralph bent over from the boat, 

And he cut the bell from the Inchcape float 

10. Down sunk the bell with a gurghng sound 
The bubbles rose and burst around, 
QuothSirRalph,“ThenextwhocomestotheRock 
Won’ t bless the Abbot of Aberbrothok ” 

1 1 . Sir Ralph the Rover sailed away. 

He scoured the seas for many a day. 

And now grown nch with plundered store. 

He steers his course for Scotland’s shore. 

12. So thick a haze o’erspreads the sky 
They cannot see the sun on high; 

The wind hath blown a gale all day. 

At evcrang it had died away 

1 3. On the deck the Rover takes his stand. 

So dark it is they see no land. 

Quoth Sir Ralph, “It will be bnghter soon, 

For there is the dawn of the rising moon.” 
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14. “Ganst hear,” said one, “the breakers roar? 

For methinks we should be near the shore.” 
“Now where we are I cannot tell, 

“But I wish I could hear the Inchcape Bell,” 

1 5. They hear no sound, the swell is strong; 
Though the wind hath fallen they dnft along, 
Till the vessel strikes with a shivering shock,— 
“0 Christ' it is the Inchcape Rock!” 

16. Sir Ralph the Rover tore his hair; 

He cursed himself in his despair; 

The waves rushed in on every side, 

The ship is sinking beneath the tide, 

17. But even in his dying fear 

One dreadful sound could the Rover hear, 

A sound as if with the Inchcape Bell 
The devil below was ringing hs knell 

ROBERT SOUTHEY 

X53* Comprehension 

1, Why was the bell not ni^g the day the Rover did 
his foul deed? 

2 . What was the purpose of the bell? 

3 There is a contrast in stanzas seven and eight. 
Between what two things is the contrast? 

4- When something dark is set against something hght 
It stands out all the darker. The purpose of contrast 
is always to make something stand out m this way 
What is made to stand out by the contrast m 
stanzas seven and eight? 

5 - Why wouldn’t the next sailors passing the Rock 
bless the Abbot? 

6. What did the Rover do after he had cut the belir 

?• Why did he curse himself? 
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8. In stanza twelve there are three old-fashioned 
words (fl) Pick them out and give them their 
modem forms (i) Two of the modem forms could 
qmte well be used in the poem The third could not 
Why not^ 

9 A word which by its sound suggests a real sound is 
said to be onomatopoeic, e g swish, cuckoo, clatter, 
are all onomatopoeic. Pick out an example of 
onomatopoeia m the poem 

10. The verse of the poem has a nsmg rhythm Some- 
times there is one unaccented syllable before the 
stressed one, sometimes two Mark the rhythm of 
the sixth stanza 

11 Indicate the rhyme scheme 

12 This IS called narrative poetry, because it tells a 
story Like all good stones, this one is developed 
stage by stage, there bemg toee mam stages If the 
story were bemg told in prose it would therefore have 
at least three paragraphs Divide the poem into 
these three stages 

154. Composition 

1. Tdl m your own words, m prose, the story here 
narrated about Ralph the Rover, and the Inchcapc 
Bell It will need at least three paragraphs (See 
Exercise 12, Section 153) But as you will want to 
introduce the words spoken by Sir Ralph and his 
sailors, you will need more 

2. Assume that Sir Ralph was picked up after his vessel 
sank Retell the story as he might have told it in 
hospital or on his death-bed 

155. Punctuation 

After each number below there are two sentences, both 

contaimng the same words but havmg diiSerent punctua- 
tion Notice that the difference of punctuation produces a 
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complete difference of meaning. Explam these differences 
ofmeamng. 

1. (a) I passed him jam, and bread, and butter. 

[b) I passed him jam, and bread and butter 

8 . (a) We met Ronaldjoseph and Harry. 

( 4 ) We met Ronald, Joseph, and Harry. 

3. (a) The books I know do not amount to many. 

( 4 ) The books, I know, do not amount to many. 

4. (a) What! Have you seen Ethel? 

( 4 ) What have you seen, Ethel'’ 

5. (a) They gave me a shilling more than I expected 

( 4 ) They gave me a shiUmg — ^more than I expected. 

6 (a) The pupil said, “No,” Miss Andrews. 

( 4 ) The pupil said, “No, Miss Andrews.” 

iS6- Vocabulary 

■4, Use each of these nouns to fill in the most suitable 
blank, error, mistake, howler, blunder, delusion, illusion, Jallrny' 

1 Many conjunng tacks depend upon optical . 

8. The child made a complete — when he desenbe an 
allegation as a kmd of crocodile. 

3 He suffered under the — that he was a great singer. 

4- Doreen was quick to detect the — in the argumimt. 

5 The sergeant made a bad — when he arreste 1 
baronet m — for the butler. . , 

6. He went on to Alton in — and consequently arn 
late. 

•fi. M Ae sentences of your own to show the different shades 
of meaning in die foUoiving: 

!• cold, cool, icy, chilly 

2. to extend, enlarge, amplify, augment 

3* strong, robust, powcrfhljSt^w'art 
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C Draw your own puzzle, and then solve it by the aid of 
the clues below 



Across 

1. Man who sells fruit, etc 
from barrow in street 

4 Curtail “open” 

5 Third person smgular, 

present tense, of “to 
open” 

7 Preposition m the phrase 

“to an old age” 

8 Organ of sight 

10 Scientist who discovered 
the law of gravity 


Down 

1 “I come from haunts of 

— and hem ’ 

2 Withstand or resist 

3 Facile 

6 Adjective meaning 
“immediately follow- 
mg” 

9 Contracted form of 
“even” sometimes 
used in poetry 


D Compose a crossword of your own, using the same size 
puzzle You may vary the blank spaces if you wish, but do 
not use too many. 

E Pair off each idiomatic expression in the left-hand 
column with one of opposite mcamng in the nght-hand 
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column. Use eact expression m an mteresting sentence of 
youroTO 

I . to pubbsh abroad in the open 

2 on the sly m all its detail 

3. to hold one’s tongue to keep it dark 

4 on no account on paper 

5 not to mmee matters to blurt it out 
6. having the gift of the gab by all means 

7 by word of mouth with an ill grace 

8 in a nut-shell to beat about the bush 

9 with all one’s heart throw in the sponge 

10. never say die unable to put tuo words 

togctlicr 

157. Sentence Construction 
Without usmg “and”, combme each senes of statements 
“ito one sentence: 

1 He did not succeed He was too lazy 

2 Mr Dareye was walking down High Street Hcsaiv 

a magnificent red pullover It was exhibited ui t e 
window of Newstylc Ltd. 

3 The wolf was enraged by his wounds He lost a 
sense of caution 

4 - Susan will go Jane goes too. She likes company 
5 The hikers were tired They had walked many 
miles. They came at last to a Youth Hostel inc 

Hostel stood in spaaous grounds _ 

6. Above the bear’s head tlicrc is a considctab c mi\ 
tore of grey hair Tins gi\ cs it the “grizzly” appear- 
ance From this it denies its name 

7 The gnzzlv bear is not only the largest of Ins 

Amenca. He is also tlic fiercest, and most tcnaci 
of life These are facts well understood 'j'’ 
hunters Few of them likcto meet him single lianaro- 
®> I Was anxious to give the poor bird a diance ) 
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putting It m a sheltered place, and feeding it up. 
Ruslan once did this I set about catching it I could 
not lay hands on it It was still able to fly a httle 
9 I was reduced to my last shilhng I began to think 
of my mother and fiiends Ihadleftthembehmdme 
10. The second adventure happened to me m 1703 I 
must not omit it I was given away m chanty to a 
bhndman Indeed this was by mistake The person 
had heedlessly thrown me mto the hat among a 
penny-worth of farthings This person gave me 
(All this the S hillin g said He was speakmg auto- 
biographically.) 

158. Agreement of Subject and Verb 
A collective noun stands for one collecDon, and is there- 
fore singular. A verb agrees with its subject m number. 
Therefore a collective noun takes a smgular verb— unless 
we wish to suggest that the vanous members of the collec- 
tion are to be considered as individuals rather than as one 
collection Should the verbs m the followmg sentences be 
singular or plural^ Supply verbs and give your reasons. 

1 There — a majontym favour of the motion 

2 The class — working very hard 

3 The team — gone to tea 

4 The House of Commons — m session 

5 The jury — undeaded 

6 Thru Maim a Boat — anamusmgbooL 

7 “Lyons” — many restaurants m London 

8 Half of the school — away with measles 

9 Each of the questions — to be answered. 

10 The committee — all present. 

1S9. Instead of settmg out the analysis of these sentences 
m box fashion, we have, to save space, set it out m 
tabular form on the next page Study the analysis carefully, 
and then write out the sentences that are here analysed. 
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162. Speech Training 

1. The Ineheape Rock may be used for speech training 
It lends Itself to dramatic treatment m which parts 
arc allocated round the class 

2. The followmg extract has all the beautiful phrasmg 
and flowmg rhythm of great poetry. 

On and on, beneath the detvy darkness, they fled swifUy 
down the swirlmg stream, underneath black walls, and 
temples, and the castles of the Prmces of the East, past 
slmce-mouths, and fragrant gardens, and groves of all 
strange frmts; past marshes where fat kmc lay sleepmg, 
and long beds of whispering reeds, till they heard the 
merry music of the surge upon the bar as it tumbled m 
moonhght all alone 

Into the surge they rushed, and Argo leapt the breakers 
like a horse, for she knew the time was come to show her 
mettle, and wm honour for the heroes and herself. 

Into the surge they rushed, and Argo leapt the breaken 
like a hone, tiU the heroes stopped all panting, each man 
upon his oar, as she slid into the still broad sea 

Then Orpheus took his harp and sang a paean, till the 
heroes’ hearts rose high again, and they rowed on stoudy 
and stcadfasUy away into the darkness of the West 

{The Heroes) CHARLES kinosleV 

3. Here IS a tongue tivistcr 
A flv and a flea in a flue 
Were wndcnng what they should do. 

Said the fl) , "Let us flee'” 

Said the flea, "Let us fl) <" 

So they flew through a fl.aw m the flucl 
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4. '■I’iuSjtoO) will give you a flexible tongue: 

Seven young parrots had not gone far, when they saw a 
tree with a sin^e cherry on it, which the oldest parrot 
picked instantly. But the other six, being extremely hungry, 
tried to get it ^0 — on which all the seven began to fight. 
And they scuffled 

andhuffled 
and ruffled 
and shuffled 
and puffled 
and muffled 

andbuffled 
andduffled 
andfluffled 
and guffied 
and bruffled 

and screamed and shrieked and squealed and squeaked, 
®nd clawed and snapped and bit, and bumped and 
Wumped, and dumped and flumped each other — till they 
all torn Jntg i,its. And at last there was nothmg 
rit to record this painful incident, except the cherry and 
“ven small green feathen. And that was the vicious and 
Voluble end of the seven young parrots. 

nnwABO lEAS 

5 - Finally, here is the advice of the Duchess* 

Speak roughly to your httle boy, 

And beat him when he sneezes : 

He only does it to annoy, 

Because he knows it teases. 

LEWIS OARROtt 



Chapter 20 

TEST (3) 

Give a single word to convey 
meaning of each of the follow- 

in a piercing or bgh-pitched way 
with disdam (adv ) 
of unknown authorship 
too ready to give m to or gratify 
ofwhmisy 

one who writes plays 

one who leaves his country for another 

an error, as in arguing 

to make ample 

not permissible 

164. Bring out the meaning of these words by using them 
m sentences of your own 

classify exorbitant flippant mtenmttently 

revisory avanaous indulgent derogatory 

165. GiveTjnef, but accurate, defimtions of these 

an impostor amartmet a dupe 

abi-lmguist a directory anaquanum 

an immigrant a dictionary a synonym 

166. Make a list of the prepositional and participial 
phrases m these sentences, state wheflier they are adverbial 
or adjectival, and desenbe their fimehon Some of the 
paAcipial phrases cont^ certam prepositional phrases 
This will make 13 phrases in all 

X. In Smith’s last over, Johnson hit the ball over the 
pavilion. 
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а. They all reached home on Tuesday except Peter 
Gurney who stayed m London, 

3 FeehngtiredjJoanwcnttobed. 

4 The house at the end is occupied by a man worldng 
on the underground 

5 Enraged by his wounds, the wolf lost caution. 

167. Name the part of speech of each itahdscd word, and 
state Its function m the sentence 

I. The long carpets rose fl/flsg the gusty floor. 

2 He walked along qmte happily, 

3. The miners deaded to aid their sinke. 

4. Shall we stnie this match and cnrf our uncertainty? 

5 TTits book is the one I lost 

6 Om book is total possession. 

7 This we have seen before. 

168. Make a box analysis of each of the following .sen- 
tences. 

1. Helen played most bnlhantly. 

2. It is a book of considerable length 

3. The man on the wing neatly passed me the ball 

4 How did you find the answer? 

5 With what vehemence he delivered his speechl 

6 Always finish the exercise with a smile 

169. State what part of the verb “to wnte” is used in each 
of these sentences. 

I. They were vwitmg this exercise at the time, 
a Wnting with a crossed nib, I did not do myself 
justice 

3 Your wnting is certainly deplorable. 

4 I enjoy wnting letters 

5. I like to wnte amusing letters. 

б. Wntten like that, the sentence IS incorrect 

7. Writing letters can be amusing, 

„ B.r.n 
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8 I have hltlc leisure for wrilmj; 

9 To UTitc a novel was hn great .imliiiion. 

10 He preferred wnlicnworktoor.il 

170. Turn these sentences mto the passive form’ 

I. The conjuring trick completd) bifilctlm 

2 We obtain slr.aw hats from Luton 

3 1 cannot accept your offer 

4 Before the storm overtook them the)’ br.iilcd their 
tent 

5 In the last couple of minutes the centre-forward 
scored a goal for the school 

171. Give this story its correct punctuation and para- 
graphing. 

a frenchman w.is congratulating a young enghsh 
woman who had just ssvum the channel my congratula- 
tions miss bntain it was a great foot of yours he said a 
great feat monsieur corrected the young woman tlicn you 
have swrum the channel two umes miss bntain 

172. Mark the rhytlim of these lines of verse and add 
further hnes of the same rhythm to complete tlic rliymc 


scheme mdicatcd 

1 . Then dosvnsvards from die steep hill's edge a 

They tracked the footmarks small , b 

And through the broken hawthorn hedge a 

b 

2. O for boyhood’s painless play, a 

Sleep that wakes in laughing day, 

Health that mocks the doctor’s rules. 


3. And the cheers, and the jeers 

Of the young muleteers 


O' P P o' o' P 



TEST (3) 227 

173. Write ftvo paragraphs of strict unity, choosmg your 
topic sentences from the hst below Make one paragraph 
begui \vith the topic sentence chosen, and the other end 
with the one chosen. 

I The absent-mmded man did some remarkable things. 

2. Wureless IS a great boon to modem man. 

3. Haraessmg atomic energy for mdustnal purposes 
ivill have far-reachmg consequences 

4 Sometimes the shape of the fuselage provides the 
most obvious means of distmgmshing aircraft 

5 This ivas the worst feature of the whole matter 

6 Never has a country scene more stirred my imagma- 
bon. 

174. One day there was a traveller in the woods of Cah- 
fomia, m the dry season, when the Trades were blowing 
strong He had ndden a long way, and was bred and 
hungry, and dismounted from his horse to smoke a pipe 
But when he felt in his pocket he found but two matches. 
He struck the first and it would not light. “Here is a 
pretty state of thmgs!” said the traveller. “Dymg for a 
smoke; only one match left, and that certain to miss fire! 
Was there ever so unfortunate a creature? and yet,” 
thought the traveller, "suppose I hght this match, and 
smoke my pipe, and shake out the dottle here in the grass 
— the grass might catch on fire, for it is dry like Under; 
and while I snatch out flames in front, they might evade 
and run behmd me, and seize upon yon Wh of poison 
oak; before I could reach it, that would have blaz^ up; 
over the bush I sec a pme tree hung with moss; that too 
would fly m fire upon the instant to its topmost bough; 
and the flame of that long torch— how would that trade 
wind take and brandish that through the inflammable 
forest! I hear this dull wood roar m a moment with the 
jomt voice of wind and fire. I see myself gallop for my soul, 
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and the flying conflagration chase and outflank mo 
through the hJls, I see this pleasant forest bum for days, 
and the cattle roasted, and the springs dned up, and ^e 
farmer rumed, and his cluldren cast upon the world. 
What a world hangs upon this moment'” With that he 
struck the match and it missed fire “Thank God!” said 
the traveller, and put his pipe m his pocket. 

(r/i« Tm Matches from Fables) r l. stevenson 

r Divide this story mtoducc paragraphs 

2. Give a tide to each paragraph to show its topic. 

g. If you have paragraphed the story correctly, you 
will notice that the concludmg paragraph is very 
short Try to explam why this brevity is so eficedve. 

4 There is one qmte short sentence that gives us the 
point that the story is mtended to illustrate Which 
isit^ 

5 Now give the story a tide that will mdicate the real 
pomtofit 

6 When we build up a senes of ideas to an impressive 
height, to press home the pomt, our wntmg is said 
to reach a climax. Where in the story is the climax 
reached'* 

7. The traveller’s thoughts might be said to illustrate 
the proverb b^;mning, “A small leak . . ,” Finish the 
proverb 

8. From the second half of the story find a single word 
meaning each of the following 

to wave about 

that may be burned (adj ) 

a great fire 

to have side overlappmg that of someone 

9. Write a short story entitled “Castles in the Air”. 
Over the page is an outline, or you may prefer to use 

your own ideas. Paragraph your story carofiilly. 
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Farmer— load of eggs for market— sits thinking 
about the price they will fetch— will buy more 
poultry wi± the money— more eggs— still more 
money— will buy breeding pigs— htters— more 
money — gradually builds up dreams of a vast, 
well-stocked farm— suddenly realises has dnven 
mto ditch — castles crasL 
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* 75 ’ Spellmg-hee Only the Qiiestion 
Master is allowed to keep the book 



open. 


explanatory 

discernible 

mtermittenfly 

partiaple 

disquietmg 

commissionaire 

mischievously 

skilMy 

impermissible 

brusquely 

successfully 

immigrant 

lemence 

gramophone 

authontabve 

anonymous 

handkerchief 

permanently 

Shakespeare 

amiable 

quarrelsome 

pengmn 

honorary 

scepticism 

apposition 

Ehzabethan 

synonymous 

fulfilment 

mechanical 

Mediterranean 


176. Give one word beginning with “T”, or any other 


letter that may be chosen, to represent each of these 


a poet 

anmventor 

an insect 

a musician 

a country 

a fish 

an abstract noun 

a capital city 

an animal 

a collective noun 

akmdofcloth 

a statesman 

a movement verb 

a film actor 

a publisher 


177. To what characteis in hterature do the following 
rrfer'* 

I The girl who followed a white rabbit 
9 The boy who hid in an apple barrel 

3 The seaman who shot an ibatross 

4 The animal who disguised himself as a washer- 
woman 
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5. The boy whose kidnapping was arranged by his 
unde 

6. The boy who asked for more 

7. The man who deaned out the Augean stables 

8. The man that a whale swallowed 

9. The girl who went to sleep wth a doflies peg 
gnppmg her nose 

10. The Tnan who accompamed a shooting party in a 
wheel-barrow 


178. Complete the Mowmg proverbs . 

1. March comes in like a 6 . . . . and you’ll be defiled. 

lion . . 7. Ne’er cast a clout . , 

2. lUnews 8, . calls the tune. 

3. ... that quarrels with his 9 .. he’ll take an dl. 

tools. 10 . . . dutches at a straw. 

4 - . . . butit pours. II. ... the one-eyed is bug. 

5. ...nmepomtsofthelaw. 12 Stramatagnat... 

179. Give a single adverb equivalent to each of the 
Mowing phrases: 

with modesty with thoroughness with ire _ 

with bashliilncss with success with resolution 

with boldness with pohteness with dehberation 

with anger with arrogance with ^cretion 

with nonchalance with decision with injustice 


180. Name: 

I. five spices 

2 five army ranks 

3 five naval ranks 

4. five air-force ranks 

5. five titles ofnobihty 

6. five very light things 

7. five drinkmg vessels 

8. five obsolete weapons 


9 dx infectious diseases 

10. four floor covenngs 

11. eight sweet-smdling 


flowers 

12, sixkmds ofstonns 
13 - 

rainbow 


seven fuels 

theseven colouisof the 
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15. fivekmdsofroads 18 sevenmetals 

16 five bntde things 19 seven farm animals 

17. SIX preaous stones 20 five symbols of authonty 


i8x. Explam each of these “blue” terms and then compile 
a similar list of as many “white” terms or “red” terms as 
you can 


1 blueb^ 

2 bluebottle 

3 blue blood 

4 true blue 

5 a fit of the blues 

6 Blue Riband (of the Atlantic) 


7 rowmgblue 

8 blue Persian 

9 bluebeard 

10 blue ensign 

11 bluepnnt 
12. bluestockmg 


182. These are the names of characters in well-known 
books In what book does each appear? Name the author. 
Pip Front deBoeuf Dr Watson 

Sydney Carton D’Artagnan Little Nell 

Gerard Peter Qinnce Miss Murdstone 

Long John Silver SanchoPanza Salvation Yeo 


183. Pair off each idiomatic expression m the left-hand 
column ivith one of synonymous meamng m the nght- 
hand column: 


1. to heave m sight 

2. all things considered 
3 by and large 

4. to engross one’s thoughts 
5 to catch one’s eye 

6. to take note of 

7. taken up wth 

8 the mind ninnmg on other 

things 

9 to refuse to hear 

10. to have all one’s wits about 

one 


in the mam 
tobearmmmd 
to appear on the horizon 
when all is said and done 
to turn a deaf ear to 
to be uppermost m one’s 
nund 

to attract one’s attention 
to keep a sharp look-out 
intent upon 

one’s thoughts bemg else- 
where 
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184. Form an adjective from each of these noons' 

machine table congratulation 

rectangle term regiment revision 

addition electricity theory hilarity 

division hope comedy evasion 

185. 

Give an antonym for each of these, without addmg 
prefixes 

inhale famous retard 

build monotonous calm sly 

approach hostile transparent credulous 

hmder belief pnm fiiole 

attack ahead enthusiastic steep 


186. Give the smallest whole of which each of these is a 
P8rt; e g. twig is a part of a branch, rather than of the 
larger part, a tree. 


twig 

mb 

wmdow 

mesh 

stamen 

toe 

drawer 

preface 

wing 

saddle 

aisle 

oesophagus 

stanza 

book 

propeller 

fetlock 

lock 

teeth 

sob 

this exerdse 


*87. Rearrange these words into two equal groups, the 
one containing words of a good or appreciative meaning, 
and the other containmg words of a bad or derogatory 
ffiesning’ 


notorious economical firm bigoted 

famous miserly obstinate religious 

suspicions fervent eager genial 

vi^ant fanatical rash flippant 

flt^-wawng obedient content leader 


patriotic cring^g complacent demagogue 



234 THIRD TERM 

188. Goods manufactured m France are of French make. 
State of what make goods made m each of these places 
would be. 

Spam Holland TheOnent Peru Naples 

Pans Cuba Cornwall Portugal Florence 

Wales Burma Vienna Harrow Genoa 

Malaya Turkey Mexico USSR Moscow 

189. This game consists ofsubsbtutmg for A, B, C, D, etc. 
a word or phrase which wiU serve to connect die word m 
the left-hand column with the correspondmg word m the 
nght-hand column The first two have been done for you. 


Raphael 

A (Pamter) 

Van Dyck 

Falstaff 

B (Shakespeare) 

Brutus 

Shakespeare 

C 

G B Shaw 

Lmdbergh 

D 

Molhson 

Napoleon 

E. 

Hitler 

Eis^ower 

F. 

Foch 

London 

G. 

Moscow 

Prune Minister 

H 

Foreign Secretary 

Mr. Pickwick 

I 

Snodgrass 

Trees buddmg 

J. 

Lambs gambolhng 

Crackers 

K 

Turkeys 

Author 

L. 

Book m the shops 


190. Answer these general knowledge questions’ 

I. Explam the fact that a blanket keeps you warm in 
bed, yet if wrapped around ice wU keep it from 
meltmg 

2 Wolves travellmgm a pack spread out when movmg 
over thm ice Suggest how this practice grew 

3 What IS the pnce of the cheapest motor-car you can 
buy today? 

4. What IS the drculabon of the largest Sunday news- 
paper? 
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5 Explain roughly the nature of atomic energy. 

6. If matter cannot be utterly destroyed, what happens 
to a piece of paper when it is burnt^ 

7. What are the latest air records, (a) for speed, and 
(J)fora}Dtude? 

8. What has Icarus to do with ancraft'’ 

9 What IS the purpose ofstreamhmng in car design'' 

10. Suggest one mam reason for saying that a coal fire 
IS (a) extravagant (J) unhygienic (c) unrehablc. 
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